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NOTE 


For legal reasons, the names of three 

of Tom Harris's characters have had to 
.be changed. It is my hope, and certainly 
Tom/s, that the original names can be 
restored in time for the a of this 
movie. 


For the purposes of this draft, however, 
Jack Crawford has become "Ray Campbell," 
Frederick Chilton has become "Herbert 
Prentiss," and Dr. Hannibal Lecter is 
called "Dr. Gideon Quinn." 








` "here: reads" "EESRVEDRAD: ‘ScTENCE zi Special Agent Crawford." 


ve takes A Geen Breath’: ‘knocks On" the: door. .No Cosa pr 


. INT. CRAWFORD’ `g ‘OFFICE ~ DAY. | 
Clarice opens the áoor, eens hesitantly inside. There is no 


. ione „here. She looks. 'axouna; the: office coe severly maesns it 
'. for the: first time. . "e 


US. cramped; nd Gisessively: cluttered : ‘room. - Case file ater inte. 
| . = police and lab reports, manila folders, photos - are stàcked 


|. walls: maps; 


i Ed 


i steps further into the. room; staring at ` 


CLARICE STARLING approaches ^s briskly down a long Gobridor; 


- sweatshirt, an ID badge, à navy ball cap. There are grass 
(X NAME PLATE a 


 CLARICE 


HER Pov 


photos = the faces: of young Women, taken. from life. 


| NEW ANGLE 


FADE IN: 


INT. FBI ACADEMY . - QUANTICO, VIRGINIA - DAY 93 3 eye E 


Trim, very pretty, mid-20s. She wears à gray "FBI Academy" 


Stains on the-knees of her khakis, grass and. sweat stains. on: 
her shirt. She reaches a DOROREE, door, Btops, a bit flushed. 


pulls off. bei cap,’ TON deben ^t "know. "where to put. dtl ‘She’ 


“cur: TO:. 


mountainously. high ‘on, the desk, the floor, tlie chairs. On the 

f charts; and-screaming newspaper headlines: ("Buffalo 
Bill Claims” 5th: Victim," "FBI: Still No.. -Leads oh Buffalo Bill"). 
Most prominent öf afr- is a row of' five enlarged black & white . 











A BLACKBOARD 





filled with feverishly scrawled notes: "Big women a e Skin- 
ning = Hunter? FPAREOE eriu Lunar cycle? No." 3 l 


; ' CRAWFORD (0. S. ) 
Starling, Clarice M. Good morning. 


3 as Clarice. turns, sees JACK CRAWFORD, 46, who has slippe in 


behind her. He is haggard, haunted; his face is a road map of 


z pincen. we foni Rot bear to visit. Between this master and 














PS £o pull. you off the. firing range 
at such: ‘short, notice... - l 


He goes to his. desk, sets. down two folders. 


CRAWFORD. (contà,) | 
nop quarter of ye me yor ire doing. TAE 










CORK RE i i 
come; “Up. ‘and: up. thought: ‘about you. ae 
lly a Sob, more of .- an. geram : 
errana. Bee, Sit. Bitre ein l TES 

DA 


'" He elena: a: big. stack of ‘papers from: a ‘peat, ‘then moves — IO 
e. tO. sade. own, adeskaen j eds. 
brief glimpse ef. 






werice goes. to. Bite: she patches- a i 


A SHOCKING ‘PHOTOGRAPH ` 


efe: behind: on: eh eneley a Woman’ g> STM corpse; wich all eue E 
akin eee ond or "E Desi from ENOUIMETA. ‘to > hips.” m 







i dau on the floor. 





l VE ciViltrights. record: dn the 
Hoover ABATE: a gave Neu an A. 


ie -CLARICE 
.À minus. 


“crawford sniles faintly, opens a folder - her student transcript. 


CRAWFORD» 
Double major, psych and criminology ,. grad- 
. wating magna. Summer internships at the 
Reitzinger Clinic: And now you’re in train- 
.ing forthe FBI... It says here you want - 
to come work for. me: An Behavioral. putener: 


^1 


, Pupil. we. will come to. sense a subtle, muted P. of “sexuality. ra 
P ERN Eg CLARICE. ^ — | LE 
US Good morning, Mr.. Crawford.. ETE 
faa T "5 ^. CRAWFORD "d 








































. ‘CRAWFORD (contd. ) 
after you finish the Academy. Think 
you “re "Hood enough? 


] CLARICE 
You mentioned a job, sir? 





| m. - CRAWFORD ` 

| (beat) B l 

: We’ re trying to. interview all ‘of the 

-gerial: killers now in custody, for a 
psychobehavioral profile.. Could be a.. 

OB bp iin “unsolved cases.-Most of them. 

- “have been happy to talk to üs. They have: 

28S erige Sooner ‘these. | eda ae 








“Not, yet. 


EE : CRAWFORD: ; U 

^ You! see, ‘the .one.,we. want. most. refuses. 
‘to. cooperate. I want. you to.go: after. 

. him again today, in the. BY ue 






D crine 
Who” S he subject? - 


(oss 1 CRAWFORD. ioe U 
ome psychiatrist = Dri, Hannibal Lecter. 


Clarice, goes, very. still. <A beat. le 





| Yes, well... Okay, right. 2 dlud i for 
the: panes? ‘sir,’ ‘but = why me? io 


Ne CRAWFORD j 
Nes ‘didn’ 't pick you out of a hat, Starling. 
“- I?’vechad my. eye.on you.for months. You “re 
qualified. ‘and available. And frankly, I 
can es spare. a. real agent righe now 


Clarice. notices, in the corner of the room, . a rumpied cot; a. ‘hot 
Plate, sores dishes. ene. looks back at him. | ; 





"E ; . CRAWFORD (conta. ye NE 
gr don’ t expect him to talk to you, ‘but | 
I have to be able: to eye we tried. Lecter 








E CRAWFORD: leonta: ) 

- Was. a brilliant: psychiatrist, and he knows 

all the. dodges. If.he won't cooperate, | then: 

I just want. straight. reporting. ,How* s. he 

look, how’s his.cell look, what/s he writing? l 

TUE (indicating & second folder) To 

Dossier. on. Lecter, . copy. of our question- 
‘naire, special ID for. you. ‘Turn: in your 

memo. By eae Durs og 


CLARICE ° Y l 
Ssir,. but = why: the: "urgency? E 
r^s been in. prison. for. so many: years. ` 
is there some connection. between. a 
í : 39. a 







| He holds ut ha folder. 


n wards: very close.. His intensity: is: MONEY: Mx 


CRAWFORD (contd.) — 5.1000 0000 L 
your: full: attention, Starling. 0007 









$t “an “reason .. ‘You ; T a 
De RIT Starling. Believe MUT 


uc I LARICE 
x te. bit unnerved) - 
^ And: what. is. that, sir? 


p “ CHILTON. (y. 0.) | FE 

Oh, ‘he’ s a monster... A pure psychop&th. .- ee 

oe NT. 2c: = ee uM cut TO: - 

: INT. CHILTON' s OFFICE - BALTIMORE STATE. HOSPITAL FOR THE - 
| CRIMINALLY TNOANE = DAY E i l 


.' CLOSE ÓN an I. D. tati held in a male ORAS ‘Clarice’ s photo, of- 
D ficial- ooking graphies.. dt calls her a JEOdRraE Invan c i RUN EO 


s ale; risés ‘to: take it, he: Jeans fore 

















mei ‘wearing. 
“gant: ‘shoulder Bag; ‘briefcase.’ ‘He has. ‘rudely: ‘left her. standing. ` 


+ sOlaxdeectrdescuneuctessfully to hide. her- distaste for im. 


| INT. ASYLUM. CORRIDOR - UPPER FLOOK - DAY 


ne the. bolt. shooting, home. Chilton walks ahead of her. 


ma 


CHILTON (contd. , O.S.) . 
It's so rare to capture one alive. From 
a research point of view, Lecter is our 
most prized asset... e" 


mr ee ee o. v. - 


DR. FREDERICK CHILTON a ge f oe EPA | 


looks up from. his desk.. ‘He smiles lecherously i at Clarice, strok- es | 


' ing her card with his. beloved gold pen. 


i CHILTON (contd. ) 
“You know, we get.a lot of. detectives: here, 
sbut, I must say, I can't ever Femember one. 
&£ractive...' e s e 





NEW. ANGLE: ~ REVEALS: CLARICE: ; - FN 








hore. féllninékirt /guit.. Hair: neatly. coiled, ele- 


Aes ee ` CHILTON. (conta. y c 
wi you be: in. Baltimore overnight...? 
.Because:.:this:.can- be :quite’a fun town, 
if you have the: aie guide. 






os CLARICE . 
I'm sure it’s ‘a great tom, Dr. Chilton,: 
“but my: ‘instructions are to talk to Lecter 
~ie «and report: ‘back’ this afternoon. . 





„CHILTON - 


Clarice flinéhes asa heavy’ steel gate CLANGS shut behind her, 


: - CHILTON 
We’ ve. tried to study him, of course - - but 
e s much too sophisticated for the stan- 
„dard tests. And my, does he hate usi Thinks 
I'm his nemesis... Crawford’ s very clever, 
isn't he? Using you. .- . l 


‘CLARICE . 
How do you mean, Dr. Chilton? 







CHILTON 
A pretty young woman, to.turn him on? I 
don't believe Lecter's even seen a woman 
in eight: years. And oh, are you ever his 
i taste. So to spek. . 


. CLARICE P 
I graduated from. UVA,. Doctor. It^ "s. not 
a charm. ‘school. 


EO. CHILTON .. | ct 
"Gobà; Then you. should be able to remember 
the rules. o f 
‘cor tO: 


i INES DIEPERE ORRIDOR - “bowER FLOOR. - DAY. 





ES ‘@arker,,“even‘ ‘grimmer : Arei Heavy Qiide' "over: i Wa lights. Dis- 
_ tant: SLAMMINGS: ang E hoarse SHOUTS. They s walk Beehive E 


eG A T 3 ` CHILTON : Oi : 
ESA BO’ dot: faich through: the.. bars; Wo not. 
se; .^ "touch the ‘bars. You pass him nothing but 
. Soft: paper = nó pens or:pencils.. No - 
cigtáplesgoropaperólips. in: his: paper. Use. 
Eoo. pos eS ee: sliding CTOod carrier; no: eptiong. ^ 
CM E < po not: accept: ‘anything he attempts to. 
“held o ue. "o yous: Do. you: ‘Mnderatand me?. 


SD e a ^CLARICE 
I "understand. 





He hands Clarice: a small; Hogceared: photos Looking at dt, she 
is E; seepped in Tet. APER: This: pienses: Chilton. = 


CHILTON. (conta. ) s 
. The doctors: managed to re-set her. jàw, 
. more or less, and: save one of her eyes. 
.;His.pulse never got over. beige aaa 

i uc E ` -" even. when he ate her tongue. 

D ns a - (pause; he smiles) 

4 SER oq : I. keep him in ELEC. 





He turns, pushes a button. A steel door BUZZES ‘slowly open, and’ 











* i 





BARNEY - a big, impassive orderly - awaits them in an anteroom. 
On its walls: ReSErRURntay mouthpieces, Mace, tranquilizer guns. 


-CLARICE ; 
(quickly blocking him) 
Dr. Chilton - if Lecter feels you're 
his. enemy, then maybe I’ll. have more 
luck by myself. What do you think? 


CHILTON 
. (annoyed) .. 
You might have suggested that . in my 
: Pra, and. saved me the time. - 


CLARICE 
l . But then Ir would've missed. the pleasure 
"of your: “Company +: ^ , ; 


Shë” ‘Holds’ ‘Out: the! photos. A: -béat. He- grabs Ati jaw twitching. 


7 : CHILTON | 
When. she‘ B. "finished, bring her eut. 


He turns on his heel, goes. Barney. smiles reassuringly. ` 


dieu. d ,;BARNEY l 
HL, i "m Barney. He told yoü,. &ori AE 
get near the Dura 


| /^ CLARICE p 
(shaking: his. hand) 
Clarice pni c Yes, he did. . 


2 "BARNEY, 2 
og. -Past ‘the. others, at’ s the last 
cell..Stay to thé middle. I put out a 
chair for you.  - 





austen, ‘he: indicates. a “nearby. ‘security. monitor. 


E BARNEY. (conta. ) 
1^ m watching. You '11 do fine. - 


Clarice nods. .gratefully. She looks down the long pee ee 
takes a deep breath, walks into it. He watches her go. 


| CUT TO: 
INT. DR. LECTER ‘S CORRIDOR - DAY | | E ; m 
MOVING SHOT - with Clarice, as her footsteps ECEO. ‘High to her 


right, surveillance cameras. On her left, cells. Shadowy ° occu- | 
pants pacing, MUTTERING... Suddenly a dark figure in the next- 


to-last cell hurtles towards her,. his face mashing dc aia 





























“against his bars as he hisses. 


DARK FIGURE. 
1 c-can sssmell your cunt! 


Clarice flinches momentarily, but then walks on. | 


l | DR.. LECTER” S. CELL 


is coming. ‘slowly INTO VIEW... Behind its barred. front wall is a 


second barrier of stout nylon. net... Sparse, bolted-down furni- 


ture, many softcover books and papers. On the walls, extraordi- 
CON detailed, skillful. GERM RIS: perm European. CTEysCapeR, v. 
^ sin C pico On. l 








CLARICE | 


pr Lecter;.i: My: name’ ds Clarice ‘Starling. 
` May I talk: with yout 


DR. “HANNIBAL LECTER 


paar dig "outig£ng--on his «bunk in REA pajamas ,.. reading an Italian 
‘Vogue . He turns, considers her... A face so long out of the 


sun, it' seems almost leached = except for the glittering eyes, 


and the wet red mouth; He rises smoothly, crossing to stand bhe- . 


fore herr the: gracious host. His voice: is cultured, soft. 


DR. LECTER 
Good. morning. . 


—.curhiNG a BETWEEN THEM, 


as ‘Clarice. ‘comes’ a measured: distance closer. 





Hike UCLARICE ` a ipie 
" Doctor, we "Bav: a hard "probléi in beyche * 

: ological. ‘profiling. I want to ask for 

(5 your: -help:with a. quests oniatte: 


‘DR. - -LECTER 
"We" ee the. Behavioral Science Unit, 
. .at Quantico. You” re ‘one of Jack Crawford" i 
. I Ape 


rad | CLARICE : 
I am, yes. "NL 
| DR. LÉCTER 

May I see your credentials? 


vM 





























D | 


Clarice is surprised, but fishes her ID cand from her bag, 
shetds it up for his inspection. | He smiles, soothingly. 


She. complies. each time, ‘trying to. hide her fear. Dr. Lecter ‘’s 
“nostrils lift, as he gently, like an animal, . tests. the air. 
Then he: ‘smiles, ginncing at her: card. i ar 


DR. LECTER (contd. =) 
Closer, please... clo-ser.... 


"DR. LECTER (conta. ). 
‘That expires in one week. 'You* re: ‘not 


M real. EBL. are you? 2 





;.CLARICE 


Du. “in - “SIIN im feats: at the ‘Academy. 





‘She sits: in the folding, metal 'desk^éhair. He waits politely x 
till. she.” 8 settled. ‘then: ‘sits. ‘down | himself, faces her happtiyaco 


CULO , 


DUE Now. ne. 


` CLARICE 


he‘ ‘re. talking: about. m Doctor, 
Hot the’ Bureau. Can: sa decide for your- . 
l o vself: whether "or mnét'i ^m qualified? ae 





M E ae a 
Agent. Starling. Sit. Please. Nee ea 


VDR.. LECTER (contd. j| P 
What. did. Miggs: ‘gay. to you? 





(She is puzzled). 


.-. "Multiple. Miggs," in. the. next cell. He 


hissed at. yous 








‘What: did: he ‘say? Te 





He said - TE ‘can’ ‘smell. your cunt." 


ADR.: LECTER 


I ANE myself cannot. You use Evyan akin 
' cream, -and: sometimes you wear. L'Air du 


Temps, but not today. ‘You “ve pequghe your 
best bag,. nonga: haven't: :you? à 


' CLARICE 
(beat) 
Yes. 


DR. LECTER 


E s: much petter Toan your Shoes. 


STARICE ie d uu a 











TOU ge OS a eames tan taa t t aito a dim ALLEN mw LER PELO inde ee; 








{2 
10 


Sie, T= CLARICE — 
i 2d i Maybe they “11 catch up. 


~~ | 2.7 DR. LECTER © po "T 
E I ave no doubt of it... i ; l 


CLARICE 
; (shifting uncomfortably) 
H Did you. do those drawings, Doctor? 


OE ss (DR. "LECTER. : : 
5; That s the Duomo; seen from the 
Belvedere. ‘Do - you. know Florence? 













~. CLARICE | ; 

il, Quat" from menory...? 
wi UICE CDU CUT SS PRI DEOTER: | 
£ Memory ; Agent. Starling, is what. I have. 
es dinetesd- ot: "A Vies 


A pause, then Clarice’ takes: the questionnaire from her cage. . 


CLARICE 


opes Aeeter iE you. “a please c consider. Pa 





xm cm DR LECTER 
^ Noy no; no.. You -were doing. fine; you a 
7. been courteous .and receptive to courtesy, 
^:' you'd: established trust with the embar- 
/rassing truth about Miggs, and now this ` 
vive. hamehanded,; segue: into your: 'questionnaire.. 
PUDE) won. “ts do. It^ G sopan ‘and. par ngen 






A “OS EEARICE © : 
SIS ‘m: ‘only. asking you. to: ook: at ‘this, 
ther. you will. ers 





e : DR. LECTER 
Jack, Grawford.must. be. very. busy Indeed if 
-hets recruiting: -help.: ‘from: the student . 
“body.” ‘Busy hunting that new one, Buffalo: 
Bill... Such.a naughty boy! Did Jack 
send you to plead ‘for my advice on him? = : 


"ue | CLARICE 
ý pi I came because we need - 


PUMP ; | DR. LECTER 
i (CL) 3 EDS i How many women has he used, our Bill? 
puo ; 





CLARICE 
Five... so far. 














O She rolis ‘him the qu 


. DR. LECTER 
All flayed...? l 
CLARICE 


Partially, yes. But Doctor, that’ s an 
Earn da Esos I m not involved. If - 


$ 2 DR. LECTER. 
. Do you know why he’s called Buffalo Bill? 
“Tell me. The newspapers. won' t say. 


- CLARICE. | 
E ageert “you: “if you'll look. at: “this: form. " 
2! * (ge considers, ‘then nods) . - l 
It. dtarted.as-a'bad joke in Kansas City- 
‘Homicide hey: said... this: ene. likes. to. 
e ‘skin: 1 hia M . or - 









CU 5 


MP "DR; LECTER ` aa 

, Witless. and. misleading. Why-do you - 
“think he: removes their: skins, Agent. 
Stariingr, Thrill, me: with Risa acumen. 


Dees : CLARICE . i 
It. excite: him. Most serial killers. 
"keep. ‘some: Sort. of - Hoe hiess > 


^ CLARICE i 
No. You. ate, yours. l 





HAE tense beat; then: agni te from. ‘hin, at. | this Small ‘boldness. 





"epus “DR. “LECTER 
‘Send that: through. u: 





MEX. . DR. -LECTER (contd. ) 
Ohy. Agent. Bana do you. think you 
, can dissect. me with this malone little TOOLE 


Fe ^. CLARICE S : l l l 
(Noi 1 only hoped: that your knowledge - 


Suddenly he: whips: the tray back at her, with a metallic CLANG 
that makes her start. His voice remains a pie pure. 


DR. LECTER. (contd. Ju x 
you’ re sooo. ambitious, - aren't you..;?- 
You. know what. you Zoek like to me, with 


i So as SUSCEPIMUS E tlhe SR es Sena tm tes ls LM 


aire, dn hie sidni food: tray.’ “He 
maok glances: at dt, aa a page or ‘two recat neal tye 











. DR. LECTER (contd. j 
your qood "bag and.your cheap shoes? You . 
look like a rube. A well-secrubbed, hust-. 
ling rube with a little taste... Good 
nütrition has given. you some length of 
bone, but you're not more than one gen- 
eration from poor white trash, are. you =. 
Agent Starling...? That accent you've 
, tried so desperately. to shed - pure 
West | Virginia. What is your father, dear? 
M conl miner? Does: he: stink: etf. 








“His: every Vora, strikes! her: like. a mall, precise. dart. 






" adi wa ae the. boys: Found Ez dl 
. All. those tedious, sticky . fumblings, in the 
"back: seátsü-of. cars, while you could only : 


s POT ^on. “dream of getting out. Getting anywhere, yes? 


Getting all: the: way- Tito the P...Bis.Ie 
CLARICE 





a tee. ede "s | 
l You Seé à: Aot, Dez Lecter. Büt are you. 
- ‘strong enough to point that Sigh noverea 
perception: at yourself?. How about it...? 
? Look at yourself and write down the: truth. 
"(She. slams the tray back at nim, 
or pee: yon "re afraid to. 


i i SDR? .. JLECTER. 
“wou ‘re * “tough, ones: aren t : your 





s DR. "LECTER. 
a: poo | ^dAnd: you ^d. hate: ‘to. think you were: common. 
hee MR : |o Myywouldn: "t. that sting! Well you're far . 
xL . from common, Clarice Sparling All ii 
"have is the fear of it. 
(beat). ; E 
i Now please excuse me. Good aye, 


And ‘the ‘questionnaire, ..?, 


4.) : C ; DR. LECTER | | = ` 
(tee ge |. A census taker once tried to test me. I- 
ivo a . ate his. liver with. some fava beans and ' 
"a nice chianti... Fly back to school, 
ursa: Brartinge ge. LA 


t 
| 
| 
Bar e eu .. "CLARICE 











13 


He shane backwards, then. returns to his. cot, becoming as still. 
and remote as a statue. Frustrated, Clarice hesitates, then 


, finally. shoulders her bag and goes, leaving the questionnaire — 
in his tray.. But after just a few prep, as she passes - 


| MIGG 's CELL = 


She s sees that: creature Bt-his. bars again ‘hissing at her. 


- .MIGGS . - 
d b-bit my. vriat so I càn diiiieeee! 
Sz8ee. how: it  bleeeeceeds? ELD ; 


The ‘datk. figure suddenly flings. his palm towards ges: and. - 
CLARICE Xe MD E | 


NT patteriin ion he: face: ‘and’ ‘neck’ = not: with: b16od,. but with 
. ' pale: droplets” of semen. She gives a little Cry, touching her. 
“+. £ingers:.to:the. wetness. Stunned, near tears, she forces her-: i 
_ Self to. straighten up and.walk on,. fumbling for a tissue.. Prom SEE 
penta: her,. Dr... Lecter. calls: Outs: very agitated. E : 


i DR. LECTER . (0: S. j. 
spuiAgent starlings Agent ‘Starling! 


egies slows ; Stops. She shudders, but makes the very diffi- 





cult choice to turn, walk back, stand again. in RON ot - 
PDRE LECTER diu eee ONES CONS TET 


` who? S. shivering, with: rage. ‘For, an instant his face opens, and 
we Sgatch: ‘a. Widnpse.: inpo hell: dtself.. Then, he’ B^ composed: again. 





m f DR: ‘LECTER. i ; 
qx es "would ‘not: have. had: that: geom to you. 
jpieconrtesy is - - iungpeakabLy. ‘Rely. to mes 


^ CLARICE De 
Then please = do" this test for me. 







E “DR. LECTER 
.No. But I will make you happy... I’ll 
give you a chance for what you love. 
most, Clarice Starling. 


l ` CLARICE P 
‘What ' s that, Dr. Lecter? ose 


: DR: LECTER ' 
da varicemeat: of course. 
. (beat) 
: Go. to Split. City. See. Miss Mofet, . an 
|. old patient of mine. M-O-F-E-T... . 

















^" gNUPENSHERCK = 


ut 


; DR. LECTER Neenens) 
Now go. Go. mE T 
. .(a smile) 
I don’t think Miggs could manage again 
so soon, even if he is crazy - do you? 


CUT TO: — 


EXT. THE HOSPITAL - PARKING LOT - DAY ` 


E “the grim gothic pile of the asylum looms overhead as ‘Clarice 
Ja smushes-out.thecfront:doors. She is badly shaken, almost stumb-  - 
"ling, as she rubs:at her face. She. looks. &round and finally, - 


with some. met tere: apote. = 1: 


-HER CAR 


an^ sia Pinto; parked: nearby. | This: image begins to BLUR... 


“CLOSE: ON” | | | a oor IN 
7 herfacé, fighting tearó, as thé CAMERA begins to WHIRL AROUND . 


her, almost desselys She ie Baeings. in Rer mind’ 8 eye - 





A Screen door banging open, on a ‘wooden’ ‘porch, and a 10-year 
old girl - the` young Clarice =. rushing. outside, down the’ 


z, front steps, and Tunning. joyfully: across her front: yard to - 


MOVING ANGLE | - THE GIRL'S POV - 


ye 


uke ear: =. ate 60." print parked : ine the dirt roads A MAN. 





~ rushes: into. ;them,. ‚andhe ‘Sweeps :her- up. ina tug, spinning 
‘her around; the-CAMERA' SPINNING with them, and. capturing . 
-both their : laughing: faces, pet ore we abruptly return to - 


THE ADULT. CLARICE ji 


alone in. the parking Tot, ‘sagging against. hex’ car. Her face 


-is buried in her arms, her “shoulders. shaking. SOUND VECES = 
& steady, rapia series of GUNSHOTS, ' as we 


wo B cor TO: 


INT. FBI ACADEMY FIRING RANGE. x DÀY 


per gunnery instructor, JOHN BRIGHAM - 45, ex-Marine - “makes a 















cy 


> final, emphatic. shot. wright: through the figures. forehead, 
from DOi TE BLADI: Fenge-..Brigham. ‘Looks at her, surprised. 


15 


slight adjustment to Clarice ‘’s hand position. She's in a com- 
bat stance, wearing a sound-muffling headset, as she squeezes 
off ROUND after ROUND. at. i : 


A MOVING TARGET Su 


the sillouette:of. a man, approaching along a. track. Her shoka; 
tightly grouped, - are all finding the center chest. The and 


Stops, quite close to mere still swaying. 


oct 





deftiy working her spesalcádei.;. Then: she: puts 








^ cur TO: 


"T int. FBL (ACADEMY LIBRARY - | NIGHT 


CLOSE: ON. a. microfilm. monitor . -"a. grainy newaphoto of. Lecter, |. C: 


scrawling past; ‘with ‘an accompanying story - her: Borers, in 


| Cannibal: Trial”), dated eer, 
uS CLARICE. 


: .is iaat keys on the’ terhina. Other ÉrAinaés study at 
‘nearby tables. She’ pauses, jotting a note on her’ pad, as 
.ARDELIA MAPP comes .by.-.a poised, very clever: young black 
"woman," carrying an armful of books. 





DS m , ARDELIA 
Comes cali Clarice.. 





"(Ardelia nods, impressed) s 
Thanks; “Ardelia.. bn 


Clarice quickly rises, grabbing her notebook, and follows 
 Atdelia past neges meni 'bookstacks. 


.ARDELIA | 
You hissed Fourth Amendment law. 
. Unlawful. seizure, real juicy stuff.. ate 
‘Where were you all afternoons: Ppa 
CLARICE 
Pleading with a crazy man, with come 
all over my face. 


l  Ardelia stares. at her, laughs. ` 








adu 


hernoem = 


‘ARDELIA . : 
Damn. Wish I had time for. a social life. 


' Clarice drini; as Ardelia indicates: a phone receiver resting. 


on the check-out desk, then moves on. Clarice picks. it up. 
CLARICE . 
(on phone) 
Sir? 


cur TO: : 





ope "CRAWEORD^S “OFFICE - - NIGHT: - (LAMP LIGHT - 


. Crawford. sits, shunched;. over: ‘his: desk, under the stares of the y 
i oder victims; nc tene. is. ‘ehipped ¢: sharp: . l 


aes CRAWFORD. oy EE 
 ,l*ve read, your. interim memo on Lecter. 
‘You! "ve ‘left: E nothing out? ps 


Ec CLARICE . 
Eune us a1 T there; Bir, “practically 
: verbatim. 3 , . 
^ "CRAWFORD .. | E 


Mc word +. ‘Starling? Every goatee 


CLARICE 
PIE. (abit. sheatedly) . 
Right. down tomy: Kleenex. 
"(He ^is isilent). E 
sir, MET: Is: something wrong? 





| . CRAWFORD. xd bliss D 
He"mentioned- a-nàme, at the very end. 
""Mofet..." Any foltowap on her? 





ie : “CLARICE 
Lecter. .altered or destroyed most. of his 
‘patient histories, prior. to capture. No. 
| record of anyone named Mofet. But. "Split 
^, City" sounded like it might have have 
ic aun i to do with divorce. I tracked 
_it. down in the library’ 8: SATNICA of 
national yellow pages. - 
„(glancing at her notes) 
It's a mini~storage facility outside 
. Baltimore, where Lecter had his practice. 


She pauses, expecting some ‘sort of approval for. her cleverness. 





























| io; DERE How?... 


Starling...?. 


CRAWFORD 


Well? Why aren’ t you there mae now? . 


CLARICE 
Sir, that’ s a field job. It’ s outside 


.the scope of your assignment. And I've 


got 2 rest tomorrow on ~= 


CRAWFORD 
Do you recall my instructions to yon; 


Sa What were Mr 


JCÉARICE 


^ [en Sosplete and file my Teport by ( 0800. 
l NC But: sir. zo P l 


CRAWFORD. 


i ; rm ‘dot "tha Bebe linge: ‘Do: just. exactly 


that. Notify our Baltimore office, get 


as search’ ‘warrant - and. qo there. 


CLARICE . 


3t ET it? There” s` something you 're 
, not telling. mes EE 


ee eB ute DM Cus 





“CRAWFORD | 
(beat) © 
Miggs. is dead. 


x Do XCLARICES 
i eee led) SPESE) . 





“CRAWFORD 


hie ordérly heard: “Lecter. whispering to: 
him; : all: afternoon, | and Miggs. erying. 
iTheéy found : K. :He "d su 


L&-owr ‘tongue. «.- 


is scared stiff the family will file 
.; a civil rights: lawsuit, and he's.try- 
..ing.tó/ blame it on you. I' told the 

| little prick your conduct. ‘was flawless. 


: (beat) 


CLARICE 


Im here, sir, I just - i don” t know 
How to feel about. it. : : . 


A CRAWFORD i 
You don’t have to feel any way about 
it. Lecter did it to amuse himself. © 
‘Why not, what can we do? Take away 
his books: for awhile, and. no Coi 
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18 


" CRAWFORD (contd: ) . 

.. (beat, then'a bit softer) . 

I know it got-ugly today. But this is 
your report, Starling - take it just. as 
far as you can. On your own time, out- 
side: of class. Now carry on. 


ANGLE ON CLARICE = 


as we hear the loud: CLiCK of Crawford hanging up. ‘She stares” 
Sat: her: TERTE tung by. his. abruptuéss.' 


CLARICE . 
Well. God: danh. iti.You old. creep. TEA 
,: Son.of.a. ‘bitch. Let Miggs Mure you 
irand: see: Row. you. Like. it. 


" She. slams, her. receiver into its cradle. ` 
ANGLE- ON. CRAWFORD tet | u | 
as he stares ‘down ‘at two faces on his desk, brooding: One d» 


 ISIOWly he moves ‘the ewo: photos: together; until ‘their edges.are . 
precisely A iinedese ‘SOUND UPCUT - THUNDER. and. RAIN, as we — 


A DISSOLVE TO: 
EXT. "SPLIT. CITY. -MINI-STÓRAGE" - DUSK (RAINING) 


An: orange. ;neon- signi: ‘streaked:with:: rain, identifies our loca- 
"tion. It looms-over:à;hurricane fence," ‘topped with barbed wire. 
^insidej. row.-on. tow: ef. ue cinderblock sheds... 


: .MR.. YOW: (V. O. ) ; 
Was deased. for ten; years.: “Prem > 
: füll.;. The- ‘contract® ‘Ls in: the: 
~ name of a. "Miss Hester Mofet." WS 





a li ean OP HEAR PCT S i a on m —— ———— 


CUT TO:- 


PAE "STORAGE ‘UNIT ‘NUMBER a ~ DUSK. 


Clarice, ‘kneeling before: a closed, ‘roll-up metal ‘door, takes a 
FLASH photo of its sealed padlock. EVERETT YOW; a fat, 60ish 
Chinaman,. holds an | umbrella over .them I. Be looks unhappy., 


TET CLARICE- | 
pio E So no one's been in here since - 1980? 


NIE | She opens the padlock, using a fat ring of tagged keys, then . 
Nr Bets aside both. rore and ‘tock. ; 


a student ID picture of Clarice, the other a mug shot of Lecter. 














; MR. YOW * 
Not to my knowledge. Privacy is a great 
Concern to my customers. 


CLARICE l 
I won't disturb anything, Mr. Yow, I 
promise. Be gone: before yeu. know it. 


l slinging her. camera over a ghonlded: she tugs at the Kandle, but 
the door won't budge. Another tug, harder =- no good. Mr. Yow. 
Brcops to: help; puffing: hará,. but. it s: firmly Stuck. He. B ense 






sd a MR. OW: 
"We. could return. ‘tomorrow. with dy 
LN son: D "perhaps ‘some: ‘workmen +’, .?.. 








Clarice: ‘crosses: to" her: Pinto; which ‘faces. the. shèä, Yoa hes án. POR 
oto turn:ón-cher: headlights::. "Mr. “Yow. blinks, sin the sudden. bright- . . 7 
, ness. Then ‘she opens her trunk, rummaging inside, and returns . i E 
. m a: bumper, Jacks: a, rac and | a: rubber floor mat. 4 


‘wula you hold these, ‘please? 


Shes Svena ten AE. and camera, “drops: ‘thè mat. on ‘the 
: ground,’ ‘then Sets. the: bumper . jack in place. She: pumps: on the: 
handle as: the: door SQUEALS slowly upp. but it sticks at about | 
18. .inchés.. She: ‘spreads out the rubber mat on the cement, ‘takes , 
the ae ‘from Mr. RM then lies on. the mate voo o no nd 





| CUT TO: | 
dw. ‘THE: “STORAGE: 







SHED: - “DUSK: (very. DARK) 





 Clakine,: ‘backlit, peers: under ‘the door. She: reaches in, makes 
a sweep with. ther flashlight.: We: ‘catch shadowy: outlines ~- ‘boxes, l 
then. the. flattene sodio a. CALs oe Bern oF.. rain on the tin va 






BENNETT o a E dE | $ 
It smells like mice... I think I hear A pert wb) 
“them, . too =: don’t: you? a 0 : i tert i 


Clarice turns. onto her. back, starts squirming. under the: door. 


| ^^ MR. YOW (contd. vba x SEA 
. You’ re going in there?: ur TOL he m 


| 
i 


. CUT BACK TO: 





EXT. STORAGE UNIT NUMBER 31 - DUSK 


‘Clarice pulls her head back out again, reaching to take her cam- . — 








- Visi Da Teva ing a small streak of blood: on ner T cra 


ihe, shines. her. Might. sazound. In | its narrow beam, we see - 





CXEher iE 
her bean Faptusing. cs an old upright! piano. 
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era from him. She hands him a card, trying for nonchalance. 


ens CLARICE ; 
Mr. Yow; if this door should fall down 
. 7 ha ha! - or anything else - would you 
be: kind enough to call this number? It's 
. eur Baltimore field office. They know 
you ^re Bere with me... Do you "understand? 


x: MR. Yow ` i 
| 0^ Wight I suggest. tucking’ your pants. into 
> soen YONE: Socks: I. prevent mouse: intrusion. 





| CLARICE 
TA (beat). "REM 
Bde iden; pu 





^ CUT BACK TO: ^ 


rM STORAGE? SHED. = “DUSK AVERY: DARK) 


. As Clarice: squirms ,.: on. cher: baok.. through the narrow ' opéning, she. | 


snags her thigh on the edge of the door. She curses softly, . her: : 





iu etx 


Pe "MR. YOW-(0:8.) 
(Okay, MESS Starling? i 


EOS ie CLARICE . 
“okay; Mr.'Yowli. ` i 











ae "Suddenly 


nand. tallo: gouered. with: a. tarp. 
ck potred, 


^ Ioud- "MUSICAL: "NOTES. Claris 
mon MR. YOW (0.8.) 0 
You 're Playing a piano, Miss. Starling? 


ee CLARICE 
That wasn t me. l 


N T MR. YOW (o.s s. T F 
Oh.. i 


CLARICE 


. finally manages to wriggle. upright, clawing away abb. next to 
the.car. Slinging her camera. over her shoulder, she folds back the 
ee The ow e clouds of. oust make her. Tu 





—— —————— id 














looks; around, `: 
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THE CAR - — 


is an antique SAET a 1931 Packard. Curtains SioMe off the back 
| passenger compartment, but there's a narrow gap in them. — 


CLARICE . 
peers. in through this. gap. aiming her’ fissniignt. 
HER POV - SHIFTING s 


AS: the thin. flashlight ‘Sean picks out: an. open. album of. lacy, old= 
"^. . fashioned: "Valentines... a crumpled lap rug, .on ‘the: floor... and. .- 
then a pair. of women/s: “Bhiny; ines A A pumps... Abové these, the. 
E hem. ofa fancy satin. evening alia - ABO a. pair. of stockinged leges 


CLARICE 


` recoils; alarmed, then steadies Herset.. 


SAE AE s ` CLARICE- ; 
e Mre Yow? Oh^Mr.: Yow. si? It ‘Looks. like 
Pras, is sitting in this: car. 


oe EMR. "YOW (O.S.). . 
On ay! Oh my 2 Maybe you: ‘better : come 
QUE. now, Miss Starling.. ` 


' 'CLARICE. 
| | Not yet! = -jast wait for me. 
l (under her breath) 
. .Maybe in. about: two seconds. 


She leans. down: with her: camera, : takes a FLASH through the gap, 
then tries: .the..door. handle.. Locked. :Sọ is the front door. She 
Miming her: ‘light... and. locates. a. tangle of coat- 

at j bricsa-brac.- ‘She: ‘pulls out. 







«CLOSE. ANGLE. 


as She: ‘jams. this ‘coal inside: ‘the. join: at the. TT of the back 
;passenger.:window; -then fishes around till-she: ‘can snag: the. in- 
; side deor datum, Pana ps: A satiety ing CLICK. 

— CLARICE i 


bang the doce e it dits stacked boxes) and wont: open | far E 


then very cautiously leans inside, as her. flashlight. 


J".HER POV - ‘MOVING LIGHT BEAM - 


revealing more of the evening. gown... a pair of handas in 
"iter xu enor: VER. aes one: tests. eon. the: M Ld Ene, PEE 


EL re NE ee SUE ne 


tra ightens 16: quick; beida: the: tip'into:a P Weeks ^ 

















. atop a PERN beaded, drawstring evening o thick strands. 
| neck stub of a female mannequin No face or head. 


` CLARICE 


aider: onto the back seat, à8 the springs SQUEAK loudly. 


_CLARICE m | Ro WS 

|uStAEtS: (a Bue enë ‘pokes: atthe olbs: AXT, . "dard. She: SM 
.back.a bit. of .g1ove,. revealing: ‘the white, synthetic elbow. She 

- Smiles, shaking: her: head:;at her own: jumpiness, as she. reaches 

, over. the. mannequin * s lap: to Loosen : the evening bag ' s Srawstring.' 
AC ‘SEVERED HUMAN, HEAD 2 | | 


.saares. back: at ders: 8. sthe: beaded material. slides away. 


lurches back, gasping loudly, and several longi heart-pounding | 


; } It gr 
tion: vof: heavy. makeup, earrings; and: ‘a ‘sodden’ Wigs. into a wo- . 
B. gipakeup, has. smeared. badiy;. AS T 
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of costume pearls over the breasts... and finally the white 


sighs. with relief. ‘She takes a couple more FLASHES, then very 
carefully lifts out the Valentine album, holding it by the. 
corners, ànd sets it atop the car. Then she eases herself in- 


OVED HAND. 





slides off the ep, brushing Clarice’ s thigh. B 





CLARICE 


moments: pass before "she: can make: herself look more closely. - 





staring at: this terrible eae, is. pleased to. find herself 


SUE CRLY. regaining (Control Phe murmurs to herself.. 


E | CLARICE i i í 
Well, Toto, we "re not in Kansas anymore. 


CUT. TO: 


EXT.. DR. LECTER "s. ASYLUM = ' PARKING LoT =. NIGHT (RATNING) 


A- loud clap of THUNDER, as a flash of LIGHTNING illuminates 
the eerie towers ana. barred windows. of the asylum. 





Amey 





: PAN TO' ‘Clarice, 


į HER. BOY. e p 


He” 'g. lost. in shadows; we can- t see him. The food carrier: -amddenly. — 
.SWISHES out of:-the cell, making: -her. jump up. In. its tray is a. 
pagi folded: voite towel. She: hesitates, then Crosses, takes: ite 
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MOVING ANGLE 


on Clarice as she climbs from her car, runs through ‘heavy 
rain towards sne main entrance, where Barney’ admits her.. 


i cur TO: 
Int. DR. LECTER^S CELL AND CORRIDOR - NIGHT (DIM LIGHT). 


On a noiseless: TV: Screen; an evangelist rants, waving his arms. 


„Behind: nm a; “swaying: ‘choir in gaudy: tobes;. 





=o ARE, CARICE. {0. 8.). .- 
t 8 an Anagram, isn’ t it, Doctor? 


with. her: wet hair: plastered: flat, sitting on . 
tle: ‘corridor. fl jor to one. side: ‘of this TV, which has. been. 





positioned: BO: (hat: "Dri Lecter cannot avoid. sesing it. 


RES : -CLARICE . (contd. ) 
haster pre ge “The rest. of me." 
Miss. ne “Rest~of-Me,..: Meaning. yon: 
rented. that. garagai 





C. A CLARICE (contd: Hd 
ma Thank Yeu... I1 





(She. sits: gain, rübbing: her’ wet: hair, When. ‘he: finally speaks, 
Seat H on the: ‘floor, ‘too’ =a" deeper, '"hunching darkness in the 
-sha owas: 


ppeaaIonATIY: ‘striped: ‘by. "the eeu TV. Cana 2 










d DR+: LECTER. init 
eéding ‘has Stopped. 





Your 


AMEN CLARICE 
How dia = c 
(She stops herself) 
It's nothing. A scratch... Dr. Lecter,. 
who is he? Why keep him hidden, all these : 
years... ? ‘And why reveal him ;now?. eh i 


, ee ‘DR. LECTER . a 
"my don” t you ask me about Buffalo. Bill? 


TE CLARICE 
| - (surprised, a beat) 
Do you ‘kroy ini about him? 
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a DR. LECTER . 
I might if I saw the case file. You 
couza ger that for me. 


CLARICE 
Why. don't you tell me about "Miss Mofet?" 
' You. wanted me to find him. Or do I have 
“to wait for the lab? l JM 


DR. LECTER : 
l (sighs) - m 
His re I nane is. Benjamin. ‘Raspail. A. former 





"patient of mine, whose. romantic. attach- ~~. 


, ments ran to, shall wé say, the exotic...? 
` I didn’t kill him, I assure. you. Merely : 
: fucked" him: away: Very much.as I found him, 
after, he 4 Missed. three: PENNAN EE E 


M "CLARICE 00 
TEs you. ian” t: kitl. him, then who aia? 


P E s DR. LECTER Pes ap, M 
Who 'can. Bayoe? .Best thing- for him, really. 
His ‘therapy wes: going ERE. mE 





; CLARICE M 
< His: iredi that pakeun Raspail was a 
transvestite? À l 
2 e$. DR .LECTER 

In life? Oh no. Garden variety manic de- 
..pressive,. ‘very boring. . No, think of | 
him as a. kind of. experiment. A. fledgling.. 
killer.’ B: “first. effort ato CEPRHBEOENAETORT 
|o (beat). i 
How. did: “you: feel when you saw. him, Clarice? 





“Seared, at first. Then - = exhilarated. 


50157 DR. LECTER 
Ahhh... Why? ` 


ae CLARICE. 2d 

The challenge. ; 

f ‘DR. LECTER ^ ó 
Do you have something you use, when you 


need to get up your courage? Memories, 
tableaux... Scenes from early life? 


"CLARIÍCE 


Or don” t know.. Next time. I: "il have to. check. 
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l DR. LECTER i 
: Jack Crawford is helping your career, 
isn't he? Apparently he. likes you. 'And 
you like hime. too.. 


W CLARICE 
Us I. never r thought- -about it. . 





l DR. LECTER. TE i 
Your. first. lie to me, Clarice. How sad; 
me - do you. think. Crawford wants. l , ; 
xually?: True, he’s much; older; ' x. Peur CUR E E 
"Odo you think he visualizes... ^. 2 ^". . i 
soanarign) (Srclangess ICT Tucking: ida 








L ii. ^ CLARICE.. uoo E gaat ES 
That: oes tt: interest `i me, . ioétor: And. Un el ^ | 
J 
| 





ar s: the. ‘sort: of thing: Miggs. ;woulá: "Sane. 


D T.i BR. LECTER- l 

Not an ore. o e PE 

— E et PT g 

Surely the 6aà confiuence of events hash” t. A "DE 
larice. Jack. dangles you. m Lot U^ e Ap E. 

“front ."Then.I give. you a little: 2 C ET 

something ` for your resume. Do you think’ it” 's 

because I like. to.look at you, and sie 

how good. you would taste...? 






i “CLARICE 
L don + know», Ts, it? 









ALECTÉR C 
ing. Jack "can. give me, and 
r trade for it..But.he hates me; 
h won deal ditectly: That". B Pro 





Mii. palarenn A E xac ue eL Lk ce 


opm. Lecter. ‘slowly. turns ‘up. the rheostat in his cell. As. his 
lights: rise; we $eé'that.the cell” $:been stripped. bare. Gone : 
are his books, drawirgs,. ‘mattress = even his poster. seat. : ‘She X4 

i jSEenas,- ‘£00, startled. They: ‘face each. other. os Ea 1 


l “DR. ‘LECTER. (contd. Jesu. Mey Par Fe OM mpi A eee 
à; Punishment, you see, For Miggs.' JUSÉ 52 ue "IET E: 
. like that gospel program. When you leave, 
- they "ll turn the volume way üp. Chilton - 
i does. enjoy his. petty torments. i 





"rca E a “CLARICE > 
| l i . - What did you mean ey "transformation," ‘Dr. 
| n SENE , S Lecter? l e l 








ne 4 9 9 T 

















AS Clarice states. back: ati im; unsure how to respond... 


i INFRA-RED,. ‘POV. ANGLE. - "through nigbt-vision daei which: 


cars, RVs, a boat on a trailer. A thin, breast-high fog fills 
. the lot. A young woman climbs from the car, reaches back in 


. disappears inside. The POV MOVES QUICKLY BACK to the open car 4 X 


is  obscured by his big, spooky, hi-tech. mask. But his brief. 





DR. LECTER 
I've been in this room for eight years, 
Clarice. I know they will never, ever 
let me out while I'm alive. What I want 
is a view. I want a window where I can 
See a tree, or even water. I want to 
be in a federal institution,. away from 
Chilton - and I want a | view. I’ll give 
good value for it. 


^, What dia you mean by "fledgling" killer? | 
us y reir he^ s killed cue LM. 





E DR: "LECTER. 
ye m. ‘offering’ youa: psychological. profile 
+. Of Buffalo Bill, based on the case evi- . 
 *»dence. I "a. ‘help: “you, ‘catch: him, Clarice. ~: 





| .; < CLARICE oad Q7 D drei 
MEN (almost. a whisper). : | £g 
P UR You know, don't you?. Tell: de who murdered: "oder ei m cud 
n YONE pacient, RRE , . 


ere ;DR., LECTER j 
RLY ‘gee tho ‘to those who. wait. I've "je. 
waited, .Clarice. But how long can you 
. . and Jack...? Our. Billy must already be 
ie searching; for that next.special lady. 
Eosi (a. beat;. then, genially) B ^n 
‘Clarice... smile! We. “re going. to be .- 


. partners. | eee A (oe 


 DISSOLVE TO: 








ext A REG: "ior WexpRiS,. ‘TENNESSEE. - UNIGRT- : idm pa. 6 


produce.an eerie green. tint. The POV. FOLLOWS a. Slowly moving 
car,.as it locates a parking space, stops. Nearby are other 


for.two bags of groceries, hefts them, and crosses to a first. 
floor apartment, thé POV FOLLOWING her. She unlocks her door, 
door... where a third grocery bag still rests on the ‘seat. 

THE WATCHER ‘S FACE _ . 


smile, below the goggles, is plain enough. His hands reach up. 
starting. to remove them... 


CLARICE no E | e 





| 
| 


I! 
ii 














CATHERINE. MARTIN. e 


» re-emerges from her. apartment, crossing back to her car. She 
is 21, a tall, big-boned, rather fleshy girl with long brown 


hair. She ‘straightens with her final bag of. groceries, shuts 
her car's door. Then she Bees, a. shórt distance away = 


A MAN i 


standing: at the open rear ‘door of a "Brown panel truck. His. 
right forearm is in a`cast and sling; he is struggling; un- 


guecesatuliys ; to. hoist’ an. prmcuMir into. the. truck. 


CATHERINE- 


hesitates, then: Grosses ‘towards: hin. Her accent. is soüthern. 





: CATHERINE: 
HELD 3 you with that?” 
MAN O o a 
„Wòulä: you? ‘Thanks. un ange ee ae 


E ^ Bis y voice is. odd, very soft. The shadows’ obscure his EST A 
|o. le -11i hás;body. isplump, above. average. height. She. sets down her .. 
| bag, then: Dd E ony easily lift the- chair into the truck. . 


-MAN (contd. ) PE 
Let” s. “slide = UP you: mind? 


(^^ ÇUT To: | 


C SINT. THE? PANEL. "TRUCK: = ‘NIGHT Ee | 
- He climbs: iiside: ‘She: hesitates: ‘again; but climbs in after him;. 


bid hey ‘glide: the: Chair: TEE behind. the. WERE 





| UE 
EU you bent | a size 14? 
. i CATHERINE 


M 
What? 


| Suddenly, in the shadowy dark; he clubs. hee over: -the head with 


his cast. She moans, slumps unconscious onto her stomach. He 


' crawls over her, pulls the door shut, then tugs off his cast 
and sling, tosses them aside. He bends over her with. a flash- 


Higher We hear, witi him, her shallow BREATHING. 


^ MAN — 
Good. E 


He: peels back the collar of her blouse, reading the. size tag. 





* 








Mt mc ee ETERA 








Clarice, wearing boxing pu AM headgear. is shoved vio- 


x ^»amalectráineeéswho:- Pere ¡himself with a- thick leather, a TF j 


WIDER ANGLE ; 
as, we.see that. Clarice: is: trapped. in a. "box" created by four. 
| ""assaáilants.": As. the: instructor: ‘shouts. commands, they attack 


her. from different: ;compass. points. and. ‘she must continually. 


INT. TBI ACADEMY - - (GYMNASIUM. - DAY, pul NM v ee 
whirl to: defend. herself... 
| 


` doubles over, gasping for breath. Ardelia, an enthusiastic . 


: ` BRIGHAM 


CLARICE = I P : A a | ox IB 
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| MAN Veentusr 
Good. l 


He carefully slits her blouse up the back, using a pair: of 


bandage scissors, then peels apart the two halves. There “s no: 


l bra. strap. He strokes her bare: skin delicately, very happily. 


a MAN (contd..) 
Gooood. ee + 


CUT TO: 


oer THE: ‘PARKING or i NIGHT 


E LOW. ANGLE: - CLOSE: ‘= On: Catherine" 8 grocery: bag, a as: her blouse 
* is- tossed. out. beside: it. SOUND: Of: the truck's engine starting, 
2 and. then. dt drives: quickiy. HN: ‘taillights: shrinking... 


DISSOLVE TOs 


lently from behind. She spins, punching her attacker, a burly 


Ja ae AMET INSTRUCTOR . (6.5.) 
E a Number Three...! ‘Number: Two... : 






oiiaii o, INSTRUCTOR (contd. )., DE 2) A 
amber Onet: Number ‘Two: Number: nel e. Zu X 


| '. BRIGHAM (0.S. D 
' Clarice. Starling! ds 


The instructor. blows a WHISTLE, . stopping thé: drill. ‘Clarice r _ E 
attacker, lowers her om pad, grinning. They 4 both look at. 


standing nearby. He gestures impatiently for: her to join him. © 


straightens, nods to him, flushed. But before going, she. can t ; p | 
CERE a final sucker ponch; smack dad Aráelia' 8 pre HD PUE 
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| | . CUT TO: 
INT. HALLWAY - ACADEMY BUILDING - DAY 


Clarice and Brigham. 'walk briskly down the hall, passing other. 
trainees. She is excited. 


E BRIGHAM- ; i 
Saddle up, get your field gear.. You* re 
goin" with Crayford; 


RETA l CLARICE. 
eee . 


ts BRÍGHAM.- 
Some fishermen, ‘in’ West . Virginia found 





 ositfalo- ‘Billstype™ situation.. Been. in. 

| the water about a week, and Jack needs 
ict ^ Somebody: ‘that..can. print a floater. - 
, Think. yeu; can handle it? Sa 


-CI CLARICE. 
d: NM (thinking quickly) `. 
t iie tente I. need.the.big.: fingerprint. kite... 
and: ‘the one-to-one Polaroid, the CU-5, 
with aoe packs and batteries: » 


57 0.71.5 2s BRIGHAM 
ORI PaRdy en the prane 


AEE TEE T TETT CUT TO: 
SINT.” BEECHCRAFT’ ‘PLANE - = ‘DAY (FLYING) E ; 

3A CLARICE‘ "S POV. = "outi the: plane’ S- indo; at the. landscape far 

o PELOW Mispe ef elond, a A c of. foa e i 





oe 
cover. Fesda "Case Filo: BUFFALO BILL." She “hesitates, then 
opens the. file, begins ‘to scan. ; e 
INSERT - HER POV. e . e 
A stack of "victim photós. The first one, taken from. a good. 
distance away, shows a nude female body,. face down on a pebbly 
riverbank, surrounded by bits of litter. 


-CLARICE 





hesitates again, then flips this photo to look at the next. It 


makes her flinch, juet: dX AA Sae dd she. UEBER Ensen sev- 


I B ar EM ain UPC 2. d 
mE EP ad gay se S E re lot ee ee MS A 
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eral more photos, trying hard to concentrate. 


. CRAWFORD (0.S.) 
He heave them alive for three days. 


NEW ANGLE - . 


shows Crawford standing over her, swaying with the plane's 
motion. Behind him, the open cockpit door, the pilot’s back. 
Crawford sits; removing sunglasses. He rubs his eyes. 


ee _ CRAWFORD (contd. ) 
hys we: ` aoni” t yet know. . » There“ 8. no * 


‘see | hara. is PCM 
tabeat; he. ‘glances.:at her) 
Í 2 *m: hot, are you hot? Bobby, it' s too 
>; amied hot. back: here... - | 


i “he Pilot adjusts : a valve. crawfora turns’ to her again. 


"NECS | l^ - CRAWFORD (contd. ) 
v4 Ses Three days..Then he. shoots . them; ARD 
- Skins them - usually just the torsos - . 
and dumps: them, each body in a different E 
oM uumpbvercffhe: water. leaves us no. fingerprints,.. TE 
' mo fibers: no trace evidence at' all. RS 
That’ S: Fredrica Bimmel, the first one... 


A COLOR PHOTO - IN CLARICE S: HANDS | - 


shows a “pretty, -iub cheiked brunette, in her high. school grad- 


; uation: Sap: and. gown. ne amen at us with: touching optimism. 


T RAWFORD: (contd.) 
Big: giz), dixe. all.the rest... Ber. 
“Corpse. was the only’ one he took the 
trouble.to weight down, so. xta 
"She was" the third girl found... „After. 
Bery he got lazy... 





'NEW ANGLE - 


as Clarice stares at the girl.” 8 face, moved. Crawford pulls 
a' map from the file, spreads it out. It shows the central and 


"eastern U. Br with widely-spaced, hand-drawn markings. 


. CRAWFORD (contd. yo 
Squares where the girls were abducted. - 
Triangles where their bodies were found. 
This: new one, today... washed up here. — 
(He marks with a Flair pen) | i 
E River, in West Mergent lee Real boonies. 





aio a RY E 


ny Bids she’ Be Say x A 
ec e : NEN 


INT. RENTAL CAR - DAY (DRIVING) 


Crawford steers, following a highway S -car along a. wind- 
ing mountain road. Clarice has the file open on her lap. He 
glances at her, inscrutable behind his sunglasses. 





l CRAWFORD . , , ' . 
| Talk about him, Brariing. Tell me what — | i 
you see. E A l 
| CLARICE 


MR He’ B à. white male... Serial killers tend 
MONS to dunt. ‘within ‘their own ethnic: group... l i 
. And hé*s not a drifter. - he’s got his ` S TAE | 
“Own ‘houses: “somewhere. Not an apartmane. n. 


m e pa CRAWFORD. . MET l ic: a 
LN tee tue d B zd ni 


54 M ` CLARICE - . 

: .What he dices with them: - takes privacy... n EE 
e^ 2 Mime, tools... Hets in his 30/s or 408 - |^ ^ — mou uu 
EE - - he’s got real physical strength, but Dd 2 : 

 ;Ccombined with an older man ^s self-control. UT MM 
sius els. Cautious. precise, never ‘impulsive.... bn S l 
' And he” 11 never Stop. 


M Eg G "CRAWFORD. 
why not? 


CLARICE 
_ He’ 8. j got. a.real taste for it now. And . . "E 
ove: s geret better at. his work. i j 


! c CRAWFORD: g E 
(a: ‘beat; impressed) D 1 - | 






} "ye got: a. knack. for this... ; ake id 

D gaea we re ‘about. to find: ut. CAE CN P GL EN 
T" eH -CLARICE ` 

[co 4 7 a RU ae qdguietly, evenly) 

| jut Like I have a "knack" for Dr. Lecter? Za 


-He studies her a- few moments . Henaur-ng her . anger. 


' CRAWFORD- 
Okay, Starling. Let's nave. it. 


| oo /. CLARICE 
quis You haven't said a word today about 
L s) ae . l that. garage. Or Lecter E eee 
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poo par 


CRAWFORD 
I'm still Sonat dering it. 


CLARICE . 
You never cared about that question- 
naire. You want his help with Buf- 
falo Bill... That's why you sent me 
_ to him in the. first place, isn t it. 


a CRAWFORD 
6. on, .. 


we CLARICE 
proe starts. this: - buzzing in. me,. in: my. 
'^Bhead.:He: qmakes- me. féel. violated... 
. You. used: me, Mr. Crawford, a 


$5 : 7. "CRAWFORD. 
df I: “a sént. you in hare with. av pedi: 
"agenda; he would've known it, instantly. 
He would ‘ve Toroa vrek UE then turned 
“to! NOU 






1. dE she starts: to answer, ‘then ds silent. He is right. '- 


CRAWFORD (conta. ) 
“‘tecter ‘8 got spooky powers... uncanny 
_ Ansight. His.profile of Bill could  . 
.  ,narrow.the field and. saye us weeks. -` 
^ "But. lying! and breathing are the same 
2n thing to him. And meanwhile - today - 
s Monwa: Te gat: other: work Ta 4o... 





By now- ‘the two; cars: are: ientering a tidy little! towni. tree- 
|, Lined streets, ::wooden: houses, . sata A shops,. mountains in. 
-the b. ge They. slow, . ;turn. 2 "E 


og. "CRAWFORD: -eonta. yes Pod nes 
. One more. dc Starling. You don’ t 
‘have to:like me, or the way. I get: 
^ resülts.- ‘But you:do have to keep à 
cool. head. Because from here on out, 
you^ll know everything I :do. Are we >. 
"T UBEESNIgUE on that? . i 


] 
| 
i 
| 


Clarice nods, . silently; it’s as close. to. an apology. as she’ s 
likely to get. She stares out, the. windshield. ! E 


JUST AHEAD OF. THEM -. 


A. CN l 
E » . the highway patrol cruiser noses into a. curb, next. to other 
el _, police Cars, facing i a big white frame house. Its sign reads 


DA shadow ef: | regret passes. ‘over His face, but. he answers s sternly. IL 





erik R2 


„OANGIE: ON; CLARICE. F 
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"Potter Funeral Home." Two troopers climb from the car. 


`. CRAWFORD 


parks too, then kills the engine. He turns. to her, removing. 
his eure gestures. to the case file. 


. CRAWFORD 
(softly) 
You think about Buffalo: Bill long encugh, 
you start to get a feel for him... Then, 
if you're lucky, out of all the stuff you 
| know, one little part of it tugs at you, 

-. tries.to get your attention... ‘You let me: 
>. wknow-when: that happens. Don't try to im- de 
- pose any. patterns: on this guy. Just atay. 

open. and let. him. show You. ee- 


E. of. the: troopers. peers, in. through. Crawford "8 window. Crawford 
;'nods^ to him, then turns- back: to ‘Clarice. 


DES "s CRAWFORD (contd...) 
"School 8 out, ‘Starling: ; 


— 


» EXT SIDEWALK “OF “THE “FUNERAL HOME. - POTTER, WEST VA. o>. DAY | 


SOUND of organ music, as Clarice, carrying her fingerprint 


‘kite mounts. some steps. to the: sidewalk.. She stops, seeing - 5 


COUNTRY: PEOPLE ` 


in. their somber best, filing date the. neta for a service. 


The. music: = "Shall We Gather: At The River?".- is. issuing from 


the open: double. doors. ‘Several te eee mourners stance’! over at 


Cher curiously. 





atirina back at the mourners, fearing the: misse, as a sense 
memory is: triggered án. her... 


IN FLASHBACK - LOW ANGLE, MOVING - 


as we approach, down the aisle of a country chapel, an open 


wooden coffin. Sad country faces turn, looking at us from the n 
£lanking e TRE: b.g. organ- hymn is. "Shall We Gather...?" 


THE SAD, 10 YEAR-OLD CLARICE mes 


in her best dress, is “reluctantly ApPTOAChiNH the casket. Her 
hands are held by the plump hands of unseen matrons. . 

















oh the loowing. efrin elder and closer... until finally 
-she can. see, lying inside it... her dead father, arms. fo ded 


NEW ANGLE (PRESENT DAY) = - 


DERE p err he- carries a d rd case. 


OGNT.O FUNERAL” ‘HOME. = BACK. CORRIDOR.-. DAY: 


"Several ‘State: tfoopers and a "SHERIPP. are alb waiting in the rues ae 
^ tered. corridor; as Crawford and Clarice. enter. The MUSIC. ae closer... 
. Crawford 1 shakes hands with the sherifz.. 


‘CHILD "S PV = 


his marshal ’ s poe PEE pinned. to his lapel. 


l ; CRAWFORD (V. o. " 
-Starling...?- 


as the. "grownup. Clarice turns: towards the impatient Crawford.: 





l erg ` CRAWFORD (conta. j 
owe" ‘re around: ‘back. Ki 


‘cur. LH 


» CRAWFORD - l 
nghe rPe PEIKINB? Jack Crakford;. FBI... 
9^ MIR is Agent S$tarling. We appreciate . 
«being, invited: into. your. aux tadterton?:< 


mo .BEERIFF . 
(grim, unsociáble). 

." o: I didn’t call you. That was aemebody 
oS, from the ‘state attorney “‘s. office... 
oo For you: ‘do: a thing: ‘else, I'm gon” find 

2 sout if this:girl^ “8. local. It could: i 
- /just-bessomethin^ that outside elements M" 
. ^has dumped ön dog Cop l 


de casts a eris ELA unhappy glance i at. bea s 


in "CRAWFORD - PE 
Wellsir, ‘that’ $: where we can DELE If - 


SHERIFF . 
jet UE don’ t even. know you, Mister... Now | 
^. .we°ll extend you ever. courtesy, just - 
soon as we gan, but for Piode, now - 


Apt CRAWFORD. tog oe 
Sheriff, this, ah - this- type of sex 
crime has. some aspects I'd rather discuss 
just between. the two of us. Know what l 

E mean? 

















c EE MUN HER PREIS 








eee ne $7 Mié. itera thie ios BÉ A RR + -i 


pad RE CF E 


INT. EMBALMING ROOM. in DAY 
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He indicates Clarice with his eyes. The sheriff hesitates: 
nods, then lets Crawford guide him into a small office, clo- 
sing the door behind them. Muffled WORDS from there. 


CLARICE "y 


biring at this slight, is left alone with. the troopers; who | 


peek at her with shy.curiosity. Self-conscious about the un- 
accustomed bulge of her. shoulder. holster, she rearranges the 
drape of her blazer. 


ANGLE. ON THE OFFICE DOOR - 


AS. mfter.a few, more. Haanen the sheriff and Crawford emerge. 
- The: Serif, still not very. happy. addresses a Ra 


. E "SHERIFF MEC 
. Oscar. run. fetch Dr. Akin from he: 
. i ehapel, And tell -Lamar to come on- when: 
= he” CE 'done- playin.”. ‘that: music. s 


=. CUT TO: 


Crawford, in one corner of the room, 'has set up a | Littoà. :Po- 08 


‘Ticefax:: fingerprint: "transmitter. SOUND of many men’s. low’ 


“voices, in b. g.. He is on the phone, and has to Speak loudly. 


"CRAWFORD . i 
Ns heed a six-way linkup!. Chicago, 
7 Detroit, Cleveland, St. Louis, At- 
lanta, and Dallas... What?... Can 
you hear me...?- 


He looks. around, frustrated by He pony circu atmosphere. 


CLARICE 





Six puiliugoh e ‘ipa EI surgical. gioves..She;; raises. her : 


voice, TuERing. "P her matüral accent by. several notches. 


i : CLARICE : 

Gentlemen. You. officers and gentlemen! 

Listen here a minute, please. There” Ss . 
i things I need to do for her... ; . 


a WIDER ANGLE - 


as we see that the small room is very crowded with deputies . 
and seid a They gradually fall silent, looking | at her. 


CLARICE (contd., O.S.) 
y'all brought her this far, and I know - 

















"row "ANGLE 
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.CLARICE (contd., O.S.) .- 
her folks would thank you if they. could. 
- Now please ~ goon out and let me take Ys 
care of her... Go ony now. 


. The men look at one another, a little bashfully,; then re 


to file out, whispering among themselves. As they go, a bright . 


. green body. bag. is REVEALED, tightly. zipped, lying on a. porce- 


lain embalming table. It is almost the only modern object in 
this Victorian. room, with its glass-paned cabinets. and faded 
wallpaper, decorated with cabbage roses. 


. FAVORING : ‘CRAWFORD: Be ge 


` as he looks at Clarice, with. a new Agtis of. respect. Men brush 
. by him, till. finally. only. two are lefti DR. AKIN, a PARU g.p.r 
s MIS UAMAR &- x. hie aec mortician.. M 


NE "CRAWFORD: 

oe chon) 

“Were Starting. Tell avaiybody to stand 

| ; , by for sense uEARE EURDEN ts tie ade wa, A 
‘CLARICE Š E 


* 


toat an side. sooter, ‘has sbubned: back to: her. open fingerprint kit. 
"She is lifting out a camera when she hears the ZIPPER of the body 


bag being slowly opened, behind. her... One gloved hand flies to. 
her mouth as she reacts, involuntarily, to the sudden smell. She 
blinks at her reflection in the. cabinet gnat then steels her- 


self. to turn, look at ‘the. corpse. 


. |a ¿O CLARICE (à 
;(pause;. softly) Wu. 
ju... et dte Eus 


"She steadies: herself. by raising her Camera, takes a FLASH. photo: gs 









; LOOKING UP, [FROM ‘BENEATH: TABLE: de, i 


as Dr.-Akin: gently: lifts. Aside ‘one: of the dead’ girl’ S arms. A 
piece. of ‘fishing line, with multiple hooks, is still snagged. 


cereus it, dangling. Crawford. leans in for a closer. look. 


DR. AKIN 
Wrongful death... She'11 have to. go to 
the „State pathologist at Claxton when l 
you're done. l e 
z (Crawford nods) 
.I better - get on back fof the rest of 
that service. Lamar “ll help yone sd l i 
- (shaken): . a 
. Lord almighty... | NM 





TN a hg Rate at oe : : TN : UL A : a ME: A 








y BRE takes another FLASH, then Peat reloads. um 


037. 


He leaves, e Clarice leans INTO SHOT, taking another photo. 


. CRAWFORD 
‘What do you see, . Starling? 
l j CLARICE 
Well, she’s not local. Her ears are 
pierced three times each, and she's | S oe s 
wearing green. glitter nail. polish. Se E" 
Looks like town. to me... | 
CLOSE. ANGLE | 
" onthe :cCalf.of.one:of. the girl’ 8: legs, .as: ‘Clarice. trails, the 
inside ef: ‘her: ‘bare: wrist along the skin... E ! 
| BC DSOBARICES(eontd., 0.8.) 0°] 
^ so he. vikea her legs, I think... A big EMT mM 
sues oA ghz, just like -the others- but she. d i 
|^ 77 was ‘careful: "about. her: BPpescenoe s ey Ve P | 
-UPWARD ; ANGLE AGAIN: z mn DEN E 2$ el E 


as Lamar joins them for a closer. look. 


CLARICE (contd.) i : TEC TN B 
"Tuo: "of: Hèr ‘fingérnails are broken. off, deg n : 
and. there's ~ dirt or grit. under: the ` 
others. She tried to claw her way through l ; 
something... I'll scrape out samples . n Oe ed i 

" after I’ve printed her. | | ; un | 


eee ^ ae VLA . Lov d | | 

zx ru. fishhooks. are. “set too: close oF PP “4 
gether.: ‘No wonder the Franklin boys l 
‘was Beate to: say iue found. her. 


,That* 5: an. illegal trotline, ian’ t it? oS, 


Crawford and Lamar "both look at her curiously. SAM ME tee i 
| CLARICE (contd. ) | ES" 2 
(to Crawford) 7 > p.14 dev TRO xy 
It's a Fish and Game violation. -Like - e i z- 
i poiching: ‘There < sa Pag fine. ; ; SM O 
Right... Are you: from around here? en vk uw 
CLARICE 


| They do it lots of pinea 














PIE Pos 
jio 
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l . ' CRAWFORD o 
Get. photos of her teeth. We 3A fax them: 

















7 "ER CRAIE Missing Persons. : 
SIDE ANGLE - CLOSE - | | 
on the. dead girl' s Taten Staring blue eyes, short. reddish yas E 
Clarice sets the Polaroid, with its special attachments, against ^. .' |: 
the face, while Lamar gently retracts the. lips. Each: time the EFE 

| camera FLASHES, there“ Sa PEMSHES dad inside. the neenon "— 
NEW ANGLE =, CHEST: HIGH | | | Ru ae, EN 
s examines, a: developing ‘printg 77 ub bay Dec AU an 

s L CLARICE S. 00000 | D NN - 

‘she ‘8 got: something. in Ber throat. a EM 

She: hands. tha sprint. to: Crawford; he and. Lamar lock at at, as. TAN ; : 
she: searches’ in her. kit. i Ta ; rit ss aM 
AM MO When a '"bédy- comes. out of thè water;. 2 ada tee eb 
alots of! times theres like, _ leaves. Mu x UE 

„äna things: in the mouth. ale y i EL oc 

CdR RES hras appir" 'Of'fórdeps. She. glances. ‘at Crawford, 6000s s] 
"who nods. She bends over, partially OUT OF SHOT, and after:a ^" >. i 
. ^ ifew moments: reappears,. holding up.a small, brown. cylindrical y^ guck Od 
LE episte She. turns this in the' air,. as | they: all. stare; INED NND S 
ER ee ee CRAWFORD 7 | $e c3 
What: is it - some kind of. seed pod? NS & T£ 4 

D Ro L1 DAMAR: : i e Eu g f : a 

" Naweiz: that. S-a: pug: cocoon. But: how SE TE EM. 

: ‘come that toget: way. dówn in. 'there?. wae T a dd 

"Less somebody. shoved, it. inc... ME. "EN 

change’ a^ gaisa i riw m 

A, | “CRAWFORD ` | SML. 

“she” ‘rh be: easier: to ‘print. if we turn her. zi 
over. Lamar, - will en. give. me à. Band? l KE 
XM . < LAMAR | T 

‘Yessir, I will. MM 

` CLARICE | s | PONE 
. takes a jar from her. kit, carefully drops ihe Cocoon inside. e 
SOUND of the men ^s heavy efforts as they turn over the body,. Ga | 


9 


o. S. She seals. the jar;. aug) into Tt. at ERES cocoon. 





l CRAWFORD (0.5. ) 
: Starling - what do you make of these? 





‘She turns to look. 
HER POV - | 


| A - © Low on p cürBEe ^s: back; over the hips, two neat, triangular 
e ded patches of skin are. missing. 


NEW ANGLE | - TWO. SHOT =, 
^ as. Clarice: looks at crawford. 
; | CLARICE 


-I> aon" t "know. I didn 't see. those on 
any of the. other: up Mm 








dud. est P CRAWFORD . ose data qu. LM 
Sahay: Weren: t: there. Get: élose ups. 77 





“Clarice raises her- camera, “leans: in for. another FLASR. l 


2 EXT. BACK STEPS OF THE FUNERAL HOME - DAY 






“Clarice sits "outside, with i her head: ón her "hadas diaiüs. she on 
TOOKS “UP ves as Làmar appears, offers her a can of Coke. | 





E IUE GDR AO A PNE. E 
PUE . CLARICE“ y dud s B ie a = m M 
Thanks at m not thirsty. : - E 


A ee ; LAMAR. s e ee a8 x cog 
to NEN haia. at ander: your. chin, there, . de X. d oq LT 
; .and.ón: your, ‘temples,’ ‘Cold:"11 make 
' you. feel. bétter.: It. ‘does: mes 





sheds. and: takes. the. can. When. Lamar sees: s. Craw- c. 
MEO j tactfully departs: Crawford Sits beside... ; 
her; ‘there’ s a brief; silence. She BOOTHE. herself with the: een ase 





j - CRAWFORD pc 

ves When. I tolä that. sheriff we Shouidi^ t a 

talk in front of a woman, that; Fenty ; 
burned you, didn't it? 


(She is silent) Wea ca bh *E 
. That was just: smoke, Starling, I had to 2n Soa 
[ge rid as him. oF Me 


p "MEL CLARICE. 

FN It matters, Mr. Crawford... Other cops. 
" Z) n know who you are. They look at you to 
EN E E '" see how to aere It matters. 








o NL X of (beat) Po. 


Point taken. . 
She looks at him a. moment, then offers the can. He takes it. 


CLARICE i 

Im wondering if he’s done that Before. 
.placed'a cocoon; or an insect... Can we ` 
check back on that, with the others? 





“CRAWFORD | ` : 
; We “14 try. But exhumations. are disebtidg 
it. -foxubherfamd lies - sometimes: they, € even — 
block" us in court. . ; 


dT) lUe GCDARICE.: he 
Man couldn’ t: weihave: ‘the lab check 
oo Raspadl] vs. *head.. 2 Dr; Lecter's: patient: 
^7 have them’:probe his. soft: palette... - 
so They al find another cocoon... | . 





E E iod ‘CRAWFORD. mE EERI 5: ; 
“¢a beat, impressed) | i 
You” seem p ‘sure of that... 





arai Gan killed by the same man he s 
- killing these girls.. And Lecter knows 
. him. Maybe even treated. him... That's 
. What he meant. by > “fledgling killer." 
That ‘s. why he's so sure he can help us!. 
l . (beat) 
PRON: chen Bor oor don’ t you? 


“crawford opens: the. can, sips. carefully. | A beat. 


CRAWFORD : 
Sicaught him; Lecter : had. a (Big 





Je travelled all over the country =- 

-. teaching,: ‘consulting... Christ, even. 
testifying in murder trials. Who knows . 
how many potential psychopaths he turned 

loose, Just for the fun of. Át...?- e 


She nods, silent. Hé studies. her for a moment. 


_ CRAWFORD (contd. ) : 
That. bug would've been easy-to miss, 
even in an autopsy. Especially with a 


mY m floater... You did well in there, — 
an Stariind I’m i prong of. eyot 








. WIDER ANGLE 


4l 


Clarice looks at him gratefully, as we... 


| DISSOLVE To: 


v EXT. SMITHSONIAN - MUSEUM oF NATURAL HISTORY - ‘NIGHT 


Seiae ice: acedipanied by: a museum guard, walks through an eerie, 


shadowy landscape of dinosaur bones - crouching skeletons with 





blank eye ad ‘gaping; fangs. ` She; carries her Specimen jar. 7 v 


) s _ CRAWFORD - (contd., v. 0.2. 
'. When we get. back to Washington, I want. 
"you to run this thing by the- Smithsonian, 
they can identify. it.. ‘Maybe it’s .... 
ce | limited. range, or it. only. breeds: 2 
. at ‘certain. times of. yeàr... ‘Then we a1. 
deal: with "Lecter again: I BAL 








us i 





LIND, MUSEUM OFFICE | - NIGHT. 


CLOSE: ‘ON. an- dive, enormous; fhinoceros. best lene. it weaves _ 


its clumsy: ‘way “among the men on ‘a.:chessboard , ord da cd 






VC TEDT e off the: edge, . onto. a lettuce leaf.. 





&RODEN (VO. ) 
PRAEDI Me move. 


pon - PILCHER” (V. 0. y 
No fairt You | lured him with Produce. 


^ 


S aho: two. entona logiska, both :30ish;- hunchéd over: the; board. a 
T RODEN, is, a. PRAY: redhead), PILCHER is ‘lean, mures handsome. jos weg 


“RODEN | es NEL ee 
bestit? "S still: mY emer "n 






S CLARICE (0. s. |: “a 
„IE the. beetle ‘moves one pe your men, ` 
"oes. that "Count? D (xls 


They ‘look. up, Burprised, then ‘delighted. to see Clarice iw, 
. the doorway. Bork scientists: are instantly smitten.. 


| | RODEN ` 2: » 3 
of course it counts. How do- you | play? x 


PILCHER 
Agent Starling...? 


CUT TO:. 


42 


INT. “ENTOMOLOGY CORRIDOR - NIGHT 


- MOVING ANGLE as Clarice and the two men go briskly down.a - 


hall lined with mounted insects, in all shapes and sizes. 


n Roden peers. at Clarice” S cocoon, in its jar. 


RODEN "t 
"Where the hell did this come from? 
It "s practically mush. : 


'CLARICE: 
It was found behind the soft palate of 
, a murder yictim. Her body was in the Elk 
coU River, in West. Virginia. I'm: afraid. P PAD 
00 can t tell. you anymore. 


We ae : PILCHER | | 
cae S Buffalo” Bill, | isn) "E. it? We heard 
"en: ithe radio. M 


Clarice looks ae him a. moment, nods. ‘Roden is excited. 


i RODEN ia ey 5 
You mean ` ‘this. is like, k ctir From 
a real murder case? . i i 
ae (Clarice, nods } 
75666-0117" | 


i ` PIBCHER .- 
gust ignore him. ‘He. S not a Ph: 


CUT 70: 


«INT. "LABORATORY ` - NIGHT Co 


VERY CLOSE (MÀGNIFICATION). ‘on’ “the sliced: ‘cocoon, ° as Roden uses 


tweezers and a OP OERE prene to. ease: out the: Bodden chrysalis. 






ta, oe “RODEN: (o. Se ) " 
Noctuid...? Atropos, maybe.’ He ' ‘s a o 
big sucker, I d SAY that. Let E- check © 
“"Chaetaxy... 


l THE TWO MEN 


are hunched ‘over a formica table. Roden peers through a square 


l magnifier into a stainless tray, as Pilcher aims a halogen lamp 
, and hands him tools. Clarice watches Sug ONSI to one sude, eve 


" PILCHER 
(without looking up) i 
What do you do when you're not deras 
d poe Starlang? date 


=~ so. —. 












“He moves: aside. ‘for ‘Clarice to get a" felcsér look at £he speci-. D 
men. .: She leans forward, IE l 


HER Pov (MAGNIFICATION). 


.» the wing. bases -:wonderful.and. terrible to see - is nature "s 
WUPRERODE: Seproduetion: Of a ghostly: ‘human ° skull, 


` FAVORING CLARICE. 


7.7 as she locks up at them awed, excited, almost trembling... 





CLARICE . 
1 try: to be a student, Dr.. Pilcher. 


PILCHER 2d 
Ever get out for CHASHEDUrgess 4 and beer? 
The amusing house wine...? 


CLARICE ` 
(smiles) 
Are you hitting on nep Dr. Pilcher?” 


NC NN ' PILCHER l 
E no; mot at. all. ;Yes.. 


He: looks. up at. her, - shyly. A little moment passes between them; 
peers: Roden. straightens, exultant. 


DONE NR ON “RODEN. 
ngahai 77 
E NEN -PILCHER 
` Good mene Roden. 
os RODEN g ; e 
“agent ereri tags. meet Mr. Acherontia s styx o fide 








The wide, furry, brown Back ot Te moth. And there,. right: between 











m ^LUVRODEN: (0. $i) 
“Better known to his- friends as: the: NEN 





e “PILCHER (03; S. m p 

^ The: Latin name comes. from two rivers 
in;Hell.:;Your man - he drops these 
girls. into: rivers, every time. Didn. t. 
at read: that? 


CLARICE i : 
And there's no way = no natural way - 
eae could” ve wound. up in the page 











ems 





RODEN 
(shakes his head) 

They live in Malaysia. In this scanty. 
they d have to be specially raised, from 
imported eggs. Somebody grew this guy. 

. Ped him honey and nightshade, REPRE. him 
warm... ponchos loved him. 


| | " | DISSOLVE TO: 
int. MR. GUMB^S CELLAR | - DAY (DIM LIGHT). 


A shadowy male’ figure looks down at us, leaning over the edge: 
OF, -A.. deep. pit.;He..holds a little white. poodle in his Arms, 
“stroking - at. This. ds. MR COHB; akà D enone Bill. i 


MR: er “GUMB : i E : 
Storey RN: 1 is 
it. rubs.the. lotion ‘on. the. aiu M 
; does this whenever . ‘ait ^s. told. GNE 


‘CATHERINE "MARTIN: l 
. looks up” ut him: ‘she: is: standing: on the cement bottom of the “pit, 


‘about: 15 feet below floor level. The pit is bare, except for a 
futon and a plastic toilet bucket, from which a thin string rises 


upto: thevbasement;- She's: soaking wet, in an orange jumpsuit, and. 


holds" a BqUeeEe bottle of Skin. lotion. She Serüggres for calm. 
E ` CATHERINE ` | 
Mister... my family will pay ante What- 
, ever ransom you're. askin’ for, ord - 7 
"REVERSE, ANGIR -.UP. TOWARDS | MR. “GUMB `. 
who. raises his, voice, Just, ‘slightly. 
| E ^12 MR. GUMB`. 


e lotion... or else it. „wiri etus 
Ehe Rosé. again. Loganin, A 










The: Little -dog + squirms. án his. arms, BARKING excitedly. 
^. MR. GUMB (contd: ) 
Yes, dt will, Precious, won t it?. It 
will get the hose. l 
SIDE ANGLE = AT PIT BOTTOM -> 
as Catherine kneels, turning: slightly. away from him. - 
CATHERINE. 


(under her breath) 
Oh God... oh Gods.» : 














eo ' — $he unzips er jumpsuit, part-way, then squeezes some of the > 
' lotion. onto a palm, She reaches inside her suit, rubs it on. 


: CATHERINE (contd. ) 
‘Mister, if you let me go, I won't press 
| - ME A charges,. I promise... See - see, my mom. 
EL i l ; is a real important woman... Well, I guess 
| ROC . ^» you already know that. She'll pay you, 
| . no. questions. asked. Whatever cause you: 
represent - Iran, Palestine - she* i. 
see that - — 


. A. sudden. blinding glare « etf. li ight silences her. ‘She Looks UP, 
* shielding: cher jegese- 


^. HER POV. | 
E a: | floodlamp . ds. descending, attached to a small basket. 


ir ` GÙMË ER a e 
It. pines: the: "bottle in the basket. No 
funny business, or it. will be BOREIA 


22. 98 ‘the basket Stops. As she Slips the bottle in, she Sees some- 
DUCcUCO TD*ning,. O0. Sy just: wt the: "fringe of the. light. She hésitates, à 
looks closer... then begins to scream, hysterically, again. and : 
again. Her outflung hand hits the lamp, and in its swaying adc: 
we see = high.on the concrete walls, all ‘around her - 





BLOODY. FINGER’ ‘TRACKS - 
“ aried, now, brownish . - eft by many pairs of frenzied hands... 


i CUT To: 


C. INT. FBI, ACADEMY. - CLARICE“ S ‘DORM ROOM - DAWN 





ae is at her ebk, exercising ‘her: Eight: “hand with a. grip. 
.  flexer, while simultaneously studying a thick law book. Ardelia 
..Sticks her ‘head in tae LT excited: ; T 


NEW AI ANGLE = ‘ON CATHERINE RU e ae ig EP 
. You better come see this. _ to a AME 
i oe A CUT TO: 

INT. RECREATION ROOM. = | FBI ACADEMY - DAWN M 2 

CLOSE ON a TV Screen, filled with a photo: of Catherine Martin. 


‘ 1 d . ; " : 
l J | l TV ANCHOR . (V.0.)- aes ; PE S ; | 
m ; ...was listed at first simply as a i 





Pas ee ees Be oue od Wiener as tot St e LI Td uir 








“wv ANCHOR (contd., V.O.) . 
missing person, but is now believed. to. 
have been kidnapped: by the serial killer. 
known only as ,"Buffalo Bill. eae 


The photo > disappears, replaced by the TV ANCHOR himself. 


TV ANCHOR ` (contd. Joes 
Memphis: Police soürces indicate. that 
the missing girl^s blouse has been iden- 
. tified, sliced up the back, in what has 
|. become a kind of grim, all-too-familiar - 
calling card.. Young Catherine Martin, as 
qose we yeoSaid,. is the:only. dangheer of U.S; / 
s Senator. Ruth Martin- - i i 


CLARICE 


e looks: fat. Abdel da, surprised. other: trainees. ‘are drifting into | 


the rec ' room,. some whispering. among themseives. Clarice stares 


E at. the TN. ', intently.. , 


UN ; TV. ANCHOR (cóntd; o s. y 
rure the “Republican” junior senator from. 
. Tennessee. And while her kidnapping is . - 
not: his point. considered to be `. 

i Jly motivated, nevertheless dt: 
has. Stirred the government nn M 











BÀCK ON ‘THE TW. ANCHOR. - 


. . TV ANCHOR (contd. ) 
= to its highest levels, the president 
. himself. béeing:said “to be, and I: quote,.. 
"intensely. concerned. ‘Just Moments ago,. 
“Senator: Martin: made. this dramatic per- 
T sonal piene . l ; 


fills: ‘the. screen, in a halo of lend fiio. as. she: speaks. to a 
|. jostling crowd: of ‘reporters on the front: steps of her George- 
town. home. A tall Woman; late 40°s, with a Strong? taut face. 


SEN . MARTIN i 

‘I’m speaking now to the person who is 
holding my daughter. Her name is Cath- 
erine... You have the power ‘to. let. 
Catherine go, unharmed. She's. very 
gentle and kind -. talk to her and you i 
see... You - you have this chance to 

. show the whole world that you. can be 

. merciful, - as well.as. strong. Please - I 
beg you - release my little girl... 




















|. SOUND UPCUT - the wail of police SIRENS, as we... 


ExT. U. s. ROUTE 35 - | DAY (AERIAL SHOT) 
An awesome armada of ‘police. vehicles swings tirou ‘an inter- 
section, ‘while: normal. traffic is held back by highway patrol 2 NOE 


'^' eruisers. The lead:cars -turn off, hit the entrance ramp to the. 
: ery = = “SIRENS gom. tires SQUEALING, red flashers... ! 


. CLOSER ANGLE 


"On à a. speeding: ürveiilance Van, with. eng antennas and: a small 
. satellite 2m near the. head. of the motorcade. 


CINT.O "THE. SURVETLLANCE VAN: = DAY. (DRIVING) 


`, Crawfora and. Clarice. sit. in-swivel, seats at £he rear, by a big ; 





"equipment, à All CLICKING ‘and’ HUMMING. 





ARDELIA | 
puaa ETEDSCHS LOS ITg to Clarice, as the EV VOICES drone on. l p. 
ARDELIA x | 

i don’t know whether to say "I^ m sorry," 


or "Congratulations." But girl? - you 
just went prime time. 


CUT TO: 


| CRAWFORD. (V.0.) ` ni ed ae 
“Re ’s had. her for 36. hours now. That ME v. es 
leaves us just 36 more, . before he 
‘kills her... RN 


| .  * CRAWFORD (contd., V. 0.). 
But. maybe Starling, we caught a real 
peach TRE time - _ thanks to: you... 


u CUT .TO: 





[s Crammed: 'with-an: impressive: array of hi-tech | 





: ^. "CRAWFORD (contd.) - ES ae RUM. 
The lab found a second sad id Dee in Ras- | 3 l "CT ; 
. pail’s head. 


e "E CLARICE ; 

^ "hen I was right! Buffalo Bill did kill A 

 oRaepatl) just like he's sing these _ © at os 

fe girls. And Lecter - PE a 

CRAWFORD S i | 

. Knows who he AS... It all comes down to S 
you now .. You ^re the one he talks to. — 











. CLARICE ; d 
He ' s already offered to help. Couldn*t 
we just ask him for Bill” s Maentitya i 








U . CRAWFORD © 

tahaks his 'head) 
" .. That wouldn't give him enough | labos to 
| "E .Show off.. Remember, he’s always got to 
| : ^ ss feel smarter than us... But time is eat- 
l " .^ '. - dng us alive. We have to take a major 
.^: " .gamble... Can you convince Lecter: that. 
$ 
! 


























-Senator : Martin: has. offered a deal?;: 


CLARICE 





JS aat wouldn^t it. nave more. 


d po T 
ora en TEM. the ‘Senator herself? 





ghee doesn” t E uie “we "re: wp: ‘to. "And 
sye, can. ^t. afford. for her. to find. eut. . a 


| “Clarice looks. àt: nim, Surprised. = 


(CRAWFORD locata. y 
NCMO Starling: She can t 







< possibi "Cómpréhend what Lecter is... < . ^ |: 
. “She'd make the mistake of. Pleading. with: 
. him. Begging. him... Then he'd feast on- arde 
her palai n the: HABES second of that sane vis PO an ae 


cust, waite) hae’ Lae a cuf TO: 
Owns ‘BALTIMORE: ‘STATE HOSP FOR THE ‘CRIMINALLY . INSANE. - DAY 


Chilton approiiches:,.. walking: ‘briakly: down: a. corridor in the 
-, Administration. wing..He docke-quite, agitated D ge. ; 







Zu. ^ CRAWFÓRD (ont .) 
Uwe ean’ t: ‘trust: .Prederick Chilton, . 
noo either, He” S. greedy ‘and ambitious. If 
ES lu s - ., he. knew about Lecter /s link. to Bill, — 
yn s 7 m M. gi he? "d. :go- straight to the newspapers... 


Chilton’ falls “into step beside Clarice, who. has her brieftase. 
He ponte his gold. pen at her agcusingiy.. Mug xm 


E ;CHILTON ` a RN 
ECKE E ZEN "What you "re doing, "Misa Stárling, ds 
P : l . coming into my. ‘hospital to conduct an 
E AMETE: interview, and refusing to share infor- 
cox. E POM mation with me; For the third. tier 








CLARICE E 
Dr. Chilton, I told you - this is just 
routine follow-up on the Raspail case. 


- CHILTON i 
Hes my patienti I have rights! 
(grabs her arm, stopping her) 
I'm not just some turnkey, Miss. Starling. 
I shouldn't. even be here this afternoon.. 
I had a ticket to Holiday on Ice. 


She stares at him, with pity and distaste, till he lets. go. 


noi ede Tuan . CLARICE- mE 
"I ^ni acting. on: instructions, Dr. Chilton. ; 
|! (handing -him.a:card)- ` 
o Ühis- dis: the UiS. Attorney's number. Now. 
. . "please: =; ‘either: ‘discuss. this. with him, 
rors Let. me: “do my. Job. : 


` She. walks. away, leaving him speechless with frustration and 
hostility. Hé clicks his: pen, eee her go. l 


CUT TO: 


3NT. DR. LECTER“ s chua AND' CORRIDOR =. DAY : 
Bre. Lecter sits at his table, languidly skorni with "charcoal 


ón butcher. paper. He uses. his own hand and forearm as a model. 
His other. cravings? books, and bedding have: poen; réstored. 


i DR. LECTER l 
À Wouldn” t you say, -Clarice,. that for a. 
5S DUnited*States.BSenator, you “re. an ode 
‘choice: of: messenger? D 


Clarice, in: the desk-chair,- is: taking papers £rom her. briefcase. 





CUI was: "your. tholce,: pr. Lecter, ` "you. chose. 
‘to ‘speak ‘to me. Would you prefer Someone  - 
s else:now? Or. perhaps you don t think you |. 
^ Can: help us.. 


DR. LECTER . 
That is. both: impudent and. untrue... Tell 
me, how did you feel when you viewed our 
Billy’s latest. effort? . 
. - (a beat; he smiles) 
Or should I say, his "next-to-latest"? 


CLARICE 
“es BY the nor he’s a sadist. 














NS mU: 


- ey: all were. 






DR. LECTER 
Life's too slippery for books, Clarice. 
PER 358 swans came from the same God. 
t 


Tell me, Miss West Virginia - - was she a 
targe giri 


` CLARICE 


Yes. 


- DR. LECTER 


Big EE the hips. Romy: 


‘CLARICE 


DR LECTER | 


E : Am. Amd vias: else. b d 


CLARICE- 


‘she 1 ‘had an. insect deliberately inserted. 
s in. her. throat. That hasn't been made - 
publie Tees We don” t: ‘know what. it maane: 


DR. LECTER 






; Was at a a butterfly? 


2 CLARICE 
(pause; staring at him) 


(OÀ meth es: ‘How did you predict that? 


"DR. LECTER 


. I'm waiting for. your. offer, Clarice. 
| Enebagt me. 5.00 REN 


B Clarice: ‘looks. down: ^at ‘her: papers; taking a. moment to cóllect. 
her.: fucus She. looks: BB. at. him again, venir: 


rotile helps UB: find Buffalo eu 


SARE Sy. 
Bill. in time to save Catherine Martin, 
'. ‘the Senator promises you a transfer to 


the V.A; hospital at Oneida Park, New 


York, with a view of tlie woods nearby. 
.Maximum.security still applies, but 


you Ei have reasonable access to books. 


He is silent. She rises, moves closer, a a papers. 


E _ CLARICE (contd.) 
Best of all, though - one week a year 
you'd get to leave the hospital and go 
here.. NM 

(points to a map) 




















2-2 


l . l CLARICE (contd. ) 
bi Plum Island. Every afternoon of that 
l l week you can walk on the beach or swim 
. in the ocean for up to one hour. Under 
.SWAT team surveillance, of course... 


His face remains neutral. She puts thè papers: in his food. tray. - 


CLARICE (contd.) 
. Copy of the Buffalo Bill. case file, 
copy of Senator Martin's terms. Her . 
. offer is final and hon-negotiable. If 
'. Catherine dies = 
dun (She Slides his iid through) 
“You: get: nothing. 


A measured beat; before: Be: Dives: emoothly ;. crosses, and looks. 
. down at.the paper, without: touching. them. T 


E pun ODRi “LECTER 
. "Plum Island Animal Disease Research 
 Cénter.*- Sounds: VOBRIDERG. 


| pees eer aa 
That“ s Gu part of the island. It ha 
ii a: Bios ee che Terns nest there.. 


l ee DR, LECTER ue 
i ' Terns... If I help you, Clarice, it 
i ‘will be "turns" with us, too. Quid pro 
i :' quo. I tell you things, you tell me. ` 
: x (^ 7^7" things. ‘Not about. this case, though - 
NC about yourself. Yes or no? 
Qeon pe tee aot, Ohe is silent) . 
“yes: OF. noi.. 'Clarice.. Catherine is waiting. 
_ Tickstock,: Atáék-tock... 
H 
| 
| 
1 


She looks. at him. A beat. They are “standing unconfortably close. 





CARICE. 





Gor Doctor. 


DR. LECTER 
What" a your worst memory of childhood? 
. (She hesitates) 
Quicker than that. I'm not interested 
in your worst invention. 


CLARICE 
The death of my father. 


! 69 b DR. LECTER 
(^ : Tell ne. Don t lie, or I°1l know. 


tué 


| Tre UO SML NM a a S M NER ROT MELENS a i as M M cao rt als EET 














Killed outright? 


P private. life... 







No. Tell me woy: 


f 





wot CLARICE ) 
He was a town marshal... one night he 
surprised two burglars, coming out the 
back of a. drugstore... They shot him.. 


DR. LECTER | 


CLARICE 


". No. Be. was strong, he. lasted almost a. 


.month. My. mother -. died when I was. very 


^U wedngy so: my father. had become. - the whole. 
world to mé... After he left me, I hád . 
r I: was ten years old.. 


Re. LECTER 


i Yon” ‘re: Very. : Érank,: "Clarice. -I think.- "4t 


would be quite something to know you in 


CLARICE 


aia Pro quo, Doctor. | 


DR. ‘LECTER . 


I. significance of the moth: is iunge) 
-., Caterpillar into cocoon into beauty... l 
- Billy. ‘wants :to- change; too, Clarice. 


But. there“s the: problem of his size, you . 


= see... Even if he. were a woman , he *d have 
l to be such a Reg one... ` 


CLARICE 
"ipuizied) 


cope. Lectare: there’ 8: “no. dorrélation in the 
| Titerature’ bétween transsexualism and 


„Transsexuals. are yery. passive. 


'DR. “LECTER. 


s Clever. giri. You're so close to the | 
o way. you “re going to catch him - do yeu. 
realize that?. . 


CLARICE - 


DR. LECTER | 


‘after’ your father's death, you were or-. 
phaned. What happened. next? ; 


(Clarice drops her gaze) 


I don't imagine the answer ’s on those 


second-rate shoes, Clarice. 


52 


Clarice cannot bear the feverish excitement in his Syon. She 
looks past him, hesitating again. i 




















Er m why ‘20 briefly? 


| (No. " ae 






CLARICE 


. I went to live with my mother's cousin 


and her husband in Montana. ‘They had : 


‘a ranch... 
l j DR. LECTER 
A cattle ranch? TT 4 
l CLARICE . 
Horses = and sheep... 
E l DR. LECTER 
(Bow dong did n live there? 
; "Two monha. 


DR: ; LECTER. 


CLARICE | 


UI = ran. aways c 


.DR.- JLECTER . 


y Ls chactes? Did the. rancher fuck you?’ 





SXOBARICE. |" 
d pro quo, Doctor. 


2. DR.OLECTER | 
Billy" snót a “real ‘transsexual, but he 


"thinks he is; He tries to be. He's tried 
to ped a lot of things, I expect: 


` CLARICE. 


; s iå: Ba I: ‘was. very close | to the way 
Mes ‘a. atch, him. v ubi y 4 


. DR. -LECTER 


There Ar three- "major. centers: for: ‘trans= o 


sexual surgery:. Johns Hopkins, the Uni- 


-o versity. Of: 'Minnesota,. and Columbus Medi- | 
-eal ‘center. I.wouldn t be surprised if 
Billy had.applied for sex reassignment at 

one or all of ‘them, and. been rejected. 


.CLARICE 


on what basis would. they. reject him? 


DR. LECTER 
The . personality inventories would trip 


him up. Rorschach, Wechsler, House-Tree- 


Person... He wouldn ^E Lest like a ‘real 


QHPRDSBEEORE. 




















CLARICE. 
"How would he test? 


'Suddenly Dr. Lecter snarls, loudly, stretching. Clarice takes 
a sharp erop backwards before he smiles, turning his movement 
, into an elaborate yawn. He gathers the papers from his tray. 


| ‘DR. LECTER: m 
Happy hubting. Oh, and Clarice - next 

" time: you will tell me why you ran no. 
away.. Now listen carefully, because I _ 
won "t repeat this... 

COELI RN |» CUT. TO:. 
dT MR. oun ^S: CELLAR TODAY. 


| OMERY, CLOSE; “ON. a .Gocoon,:. plit Mol its baok, as a living 


^ 'Death's-héad- Moth: wriagles' ‘torturously: free. Trembling and 


„gamp, the. nev, renture clings. to a sprig of nightshade. E 


“DRE: ' LECTER (eontd., Vv. 0.) ... 
You’ re  Ervine to-obtain a list of: 
males rejected fxom all three gender 
centers... l 


PULLING BACK e 


we see a big wire cage, : holding Several of the moths. they 
(| crawl over the humus floor or feed at honeycombs, wings pump- 
“ing Tazily. In the: distant b.g., the incongruous SOUND of 

a dese "edad l 
uB ^ y ou ^pR.-LECTER- (cnr ee v.O.). 


: Check: first. the. ‘ones..rejected for : 
. having; ‘Lied. about. criminal. tecords... 





CONTINUOUS. MOVING. ANGLE: mo 


"^ at- about waist. level, as we eave: the cage, . cand L begin ‘to TRAVEL - 
‘through this. eerie, dimly-lit warren of. a- cellär. As we go - 

. occasionally TURNING:corners, or skirting the dark openings of 

‘unexplored passages - various objects loom briefly INTO VIEW 

- a stainless-steel work table... a big sink... Oher caT jars... 

neat racks of gleaming knives... TE ; 


M DR. LECTER. (contd., V.O.) 
Look for severe childhood disturbances, 
associated with. violence... He wasn't 
born a killer, Clarice, he was made 

one, through years of systematic abuse. - 
Go to the personality testo, study ehem 
‘drawings... 












2d ‘aye 
ever loma: ‘Fats ‘Waller. 

hear. something else, too: 
machine... ; l o 


| DR. LECTER 4contd., V.O.). 
 Binly: s. houses willbe very dark, with 
"tiny windows. ‘No fl wers, Tio: pets, no, i 
i toys, no sun..i os : 





«o e TURN : another ‘corner, . ‘and. here dus Mrs ‘Gumb. himsel, As we | 
“APPROACH, his wide back is to. usy che! 8 hunched over an old- 

^ fashioned. bewing machine, : humming.: cheerfully, and wczking a. 
cannot see.. 





piece x otf: material. ‘that “we. mercifully 





mi donsléb will ‘pe mora prodély- sketched 
> phan his. “males + but.‘he'1ll compensate . 
. with. exaggerated: ‘adornments... jewelry, 
Coo big: breasts... And his trees = enr. his 
i od will be frightful... 


Next to Mr. Gumb. is. an antique phohogtäph - =. ' source ef the ae 
“MUSIC. ‘His ` iittie: :dog; "Pfecious, perchés by his feet, as they | 
pump the treadies, ‘As ‘we PASS Mr. Gumb, Precious. scuzries 
away from him, panting happily, and we FOLLOW the little dog 
down another, SRRA QUEE the music. prating to: fade behind. 


uw. 


DR.. LECTER- itoatda, 2 V. o. ) 
. SBÉilly: hates: ‘his:own. identity, he always | 
A has-> and*‘he-thinks: that makes him ac 
;;transsexuàl. iBut. his pathology is a 
. thousand times: more savage... He wants to: 
be: reborn, Clarice. He. will be. reborn. 


Ox She énd- of. this: ‘inal Corridor, the cértar widens inte a 
low-ceilinged chamber, ‘with two additional doorways, and in 

` the center of this is the. gaping circle of the oubliette. 
Precious sniffs her way:over to the edge - excited, tail wag- - 

ging - then BARKS happily as we neat a ‘hoarse, ghostly moan 

d bra below. > `. MA l r 


NS CATHERINE | (0.8. ^ 
..'Pleseeseeease..... h 


_ DISSOLVE TO: 












s going to walk on Bone ^. . 
dies? -I don't think. 
dibal. oer 0. sc 












thën lowering to his 







Do x 


woo never was-a deal with Senator 
0o oe i9 2s Martins but. there is now; I've ‘Been - 






oR the: sphone™ for hours. Identify Bu: ‘falo 
Bill &nd if the girl is found in time — peg e Des 
4l -have you transferred. to. mene Mountain dE 

be Prison in Tennessee... i 








CLOSE. ON - LECTER'S ‘BYES C SEL NM ae a P A 


as they shift. restlessly,. away . M. Chilton then suddenly Tek ts 
-onto Chilton's geld pono nid half hidden under a rumpled sheet. l 
on Lecter' s „eot. oiar a 





SE D Ns -CHILTON E ree * e resides cu 
; * LES Dudas). SUA ; AG V ENME SV 

l l "What's his. name? l 

. ; Answer me: ‘Hannibal. 





BACK. on 225 ide "TUE ei ‘stares a. moment: dóngér et the pen; | *-7 
i Then shifts his eyes toward Chilton. ‘Chilton sticks his face INTO 
i P almost. intimátely lose, to. the mask. He ee agitated, 


| “CHILTON ENS d MEME ok 
| pd a Ls l you'll -Answer “se now or ‘by God 
ae ac oou! il: never.  deave this ceni. 





Ae ty oS, DR. LECTER i : r. A - Ww 
7. ‘pause; "then softly) ROV UE AE e 
His first name is Louis. qui tell | 
the rest to the Senator Berserf: But 
only i in ‘Tennessee. ex a 


MM M M— MÀ —— M ———— MA ———— a — — MÀ À)À $t & 
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GA beat. bt Veeder is Bil 
“SHOT, almost Jürureny e € 







zs Md chm "Soft y) i us y. 
. A11 tell the Seriat oo: herself. But 
M iat in Tennessee. 


INT. JOHNS HOPKINS = - GENDER IDENTITY. ‘CLINIC ` = DAY. 


IC MOVING © ANGLE; is dii: very dmpatient Crawford;. ‘clutching a. 


folder, strides down. a hall.beside DR. DANIELSON - early TE 
severe: zm a lab coat. Nurses glance. at them. as they pass. 


DANIELSON ES 
I'm not having a. witch hunt here, Mr. 
Crawford! Our patients are: decent, non- 
"violent pepe MiB. reat: sexual Problens. 


DE. -Daniélson,. the man. we. want was . " 
| ever your. patient. It “would be some- 
|^: One you refused because he tríed to ` 

onceál & record of criminal: Violence. 

- Please, Doctor, - time is running out. 
Show: ‘us the. ones. you! ve: turned. away. 






Danteisen’ enters a "cramped, Btainless steel nurse! s galley, 
Pours insere a ‘cup of coffee. Crawford : follows hin. 


iE “DANIELSON 
: damanti S 
E v t ra and. interview terio 
are. confidential. We've: never violated. 
. an applicant s trust and we never will. 








. CRAWFORD . 7 
You want to see a violation? TH is 
a iolar ton: cu : y 
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d FON ed LL UN. B Fake SN, SERI d m a E T 








He takes a black & white photo from his folder, slaps it down 
in front of Danielson. From our: angle, we can’t see it clearly. 


CRAWFORD (contd. yo 


i Sometime tomorrow, or tomorrow night, 


he's going to turn Catherine Martin. 
into one of. these. 


. ` DANIELSON : 
that’ s a childish, bullying: stunt, Mr. 
Crawford. I wàs a battlefield surgeon, 


' go you can put away. your picture. - 


| BURROUGHS, a young. FBI. agent, sticks his head in the xui 


' “BURROUGHS . " 
; Phone; Jack. Director. Burke. 


ee | 'CRAWFORD - 
"(Snaps)- "i EE 
"In a minute! Lr 


_ Burroughs quickly retieats. Crawford struggles for calm. "d 


wa thet ba 


. CRAWFORD (contd. ) 
.Look... ‘search your own records. You 
,can:do dt -a: lot. faster. than.us, anyway... 
If we find Buffalo Bill’ through your 
information, 1°11 suppress that. No- 


ee has to know you. cars 


'"DANIELSON | ; 
truth will Pa Mr. Crawford. .And then . 


. What? Mil. prou is. Johna our icis a new 


: . CRAWFORD | l 

Oh: Khai wey: clever, Doctor. very . 

humerous.: You: Aike-.the ‘truth? Try this. 
(right in his face, enraged) 





^ Be kidnaps young Women and. rips. their 
' $kin off. .We: don “t: want him to:do that — 


anymore. If you don't help me, just as 
fast as you can, the Justice Department 
is going to ask publicly for a court . 
order. We'll ask twice a day, just in, 
time for the TV news. And every time i 
something happens - when Catherine Martin 


' floats, and the next one, and the next 


one - why, well just issue. another press 
release about good o1^ Dr. Danielson, over 
at Johns Hopkins - complete with all his 
umeona fucking remarks. 























| a ee. ecc in den. SA Ne oL Ee a pu fe tales Ale ee, Ola 


 senior.FBI 


/.. INT. THE SURVEILLANCE VAN - DAY . 


DANIELSON 
l (pause; very pale and stiff) 
It may be that - I could confer with my 
"BN engues on this. And get. back to you. 


L4 : CRAWFORD . 
Would you, Doctor? That would be So kind. 


CUT TO: 


INT. THE FBI SURVEILLANCE. VAN = DAY. 


. Crawford is on the scrambler phone. Burroughs v watches silently, 
ae we a ; ! 


CRAWFORD - 
on: pion. stunned). 
“Geansferred...7 Dos 


cur TOi. 


vw ‘FBI’ BUILDING - OFFICE OF THE. ‘DIRECTOR | - DAY E 
“HAYDEN. BURKE, : Director of: the- TBI, swivels in his big. chads. 


Lean, MY po very APE dam a piaga by his desk. 





" ^fen phone)”: 

- -Already airborne For Henphis..- ganator. 

“Martin” s meeting him at the airport. 

pt ' (uneasily) X 
Jack” - did you make. some: sort of phony 

offer to Lecter, in the. Senator ” S name? 


/ distening: tö: the "answer. he: Aéoks: uncomfortably. across. his. desk 
|. At “PAUL KRENDLER, : thé Deputy: "Attorney General - 40, very tanned, 
. modish. haircut. -Krendler is. irritable,. impatient. Several other 
l agents: and: dark-suited Justice: Dept. - Mice -a brain. ; 

tandir ns E LT F ae 







; BURKE Adonta. x: 
jan. phone) | 
— Well,. Bhe? S mad as. hell, Jack. Paul | 
Krendler” 8 over here from Justice, ‘she’ s 

. asking ‘him to take charge in Memphis... ` 

. I'know that... But you're still in. -com- 
. mand.of the task force, and. Lecter” 8 plane 
^: gan still be ordered back.. It^ s. Yo catke 
wack: - but I want. it [BON 


CUT BACK TO: 


M —Ó—MÀ MÀ — —— .* o ec 





Vola ee uestre n sinat on imr et i tee Li Itn : DEA 











m pcd i radios - 'CRACKUING ps = 


Burroughs stares to make an objection, but Crawford stills 


. him with a hand motion. He is taut, frustrated. Long pause. 


CRAWFORD 
(into phone) 
. Let him land. | 


CUT TO: 


ONT. CLARICE ` *8- ‘DORM ROOM. bd DOORWAY = DAY 


Clarice opens her- door; stares out at Crawford. She's just - 
slipping.on her. biaser; over her shourder holatar, She’ s 


Pa rurionie y 


. STARLING E 

Je Chiiton has killed her,. hasn “t ne? 
. hat: ‘Blimy : little. bastard! Wé were so 
jesse with: xar NM l 


oh ae CRAWFORD : 
Let’ 'S. get some. coffee and ‘talk. 


| "un T a uut ‘CUT TO: |. 
EXT. FBI ACADEMY: GROUNDS - QUANTICO ` = DAY oo 





' WoviNd ANGLE cn Ciarice ‘Bhd Crawford, as they walk along a sidé- 


walk, sipping from paper cups. The surveillance van. trails them 


. CLARICE 
Are we in trouble over this, Mr. Craw- 
. ,ford?. Can. Senator Martin. do something: 
id you? 7 E "E 
Cu oe ^ CRAWFORD i l 
EE not. a- oónsddaration: ‘But: you are... 
I bent a lot of rules, using you in | l 
thefirst place... If I don’t: pull. you. o 
off this case, right how, you, could face ` 
suspension. Your whole careers’ still | 
. in front of you. Your whole life... 
(stops,.looks at her) 
‘Go back to class, ecc e Leave Bill 
to me.. : 








CLARICE . a 

If you didn’ t want me chásing him, you 

- should never “ve. taken me into that © . 
funeral home. 


He looks at. her steadily, a leng moment. Her deteruination is 


fierce, unshakeable. Finally he nods, reluctantly. 











wade ee binii ee —— 


MD NER 
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HN i no CLARICE (contd.) pt z 58 
58 -— ‘Lecter is still the key, I re he is. |. CONT 
CONT |. :1f I could follow him to Memphis - if I 
, could just somehow - talk my way m to l 
see him again - | 
CRAWFORD: 





There's. a plane waiting for you now [E 
the airstrip. 


' She smiles at this acknowledgement; he never thought she'd. 
giin 


CRAWFORD (cantd. ) | 
I'm going out west, to the other. clinics. 
- « They're all. stonewalling, we need some. 
-e high coùwrt muscle.  - 
‘(He crumples his cup, tosses it) 

-Now's the “hardest: part, . Starling. Use ..- 

^» your’ anger, don't' let it. keep you from 
DU thinking.’ Just ‘keep. your. eyes on. Catherine 
| COMBESSDE "We've ‘got . less than 30 hours. . 


„CLARICE. 
"hesitates) f 
Mr.. Crawford. .. can those cops ‘down there 
handle Dr. Lecter? ^ 


“CRAWFORD . 





OU s T 
They'll use their best men. But they. 
REPET be paying: attention... 








ha k CUT TO: | 
* 59. EXT. AIR | NATIONAL. GUARD, HANGAR - MEMPHIS, TENNESSEE - NIGHT | $9 * i 
P os AC Privite. plané. pulls into. à arge. hangar followed by a small. x 
armada er police ‘vehicles: : l N o 3 
í A60, NT, AIR NATIONAL GUARD. HANGAR - MEMPHIS, TENNESSEE. = NIGHT - A60 | 


(^. 








CLOSE’ on. Lec ër. iind his mask, the alert, Searching ejes. 


f | CRAWFORD, (contd., V.O.) 
de will. 3 


‘OFFICERS PEMBRY AND BOYLE = 





two sturdy, well-arned, veteran prison guards = are ‘checking 


+ Dr. l i 
Lecter' s restraints with ‘clever, careful fingers. ES: 2 -Í 
, ; BOYLE Qe 
“ae Welcome to Memphis, Dr. ` Lecter. I'm 
ps i Officer Boyle, this is Officer Pembry. 
d We aim to treat you just as nice as you 


treat us. Act like a gentlemen, you'll 
get Pires, hots- ane a cot. 


ES 
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U  PEMBRY | | 
But we ain't pussy-footin” with you, 
buddy ruff. You get cute, try to bite. 
somebody? - we°ll tie your asshole in | 
a knot. You savvy? za ; 


© | DRe LECTER t 
Oh yes, Officer Pembry. I certainly do. 


' The officers turn away, Boyle signing a clipboarded form.. 


oe eee .. PEMBRY 
/',. ^ - (under his breath)  - l WI 
5. Shit, he's just an ol’ broke-dick. Won't 
 ".'.,"be/no trouble at all if he don't flip out. 


|Dr..Chilton...? © 


NEW ANGLE = WIDER - ` 


as we see that we^re.in a vast, dusty hangar. Parked to one NES 
"Side: an EMS ambulance and four highway patrol cruisers; a dozen ... | 
troopers stand quietly chatting and smoking over there. Chil- ^. |. . 

ton is pacing impatiently, casting anxious glances: towards the 
open hangar.doorway. |  . —| HL too l l 
BOYLE. (contd.) |. |. Au AE ROME 
; If you'11 please sign right here, sir, A SURE NOS 

. we'll have us a legal transfer. EAT OY * x» Pon OY, see ne 


Chilton instinctively. pats his shirt pocket for his gold pen;. ^. | 
it's gone. He searches other pockets, with growing unhappiness. NE 


Coh Vix cues BOYLE (eontd.)  - 
v He mihe, e, v s c 





TWO BLACK STRETCH LIMOUSINES s Cy Stee Ay, Oe ee mori 
glide smoothly into.the hangar, stop. Secret Service agents pour | 
.out of the lead car, forma cordon. A driver opens the rear door 
. of. the second car, -and Krendier Steps out, followed by the Sena- od 
.tor's assistant, with a briefcase, followed, at last, by the Sen-  . | 
ator herself. Barely glancing around, she strides ‘towards: Lecter. 


NEW ANGLE = DR. LECTER AND SEN. MARTIN - | 

as she stops, struck by the bizarre spectacle of his restraints. _ 
.The others instinctively keep a distance, but Chilton, with the- 
atrical relish, unstraps and removes Lecter “s mask. sah E 











CHILTON 
(/BSDAEOr Martin... Dr. Hànnibal Lecter. 


They stare at one another for a long. moment: the Senator tense, 


almost haggard, the madman with his unearthly poise. 


i SEN. MARTIN 
Dr. Lecter, I’ve brought an affidavit 
„guaranteeing your new rights... You "al. 
want to read it before I sign. ` 


Her: assistant j!mnsnaps his. briefcase, reaches for the form. .- 


ev] a.is on. . DRe LECTER 
A I won "t waste. .your time and Catherine’ S. 
‘time bargaining for petty privileges. a 
, Clarice. Starling. and that awful Jack. 
Crawford. have wasted far too. much. ilc 
(s Ready. .I only pray. they, havent doomed 
: the’ poor girl... Let me: help. you now, ` 
sand I a Uae you when. it "s all over. . 


pem Ag -SEN.: MARTIN. - AM 
. you: have my word. Paul?. 


e Krendler penne d a pad, poised to take notes. . 


tos DR: LECTER 
Buffalo. Bill’ s real name is Louis Friend. 
I met him just. once.. He was referred to 
. me in April or May, 1980, by my patient . 
| Benjamin | Raspail. They were lovers, but 
. ‘Raspail had become hha? | frightened. Ap- 
'.,iparently.Louis: had murdered a transient, 
and, * done, things. withthe skin. Raspail- 
2: thought. ifi I could: cure him; Louis. would 
be; safe. fromthe police, and he'd:be safe 
f om: Louis... cbyicnaly he was wrong. 






^CUSKRENDLER C od cues eu 
we need his. address, a. Physical descr- 


< DRs ` 'DECTER . 
bid you nurse Catherine? 


SEN. MARTIN 
(pause, startled). 
What...? 


Lee DR. LECTER- 
Dia you breast-feed her? 


E He flicks his tongue obscenely. | 
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KRENDLER 
You son of a - 


The Senator stills him with a hand. she ‘is trembling. 


. SEN. MARTIN | 
` Yes... I dia.. . 


$s iu DR. LECTER 
Poushened your nipples, didn^ t. dec 
. (a-beat; then rapidly, bored) 
Six. foot. one, strongly built, about 196 
pounds. Hair. brown, eyes pale blue. Heda - 
(s^ s Becmbout- 35 now. He said he lived in Phil- 
^s adelphia, but may. have lied. That ^s really 
.. : alL I can;remember,.Senator - but if I 
think. of Any: more I: Aul. let you. know. 


AUR “SENS: MARTIN: 
(to the: others! Pee 
Let” 8. ge. with. it. 


hey start. towards the: cars; bou he CaTa out,. stepping them. - 


I. DR. LECTER: 
a. Senator, Martin...! You can't trust Jack. 
C “Orawé ord tor Clarice. Starling... It's Buch 
-a-game,with these people. They're de- : 
¿< termined. to. get the arrest for. themselves. 
‘The "eollar,* ‘I: think. they | say. 


"E E -SEN. MARTIN 
E Thank you, Doctor. I “11 keep it in mind. 


ED A DR. LECTER ' 
LE and: 'Senator...? Love your suit. 


"DISSOLVE TO: 





: GUN" BASEMENT - “DÀY (DIM: ric) 


CLOSE ON ‘scraps. of food - peas, chicken: bones - nq on the 
cement floor. of the Pit, near the foil tray of a. TV dinner. 


CATHERINE (O.S.) 
insta rus feisty). he 
Close enough to fuck is close enough, 
to Prone aes i ; 
CATHERINE n 


is hunched over in concentration.. The plastic toilet bucket is 


. on her lap, and he has yanked down its cotton string. 














THE. ‘BUCKET: LANDS. 


. VERY LOW neue .(Dos” s. Pov). orn. 


; PRECIOUS n 





l i CATHERINE (contd. ) 
‘Gat : my legs round your neck, you goddamn 
, Creep, I1 send NOH home to Jesus... 


HER FINGERS 


. are tying a chicken bone tö the bucket “s handle, whet it meets: 
the string. The. other end of the string is. tied to her wrist. 


SHE STANDS - 


` gathers the coiled string in one ‘hand, ‘and vinis: the. bucket by 
i our handlas ceteupating the. distance. Up. to the: basement floor. 


qu CATHERINE: (contd.) : 
Okay ‘Precious. ; Time for a abou 





he: bucket. upwards.) 


or THE. LIP.OF LJ :OUBLIETTE - | | 
© the. ‘bucket: sails. out: bounces LOUDLY, ‘then. falls back insides- eus 
^' ANGLE ON’ THE Dos, PRECIOUS - Ab NC i 


SNe ‘ts. ‘elsewhere: inthe tassaeht, worrying. a toy. She. cocks: 
, an: ear, making. a ‘low ‘GROWL, - then sets off to investigate. 


"DOWN IN THE. PIT -= 


' : Catherine. swings the «bucket: again,. trying: another cast. 


two. feet. beyond: the. pit! İs. edgen rolls a Bit, stops. 


PRECIOUS: TROTS | UP. = 






` the enticing- ‘chicken. bene, € feet away. It twitches | as Cath- 
erine tugs- on: ‘the. string, edging the bucket back towards | the pit. 


with her ‘tail wagging, BARKS - greedy but. suspicious.” 


CATHERINE. = 


staring upwards, pulls ¢ agains. ever B0 gently, at the string. 











MM MÀ MÀ e eaae MÀ MÀ 
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CATHERINE (contd.) 
(softly) 
Preeeeecious...! c^ mon, girl, nice yummy PE 
bone... cmon, you little shit... L0» 


PRECIOUS 


edges reluctantly closer... then suddenly rushes - in, seizing 

. the bone in.her teeth. She: tries to run away with it, but Cath- 
erine is ‘pulling her towards the hole, working her like a. hooked | 
fish. Her toenails scrabble: as ‘she tries to stop. 


CATHERINE | 


stares: up diespérately;. unable | to see how- she” 8 doing. T 
| QU. 720 211 CATBERINE (contd: dx | 
‘Babs. ony: gael rs hanb g en... 


PRECIOUS” 


* still: fights: for the. borie,- GROWLING,.. as the bucket rocks: EE E 
;*-ieusly- on-the.edge. of the pit. A long, seesaw battle... until ` . 
finally; when one.of her-forelegs:slips momentarily into the Ole 


she panics and i ‘go. The’ bucket ODE over the b LU 


' CATHERINE 





crouches, covering her head as the bucket bounces SEES Ber. 


rt ue ‘CATHERINE. conta. ) 
Nó0000.:.1 ^ 


ATHE. LITTLE. Doc. 


(furious, ‘BARKS, ‘down: at her, then. trots. away in disgust. 





f he sinks £o che Gola Cement: “She. alipscaside. the: foil: Lo 
the did of faod sobbing . in utter. despair... 


CUT i 
| EXT. SHELBY COUNTY COURTHOUSE - MEMPHIS - DAY i 


Thé old courthouse is a massive Gothic. stronghold, with an: 
‘armada of. pollee cruisers parked e at the curb. , 


CLARICE: 
climbs from her rented car. "Holding a Folledous pile of papers - 


Dr. Lecter’s drawings - she starts determinedly up the pes A 
nearby commotion makes her pause. 





























DR. CHILTON 
ina sea of interviewers and mini-cams, is preening grandly. 


` CHILTON 
- only through my own unique insight 
into Lecter’s mind that this break- 
through was possible. Buffalo Bill” s 
real name is... Louis. Friend. 


Camera FLASHES,.a BUZZ. of shouted questions. Chilton tries 


vainly to. keep himself heard. 


oe S l CHILTON- (contd. j 


l CIÀRICE = 


: J reacts; Surprised: then, ‘carefully avoiding hia. gaze, she ' slips 


up the steps ‘and inside. 
| cor TO: EE 


INT. COURTHOUSE =: “GROUND FLOOR - DAY. 


SCP, TATE, a Memphis. policeman, is studying Clarice’ S ID. He 
'" : Looks up’ at’ ez: from his Command desk, - a bit doubtfully. v. 


dn def SGT. TATE ^ 
Are ‘you with Dr. Chilton” 8. fie ces 


ev | “CLARICE . 
E: just. saw. him, outside. 


"ROS v8GT. TATE 
. -Access to Lecter’ ‘is: strictly. limited. - 
-We've been getting: death threats. 
(hesitates again). Rt 
gin sang check: your weapon. cim 





He pleks up a | phone, . ‘Murmurs into. it. As he doés so, Clarice 


i glances. around: ‘this: main: ground: iuc lobby. 
HER POV - — | 
The building looks like an armed fort. Cops with shotguns guard. 


the front door, both ends of the hall, the foot of the stairs, 
the sn. elevator. More of them are Saning and going. l 


MURRAY (0. S.) 
Shoot, we haven't had this kinda 
security since the President came 
through town... 














CUT TO: 


INT. ELEVATOR - MOVING | 
^ Clarice and OFFICER MURRAY, a young paceoinan: ride up in-an 
old-fashioned, CREAKING elevator. He carries the roll of draw- | 
‘ings. Clarice, prn in hand,. is staring at her. notepad. 


7 . MURRAY (contd.) 

Every. cop in. Tennessee wants a look at 
. this Suy. - "Sit true what they” re Sayin’ 
en he’s. some: kinda vampire? ` 


SNe Me aa -CLARICE mE Mes 
dq don” * “have a name. Por what he. is. . 


ae . VERY ‘CLOSE: ON 


one pad;; “ons whieh’ Clarice: has: Written: "LOUIS. FRIEND." Staring 
. at the letters, ‘she begins ‘to cross some" of ‘them. off. 


INT. ‘HISTORICAL SOCIETY ROOM. : - STH ‘FLOOR l 
.,Pembry,.at a. desk. by. the, „door, looks. up. from examining the 


o “angel lea ‘pile of: Lecter” Ch Fea 


Ad ;PEMBRY | 
You, know the rules; ma: ‘am? 


- CLARICE NES 
Yes, . officer Or I ‘ve | questioned 
him: before. `: 


He: hands: her ‘back the: ‘drawings; waves. tier on. 






T MOVING ANG LE - WITH.CLARICE = - 


as she crosses the Vid; spare; white: ‘octagonal’ ‘room: A massive; 


temporary iron cage has been. installed;. Officer Boyle sits facing 


it. He rises, aoai Boring away: tó allow her IPOTYReyS. 
INSIDE THE CAGE - T 00 "a 


(a cot, a Small table, ‘bolted to the ‘floor, and a a flimsy paper 
screen, hiding a toilet. Dr. ‘Lecter sits at the table, his back 


. to her, studying the Buffalo Bill case file. Hé now wears a green: 
propor jumpsuit. A. small cassette player is chained to the cab tse: 


l i DR. LECTER 
(without turning) 
Good afternoon, Clarice. . 





es cur TO: 0 ee 











She stops at a striped -— barricade, before his bars. 


CLARICE 
I thought you might want your drawings 
back... Just until you get your view. 


DR. -LECTER 
. How very thoughtful... Or did Crawford 
.8end you. here ‘for one last wheedle - . 
before : you *re both booted off the case? 


| E - .  CLARICE 
l l I came because T. wanted to. . 


Mr us slides he diráwidgs across the floor, into his cage. He 


l spins in his swivel. Phaser stops neatly. A soy. smile. 


z DRS "LECTER | . 

“People. vill. say. we "re: di love. 
- ^Xbeat). 

. Anthrax Island: was an especially nice 
Sstouch.- Was it. yours...? Pity for poor 
Catherine, ‘though. - Tick. tock. 


' He soins again: in his chair, playfully. 
"MOVING ANGLE ORAVORING 'CLARICE - | | | 
j as she circles the cage, trying to keep his face in sight. 
E S T . CLARICE | | 
i ee T 7o Your anagrams are. showing, Doctor. 
: “Louis Friend...?" "Iron Sulfide." 
, Better: known. "aS: Fool” s Gold. 
| ; UJDR.OBECTER 
| 


ar E A your. problem is; you need 
to Lou. more £m out of life. 





PRADAS. - CEARICE. T ARE see 
You were. telling me the. ects. hace” 
in- Biitinore. Tell.me the. Tome NOW. 
. DR. LECTER i TE 
I've studied the case file, have you...? l 
Everything you need to -fird him is right 
in these pages. Whatever nis name is. 


CLARICE. 
Then tell me how. : 


DR. LECTER 
First principles, Clarice. Simplicity. 
Read Marcus Aurelius. Of each particular 











l DR. LECTER (contd. ) 

thing, ask: What is it, in itself, what 
is its nature...? What does he do, this 
man you seek? — : 


` CLARICE 
He kills w- ; 





; ‘DR. LECTER 
i x -— (sharply, aš- he stops) 
P No - | That" 8 incidental. 


CLOSER "ANGLE: = TWO) ‘SHOT m 
"as de rises, psinéd. by- her ignorance, and. Crosses to. the. bars. 


^, "DR. LECTER ` (contd. ). -— E 
-Mhat. im: the’ first and: principal: ‘thing: he 
,, does, what need does he. serve IE killing? 


CLARICE ` - ind 
Anger, social ‘resentment ,. ‘sexual frus- l us ' : 
. S DR.. LECTER e E E. TS e we—- M weree t ta w ar a oe EO IN. IA E EET. E Ys 
No, he covets. That's his. nature. and . 
how do.we begin to covet, Clarice? Do we a 4 
an i BOCK out: things to covet? Make. an effort. | ^. ..  .,. |j 
"to & answer. ^ Ds gos T TM ! 





No. We just - - PS ; i 


. DR. -LECTER "S 
s i No. .Pxecisely, .We begin by coveting what we i 
.. See. every: $y . Don’t you. feel. eyes moving | | 
.; over ..your,.body,, . -Clarice?..I hardly. see how . | 
'.you.couldn^t..And. don't your: eyes. move: | 
over the “things you want? 


PEE STOGZGBARICE s pa 
all right, ‘then: tell me how - 





b DR. LECTER 
No. i£" 8: your turn to tell me, Clarice. a ~ Be 

-You-don“t .have any more vacations to. . i 
sell. Why did you run away rom that ranch? | 


CLARICE - 
Dr. Lecter, when there” 8 time r “ll -- 


DR. LECTER 
^N We. don’ t reckon time the same way, 
É i, Clarice. This is all the time: “you 11 = 
D 2r ; ever have, NY l ; f 














ev IN FLASHBACK E oe 7 


P THE. CHILD RISES - 
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l M CLARICE . 
Later, listen, Iil- 


DR. LECTER 
I'll listen now.. After your father’ s. 
murder, you were orphaned. You were 
ten years old. You.went to live with . 
cousins, on a- sheep. and horse ranch in 
Montanas And -? . 


d Ss CLARICE 
And = one morning I. just . - ran away... 


FECI M ile em rig i as 


"e DR. LECTER: 
"Not "ust, *; ‘Clarice. What. set you, off? 


= ZONES Started, what time? 


CLARICE 
«oir ii ‘Stilt: dark. 


o0 DR. -LECTER | 
Then something woke you. What? Did you | 
eee a mee ‘was dit? . , 





The ‘10-year old Clarice sits. up abruptly in her bed, eign 
, ened. “She is in a Montana ranch house; it is almost dawn.. 
, Strange, fearful sladows-on her: ceiling and walls... a win-. 


dows, DP or. by me cold; eerie pesgneness outside. 


rrt iCEARICE (V4.0. ) | 
X. ‘heard | a strange, sound... . 





l TDR.: LECTER (ve 0. o 
adt” Ati F ; 





crosses to. the window inher nightgown, rubs the glass. 


CLARICE {(V.0.) 
I didn ^t know. I went to look... 


HIGH ANGLES (2nd STORY) | - THE CHILD: 'S POV AR 


Shadowy men, ranch hands, - are moving . in and „out of. a nearby 


barn, carrying mysterious bundles. The mens’ breath is 


steaming... A refridgerated truck idles nearby, its engine 
; adding more steam. A Perange, almost Surreslistte:. scene... 

















"mm b LITTLE "GIRL S Pov 
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l CLARICE (contd., V.O.) 
Screaming! Some kind of - screaming. 
Like a child's voice... 


THE LITTLE GIRL 
is terrified; She: covers: her ears. 


i DR. LECTER We 0.) 
What did. you do? 


ot ese CLARICE (v. Ge)... 
Ew S dressed. without: turning on. the. . 4 
ight. X went downstairs... Outside... . 


' mE LITTLE GIRL: = IP NU 


sin. her. winter. oat», ‘lips: noiseléssly. tovards thé ópen. barn - 

sc, dobre 'Stié ‘ducks’: ‘Into the:shadows ‘to avoid a'/ranch hand, who 

. ;passes. her with a: Squirming bundle of some kind. He goes into 
“the CERE ‘and ‘she: edges after. him. reluctantly. — one 


M AER a a cc C age ' CLARICE (contd.; V.0.). 
E: rept ‘up.te the barn... I was so ES 
"3 TM S eR inside - but I had Ones na 





as the open doorway ‘LOOMS "CLOSER... Bright lights inside, straw :- 


Mrs the Sicca of stalls, then moving Figures ces 


DR. LECTER: (V.O. ) 
TADA. what did. You. See, Clarice? 


ES SQUIRMING. LAMB. a | 


"m ds ‘h 1a ‘down, ina sable by ‘two: ranch. hands. Sg 






2 CUSUeBARICE (Wi0.).." 
“Lambs. The lambs -were screaming... 


x third cowboy: stretches: 'out: the lamb’ s neck, raises a bloody 
knife. Just. as he” 8. about to slice its throat - 


BACK TO THE. ADULT CLARICE po 


staring into the distance, a tens. still trenbling from: the 
child's. shock. We see Dr.: aaa over her. abeuisery hie co 


_ her intently.. S 


DR. LECTER . 
They were BRE eePeng the spring lambs? 








- CLARICE . 
Yes...! They were Screaming. 


; . DR. ‘LECTER 
“So you ran away... 


CLARICE - 
No. First I. tried to free them... I 
opened the gate: of their pen - but 
l they wouldn't run. They just stood _ 
- theres: confused. They. wouldn' t run... 


DR. ‘LECTER 


i you: could. You did. 


DL p. ..CLARICE: 
a. took. one: lamb. “And T ran ‘aways. as. 


fast ‘as. RR could... 


OE FLASHBACK - 


E vast Montana’ iain dnd: "crossing thie. a tiny TERS ~ the 


© Tittle San a holding a lamb: in ther arms... 


l DR. LECTER (v. o. 3). 


mare tace get going? © 


CLARICE (V. o. ) 





I don K know.. I had no food or water. 
It was. very. cold. I thought - if I can 


even save: just one... but he got so 
heavy: So heavy... 


The: tiny. figura. stops; and’: after: a | few moments sinks to the 


“ground, Aunched. Over: , An. despair... 


` ČLARICE (contd., V. 0. 5 
uLididnt get more:thàn-a few miles 
CBéfore the sheriff /s car found mei 








. The rancher was: so angry he sent me to — 


. live at.the: Lutheran orphanage in 


"Bozeman. : I never saw the ranch àgain... 


. "DR. LECTER (V.O.) 
But what became of your lamb? 
"(no response) : E 
Clarice...? o 


_BACK TO SCENE = 








as the adult Clarice turns, : staring into his feverish eyes. 
She shakes her head, unwilling - or unable - .to say more. 
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' DR. LECTER (contd. ) 
You still wake up sometimes, don’t you? 
Wake up in the dark, with the lambs 
screaming? 


CLARICE 


Yes... f . ^ Š . a. D 


DR. LECTER 
Do you think if you saved Catherine, you 
could make them. ‘gtop...? Do „you think, 
if Catherine lives, you won't wake up 
-in.the dark, ever again, to the scream- 
gm of = lambs? Do euren 
CLARICE. l l 
` Yes! I don” t KNOWee of I don: "t. Xnow. . 
DRI LECTER ' 
n tae pauses: then, : oddly at. peace) . 
l Thank you, Clarice. ee 


i “CLARICE 
B whisper) . PES 
Tell. me his name,. ‘Dr. Lecter. 


RAT et DR.. LECTER i 
E i aiiis? I believe yes. know: 
each other? 


NEW ANGLE - x. 


as “Clarice. turns, startled, and- khe. Sontag Chilton ‘seizes kar 
REO RETE. and ee are beside name: ‘looking. grim. 


Le Oe a ` CHILTON ` 
^ Qut: Let” 8. go. nde. 
PEMBRY 
USBIZI mà" ami: = we've got orders: to. Rave 
you’ pur on. La ‘plane... ; 


‘Clarice struggles, pulling free, of. nem for a moment. 


DR. LECTER 
Brave Clarice. Will you let me know if. 
ever the lambs stop screaming? 


CLARICE 
(moving. closer to the bars) 
Yes. I*11 tell you. 


DR. LECTER 
Promise...? 














VERY CLOSE ANGLE Magis eh 


as. ‘the ‘exchange. is. made, his index’ “finger ‘touches he: band, 
and ‘lingers. there, just. for a moment... ENIM 


DR. "LECTER'S. ‘EYES. wee, 





ch, ike: sparks . in a čave.. 





widens crackling, at: rena ù 


“DRS JÉECTER: conta. d 
“Good-bye, Clarice. = o 


z CLARICE = 


“hugging the case. file: ‘to her Chet, stares back at bim: as thes 


l men crowd in on. her, pushing her BAY 


HER POV - MOVING ere ee 


m or lócter, head. cocked in a dile, aiony P ecodis. - SOUND 


UPCUT - Glenn Gould Playing Bach's s Goldberg Variaticns... 
- "TP v 2 CUT TO: 
*A73- ES WASHINGTON NATIONAL AIRPORT - NIGHT. by 

= 53 “Exhausted, 'despondant,, Clarice "trudges. down à. near empty 





* 
x ;, concourse with. LE Tai: other.  padragied travellers of= the plane 
*c from. Memphis. us i : 
ZEE | | . - DISSOLVE T0: 
73 INT. “SHELBY co. COURTHOUSE | = LECTER'S CELL - NIGHT 3 


“CLOSE ON a steaming, rather elegant dinner tray, being 
‘carried by: sid as he Bern Dr. Lecter' S cell. 





. PEMBRY. 
"(shóuts) | 
Ready when uius een Doc! 
IN THE CELL - E 


the BACH ne issuing: from the cassette: player. Beside it. on 


A73 


the table, the. "Pile of Lecter's | drawings. The top one is an ` 





* * 















-apeurate, sensitiv" 
_ the table, we see. Lec 
"Paper screen. He call. 





, , Just another 


^i 4CONTINUED)...... 24.2] 





: INSIDE. THE: ‘SCREEN. ie " 


. Dr. ‘Lecter. sits. fully. disthed i on the toilet. - swaying slightly, 
. . eyes. closed, lost ir.the:music; ‘tongue working in his cheek. 


cofromóhis. lips. He: plucks. it ees ‘opens: his d 
. IN EXTREME C.U.. 


/ QUTSIDE. THE CELL : 
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grünts, Sets the tray down. Boyle joins him, "handing him a riot 
baton and a Mace cannister, which Pembry fastens to belt clips. 
Boyle is SNRATAIIY armed, and carries a sog of keys. 


: PEMBRY . i 
Sumbitch demanded lamb chops. for 
dinner, extra rare. 


: BOYLE: - 
, ` (laughs) 
What you reckon he "11 want. for breakfast 
v- some fuckin” . thing from the. £00? ; 


Suddenly;.like. magic; a little. ‘shiny. piece of metal protrudes 


l Hè is holding ‘the pocket clip from Chilton’ s diussaeshicd pen deos sd 


a straight, thin strip Of metal, with a circular collar at one 
end, a square Pas ar the other. ' 


a DR. è “DEËTER” 
- lines. up his. thumbnail just. by. of the Square edge, then braces 


it against the stainless steel toilet rim. He pushes down,.hard, 


|: using. ; both, hands. After a. sement, he smiles, poses UP, the result. .. 
INO EXTREME c. v. So > . 


rs straight: end: ef the: olip now. ‘forme: a ‘tiny right angle, and 
“ the ‘circular. end: ‘anchors: nioely: between his fingers. 









" Peibry and “Boyle” nds ‘the: ‘toilet: FLUSHES, ad Dr. ‘Lecter’ re-" 
appears, iia! JAUNIE - ; 


E l "PEMBRY ' 
ads bees grab some floor. Same. drill 
as lunchtime. ; 


Lecter sits on the floor, legs straight, then wriosius bück- 


wards. He stretches his arms behind him, hands and wrists through 


_ the bars, with two. bars. between ‘them, and CHE d his hands. 


: DR. LECTER 
I’m ready when you are, Officer Pembry. 


pesbiy comes. around the cell to squat behind Lecter. He tugs. 








i imminent a A DE 








: 
IU 


MECIRART HN NET 


his hands farther out, rather roughly, handcuffs his wrists. He 
shakes thé cuffs, making sure of then, then nods to Boyle. 


NEW ANGLE. - AT CELL DOOR - 


as Boyle picks up the dinner xay; and Pembry crosses around. 


Pembry takes the keys from Boyle, unlocks the cell door, and 
pushes it inward.. Boyle goes inside with the tray. 


DR. LECTER ; 


watches: as. Boyle approaches. ‘the table, about five feet from 


him. Boyle has to set his tray down.on the floor to clear off 


, “some. of. the. mess of adel da The MUSIC. > plays bun 
VERY ( CLOSE OV - 7 rw b m | 
pr. 3 ‘Lecter * $- diatido ¢: Sutatde. the: bars, as the: makeshift key). held 


between thë: tips of: his: right. index and. middle Fingers, searches. 
for: the Rerheles of: the: euffs. And: ‘finds. dt. | 


“NEW. ANGLE add FAVORING : ‘BOYLE a ts 


ae: he finishes. clearing the: ‘drawings, then turns. back towards Bre. 
Lecter, stooping ; ‘to pick uP the ‘Sey: à "3 


BOYLE’ UEGRIGHTA (HAND: * - 


‘is just inches from the ar whens Lecter 5 hand: darts INTO SHOT, ae 
snapping: a. hangoute. onto. his wrist. | ; 


“BOYLE - 


.,, 100ks:up;. castantahed:! to find himself right in the grinning face: 
| of Dr. Lecter- - ihe: ane as’ d uA rolls deser and. BOUE e 


THE: OTHER. CUFF, NE 








around: the ; lted leg. of the. table. And. suddenly all. ‘natural. SOUND 
wd MOTIO pended, as the:/MUSIC/6oafrs much:louder; each 


separate note o£ t now echoing distinctly, and. we. ee: 
VARIOUS: ANGLES = “BACH: BLURRING INTO STOP-ACTION d 


Penbry starting into the cell, reaching for his riot baton... 


Lecter smashing against the cell door, driving it into Pembry, 
pinning him across. the chest ,. against the door frame... 


^.Boyle, on one knée on the floor, digging desperately in his pants 
pocket for his handcuff key... 


Penbry " s eyes, widening in horror as he stares at... 























E s 


EN the: sprawled: tee of Boyle lie various. erie that. spilled 
from: his pants ESSE. - coer a er a. big: pockerhars: 


" "LOW. ANGLE ON: PEMBRY ^ 


Lecter's bared teeth, flashing. towards him... 
|» Boyle finding his key, but in his terror dropping it... 


Lecter yanking the mace can and riot baton from the dazed. 
Pembry “s belt, spraying him in his bloody face, then Perens 
him to his knees... l 


Beyle, mouth. open in a. silent scream, - finding his Kay again; un- 


locking the handcuff, but then, as he. starts to rise, seeing... 


Lecter standing over him, with: the riot baton. raised high; he 


. swings it viciously: down, again and again and again... Then nor- 
mal; SO i 


; CLOSE ANGLE on -u 


p and. MOTTON. are restored as. we go to - — 





“the: cassette. ‘player's ania. the: portrait of. ery ‘both now 


n addition. tothe- Bach;. ‘we. now. hear soft. 





‘flecked’ with: "blood: 


—"AAPANTING, ` ‘Glose by,” and: a whimpering” ‘SOBS: ‘inthe b. Se 
“ANGLE: ON: DR. ‘LECTER . 


> eyes: closed,. lost ina: favonite- passage of the ‘muito: His bloody . : 


fingers drift airily with the notes, as his breathing slows to 


Mitre EHE pere He bs inui sions ata age d looks owe: E 





DR. LECTER 


centr ty up: ‘the: ‘pockstkniges: "examines: it happily. About. a. four- 
‘inch ‘blade. - He becomes. aware, f the: WHIMPERING, o. s5., turns. 












ihi Seortixous.- 'alowiiéss: 


‘PEMBRY ‘ '$ POV.: m, PARTIALLY. ‘BLURRED, THEN ‘CLEARING = 


Hove the desk,. hanging from pegs, are his and Boyle” s holstered | 
o POVORVOESE:/ Wee 


| m | i “cur TO. 
INT. COURTHOUSE - GROUND FLOOR LOBBY - NIGHT 


The bronze arrow above the alévator swings towards "5," then: 


| indicates a stop there, at the top floor. 


ee: a A stowands:. the: Comana desk,- 
and the phone. ‘He. is. crying, but: frantically determined. 








m E "SEES CERA i EE st 
‘THE BRONZE: ARROW = 





FAVORING SGT. TATE - 


‘at his command desk, as he stares at the indicator. Another cop, 


JACOBS, sits on the desk’s edge, flipping through. a magazine; 
many more cops can be seen beyond them, idling in. the lobby. 


SGT. TATE 
What is this shit...?- Did. Bome- 
body: go up to five?. 
(Jacobs shakes his head) 
. Call PANDEY ask him what- -. 


A GUNSHOT, and then, moments. later, TWO MORE quick ones, echo 
down. "the: mearby. stairwell. Sgt. Tate jumps to his feet, grabs 
OA radio: pike; as "the: other: Cops stir, confused and noisy. 


" - scm... TATE (contd. ) 
(into mike) 
CP, shots fired on: fivel Repeat. shots 
fired on five! Outside. ‘posts look sharp, 
. we “ve. ot. a... ‘Bey shit.. l 


mm BRONZE: ARROW | 
has begun to descend. Down to d, then AR heee 
" BACK ÖN Ser. ‘SATE SO A 


as he reacts.; The other cops ,. behind hin, | are now ina full 
i MBEOR shouting, pulling: out “guns. 


ser. TATE (contd..) 
SHUT UP.. L Guard. mount, double up on .. 
27 7Pyour. outside: 'posts. Bobby, get.the vests. 
"^: Ràiney, Howard, cover that fucking ele- 
:ovator. if ite ‘comes: all ‘the way to - 


oA. COP. (0. S. P 
topped] ar 





has, indeed, frozen. at. 3e. 


SGT. TATE 

lifts the microphone again. ^ | 

| E .'. SGT. TATE 
(into mike) E : 
Seal off a ten-block radius. Get me 


the SWAT team and an ambulance, double 
quick. We're going up. 














le 


E 


CUT TO: 
INT. STAIRWELL - | NIGHT (DIMLY LIT). 


'. HIGH ANGLE On. Sgt. Tate as he leads a dicen squad, all in 


bulletproof vests, up the stone stairs. They move fast but 
carefully, covering each other from landing to landing with 
drawn revolvers, .shotguns.. The distant Bach MUSIC makes a 
ghostly, echo in here... a a 

. cur TO: 
INT. “THIRD FLOOR CORRIDOR. - NIGHT. (DIMLY LIT) 


OA nin rectangle. of light on the. floor. from. the. open. elevator. 
door. We: can. "t see. drink The MUSIC sounds closer. D 


“SGT. TATE = 


approaches. very Gmitioisiy ‘gun: ‘adined.. “the: other cops, behind. 


him, ‘fan. out silently to. set up. angles of fire, checking the 
"various office doors - vail locked - as they. creer UP. x 


" MOVING 'ANGLE = OVER TATE ‘S SHOULDER’ = 


as he ‘reaches the side of the elevator, hesitates, then spins ` 


Uto. point: his: e inside: pidi S SPP Eye Be backs away.. >.. 
| SGT. TATE 
‘(shouts at ceiling). 
. Penbry?. Boyle.. 2.. : 
ee | ^. CUT TO: 
“INT. HISTORICAL. SOCIETY ‘ROOM: i .NIGHT. (BRIGHTLY: LIT). 
ANGLE: on: ‘the. door, from ‘inside, dts lettering vaversed. on the 


frosted: glass. -The Bach: ‘is ‘VERY LOUD. After a moment the door 
Js shonldered pen. jard: ‘enough for the: glass. to: shatter,’ Tate 










“scr. APATE 
oh no... no... 


THEIR POV - 


| is a brief snapshot from hell. The two. uniformed bodies, one 


sprawled on its back near the door, the other still in the 


cell, have been savaged by a knife. Blood and gore everywhere. ` 


The faces are unrecognizable. 


^ SGT. TATE - - 


folle ig: gun inside, moving: low; thern:othér" cops. appear- es 
ing behind chim in the doorframe. mney all freeze; staring in 
| utter. horror. - 














struggles for control, as the other cops move grimly around him, 


into the room. He ports his walkie-talkie from his belt. 


. SGT. TATE (contd. ) 
PM mike) | 

Command post... Two offi- 

(a beat; clears his throat) 
Two officers down. Prisoner is missing. l 
Repeat, Lecter is missing... He’s stripped 
. the bed, might be making a.rope, check all 
l windows, Where the fuck is my ambulance? 


‘IN THE CELL = 


a 'cop: angrily punches: OFF the music. Jacobs kneels: with his 


Fangere on mere: B. neck.. 


: JACOBS . | 
Boyle: ds. dead; ‘Sarge. His: gun "sc gone... 


AT THE OTHER BODY B 2 


o& ‘cop: gently. removes a revolver. fron the bloody. fist. Murray,. 


the young patrolman; brings his ear reluctantly close to the 
gory face. A bloody bubble ANA cenare] the wreckage GROANS,- 


Nery xu I 


SE. "MURRAY 
This one ’s alive! v 


Tate crosses, kneels. to. see for himself. Murray looks greece 


SGT. TATE 
— — ahold. of:him where he can feel 
uir Bands, ‘BON. : Talk to:him. 


h “MURRAY. 
E What." 's his name, Sarge? 





Dub Scy. “TATE ee OWN 
It’ 8 Pubs, now talk to him, God damit. 
i “(into radio, looking around): 
'Beyle* 8 dead, Pembry “s real bad. Lecter is 
missing and armed - he took Boyle” s gun... 


. The other cop, checking the gyrndes- of Penbry ° s gun. holds. 


up one finger- to rad 


- © SGT. TATE (conta. 3 
(into radio). . 

. Pembry got off. one round. - there’s a 
chance Lecter was hit. We heard a 
total of three shots” fired, so he’s 
got four left... He "s gota KALTER too. 








4 
a 
op 
of 


SC a a T H 
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** 


POEM uia f 
Y demonium. Flashing: red Ligh 
‘dn: the ‘distance; SWAT: menbes 






ho e guns and parses M 


ready to insert the needle, when the: body ` starts. convulsing. 


PNE ‘the gurney is elevated, . Ghewled put of the room,. with cops ; 


. INT. ‘THE, ELEVATOR .— ‘DESCENDING: - NIGHT oS SE. pe cam s 


a spot of blood falis on his cheek. He: "And Jacobs 


Blood is dripping slowly from. ‘the corner of the “service hatch. 
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& gurhey from án ambulanca. 


on A gucosy. Shey. banais a. "Pig Plastic airway dato place, ppo i 
the butchered face, checking: ‘for’ a pulse at the neck. sail KURSY, 
,crouches,. Si kened.: erippin Md fist. i l A ] 


7 MURRAY aoe 
“You! ‘re Uae. fine, PEE lookin: goo, 


"buddy, _you" re. gonna make it. ee i . FU 2 | 


One orderly: massages ‘the heart. ‘Another’ is Vepbins a plasma bag; 


ORDERLY 
“Downstairs = let's. got. 


rushing forward to open the doors, help push. SWAT ren 
are suning by. in the hall, automatic TIR eM at the um 


CUT TO: 


dn the corner. of ‘the’ elevator, the. trio. of. EMS orderiies surround ^* 7 


the shaking: "pdt buie: De down iari Jacobs and Murray, has* l 


: shis: radio; "Out... 


SGT. TATE 
"^ (into. mike) . 
i  Ten-fout, Lieutenant, I'm on the ele- 
vator, bringing it down. Pembry and: 
. Boyle are both Clesred, ‘top three - 
- floors secured, main stairwell sécured 
He" s sonewnere on =-->. i E 










are at each . 
other. Another Spot hits his shoulder. d lookup. - l : 
THEIR POV = 

















INT. GROUND ‘FLOOR LOBBY - NIGHT 


crose ANGLE mp | | 
JXocks. the elevator: nto. position with. its. doors open. 


"OTHER cops 


ror, .Ón 'a- long: poles: ‘out. into: the: 8. aft. 


ol AEN PHB MIRROR’(t 


^ PETERSON 


SGT. TATE 
motions for silence, as both men softly. draw their guns. 

. SGT. TATE (contd. ) 
(into mike) . 


Uh, we're pretty sure he's somewhere. on 
two, sir... That’s all for now, over. |. 


| CUT TO:- 


pete ABO elevator doors. open, and Tate and Jacobs hurry out, step 
ping: quickly ‘to: the. sida.. Tate. reaches: back in and - - e 


“are suahing up te TRES eet aay as | Tate frantically pushes - 
them Mio gesturing for silence. 


hee scr. TATE 
ukapera TM 
ge^ s.on the roof of the elevatori 


. CUT TO: 


INT. "THIRD ‘FLOOR CORRIDOR. ux NIGHT 


s WO" SWAT: officers; PETERSON. and 'KUBELL, turn ‘a key,. dedans 
"and opening: this floor/s' 'elevator doorway.. The shaft is dark. 


Lying prone,:they- ‘inch sup :to.-thevedge.: ‘Peterson - extends a mir- 






PORTED, BYTHE. ANGLE) .- TIC 


is a distant figure, 4n a "green prison jumpsuit, lving: on dd. 
stomach, atop the: ‘elevator. AL shiny ‘revolver is near one hand. 


j whispers. into a radio,. as Kubell carefully tips an. a uult rifle, 


with: aa finshlight taped to its barrel, over the edge. `` 


PETERSON 
.I see him... There's a weapon by his - 
hand. He's not moving... 


. RADIO VOICE `. .. 
One warning. We need him alive. 











| IN THE MIRROR = 


ANGLE ON THE ds AGAIN 


E VERY CLOSE: ‘ON: 


"PETERSON. 





gt INT. GROUND: TEOUR, LOBBY = NiGHT 


MOVING ANGLE - 


Peterson nods to Kubéll, who switches ON the flashlight, as 
Peterson shouts down the shaft. 


PETERSON. 
LECTER! ! PUT YOUR HANDS ON YOUR HEADI! 


the green. figure shows no movement. | 


` - ; . PETERSON (contd. .) 
One. n. the les. e 


“the. figute: beiów, : ‘as: Rubell’ 8 “gunshot: ROARS; echoing’ hugely ~ 
win. the shaft, and. aA. slug tips. oe the. dompauired deg: i. 
The’ aid doesn: "tt stir. 


Ea inh oo eer eR. 


staring down’ the shaft, ‘raises iss mike again. 


PETERSON conta; i 
"ae ‘movement. : s 


| 'RADIO VOICE si 
E Okay, gonna, hold Your: ad 


. CUT TO: 


l CR mall 4 army: of: Cops. da now: Covering: the elevator. aoe 


from: both. sides; frate: ‘crouches: “next - to the. ‘SWAT. ‘COMMANDER .: 







oe SWAT: ‘COMMANDER ` 

radio: mike): m ZR dud 

. . Were coming into the car, we're opening 

«the :hateh..'Watch his hands. Any fire 
will come from: us; Affirm? 


a PETERSON ‘s VOICE 
Got it. 


The SWAT commander hands his radio to another cop, then looks 


-at Tate. A long; tense POREDE asc a he waves a signal. 


-as.we follow a picked team of three SWAT COPS, . in full body 


armor, rushing into the elevator car. As one man aims an assault 


-—-Á 


ete ee EAE 








"es INT. ‘EMS AMBULANCE — MOVING SP. 


Í Behind. him, dàn: slightly ‘BLURRED- FOCUS, the bloody figure sits 


-paidat iB; 
. turns, puzzled... 


_ THE: POCKETENIFE, BLADE - |; 


wan Lecter s fist, flashes ‘high in the air... 


Ber. 'SIX-LANE FREEWAY - NIGHT. (ARC LIGHTS) 
‘MOVING ANGLE. on: the EMS ambulance, as it races along BürweilV, 


rifle, a second sets a stepladder in place, and the third man 
hurries up the ladder and unclips. the hatch. 


CLOSE ON 


the service hatch, as the hinged cover drops open, and a | body 


tumbles through, dangling head first, until it 8 caught.at the 
waist. We see the back of the head. 


ser. TATE. 


shoulders through the. SWAT cops for a closer look. He turns 
towards. the: SWAT. commander, ‘astonished. . . 


SGT. TATE 
That S. | Fenbry! ; 


CUT TO: 


-In the: ‘rear chamber, ‘a: young ‘EMS. ATTENDANT: is braced against: the. 
.. vehicle ^s sway.. Behind him, the. Stretchered form of his. patient,  . EN 
E vns cee a. IBRECAInBd opening. the. driver.. SOUND | of the etter: "nus 


E ATTENDANT. 
dante, radio mike) : 
THe? s ‘comatose, but his vitai signs 
.. are good. Pressure ^s 130 over 90.....^ 
Yeah; 901. Pulse. 85... . ; 


Sion koi 





: onc -ATTENDANT. (contd: : s 
"Bis:cohvülsions: "have stopped, but, he’ S 
qot so much- loose Skin on ‘his face, 
"At" "a hard. to. tell ‘if we E. 





M S ET te ee te lee st 


‘becoming: “aware o£. a: strange | HISSING, He: 


o QUT TO: | 


SIREN blaring. Then suddenly ít begins to weave erratically, 
changing lanes, before drifting dàngerously to a full stop, almost 
v DES iod Cars swerve to ona hitting ape ‘HONKING anges tye a. 
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CLOSER ANGLE 


on the stopped ambulance. After a. tend still moment, . the sind- 
shield wipers come on, incongruously, then stop. Then the SIREN 


is shut OFF, and the flashers. The ambulance starts rolling again | 


- at first jerkingly, then with increasing speed. We follow it- 
. for several more. moments , | until it a -.and we LINGER on... 


A BIG GREEN INTERSTATE SIGN: = dn 
. that. reads "Memphis International Airport / 2 miles." 
CLOSE ANGLE ` - THROUGH AMBULANCE . NINDSHIELD. 


Dr. Lecter” z ‘face: dea: ‘slowly. REVEALED, as. he- wipes: across ito 
i with a fistful of gauze, add ‘this aside... z i : 


24 | ; E DISSOLVE. TO:. 
VEXTIO MoNTANA- ‘PLAIN. = DUSK ^ - UN FLASHBACK) 
. MOVING: "ANGLE, rushing: with: dizzy. swiftness - ever the prirja; 


^Oover-waving grasses... a long passage... before. wè come at. last. os. 
' to the girl Clarice, sitting with her lamb, hunched in despair... ^ - 


. 5he rises, her face tear-stained, and turns away from us. Hold- 
d the (INED. She starts pack the. way she came... 24 


. "5 E TO: 
EXT. COUNTRY DIRT ROAD =. “NIGHT | = BRIGHT MOONLIGHT 
" MOVING ANGLE,. very rapid,. down this oad e's. coming: at last to 
a stopped sheriff's car. Clarice, with her lamb, is standing in 
 VheUcar] S.. headlights.. ‘She: starte mn towards it...  . . 


.. CUT TO: 





‘EXT. RANCH: ‘BARNYARD = - NEAR DAWN 








ORANE “ANGLE = sweeping: ‘papidly DOWN. into:the: TE towards” 

the arriving sheriff's car, as it stops... RUSHING to the 

little girl as. she steps from the car, holding the lamb.. The 
dark figure of the. rancher ENTERS FRAME. As he roughly takes the 
lamb. from her, ` we: HOLD on a CLOSEUP of her face - Sunnen, ‘blank. 
She ‘EXITS "FRAME... ; 


CUT TOt 
“EXT. BARN - DAWN. LR 


MOVING ANGLE - child's POV - as she Walks towards the open 
barn doorway... It looms CLOSER.... The rancher is revealed, 
a shadowy figure, pinning the lamb on his killing table. His 
knife hand sweeps up high, then holds... He turns TO CAMERA, 














INPS CLARICÉ *g; ‘DORM. ROOM - ‘NIGHT: 


NN omm ile; 
gs anxiously: m 


his face breaking into the light - and it is the face of Dr. | 
Lecter. He smiles his terrible smile at the young Clarice... 


CUT TOs 
INT. PBI. DORM - “PAY PHONE IN HALLWAY = NIGHT 


MOVING ANGLE. - ‘rushing in very CLOSE on the adult Clarice’ so 


face - shocked, devastated - as she stands alone: by the. 


; dangling receiver... 


ARDELIA (v.0.) 
RENT found the ambulance... 





cur TOi 











Clarice: is. he he 
thick. bundle, rests: ‘by: her- esce Ardelia hovers” 


a: ARDELIA.. {conta doctae 2 
o In "the parking garage: ‘at Memphis airport. 

' The ‘crew was dead. He killed a tourist, 

.'^ too. Got his Coroas: cash... By now he 

"ose bd: be. ihgyhiere: : i l : you 


Clarice looks up. Her eyes are red-rimWed with exhaustion, and. 
fgantiing close: to ic ‘She, reads: Ardelia* s thought. 


RcrY i ' CLARICE . . 
B No. Be won t come after me. 





i08 beat): 
Be’ 8: won, Ardelia. It *s over. 


Ardelia sits beside | her, ‘touches. her arm. 


T  ÀRDELIA ; 
Clarice — you did the best anybody 
. Could have for Catherine Martin. You ~. 
" Stuck. your. neck out for her and you ^ 
got’ your butt kicked for her and you 
tried. It's not’ yoe fault it ende 
this | way. 





nea. onher: Sots. still. Dumei ‘The: Buffalo. Bill 











. ‘she holds up . the maps. With its location markings: for the kia 








' CLARICE 
The worst part - the thing that” s Nadine ; 
me crazy ~ is that Bill is right in front 
of me. Only I can't see him... 
(touching the case file) 
Lecter said, everything I need to catch 
him is right here, in these pagesi.: 


TA /ARDELIA 
Lecter said a lot of things. 


7 CLARICE 
' (shakes har head) 
“He: (B. hers, Ardelia. 


mM stares back. at her. SOUND UPCUT - the ow. throb of a 
weaning: máchines.; 


CUT TO: 


INT... LAUNDRY. ROOM = | ACADEMY. DORM - NIGHT (VERY LATE). 


“Clarice: has: spread ‘out’ the ‘case’ file. acróss two wishing mach e o 
chines. Ardelià, cross-legged: òn a dryer, studies another pile. 
of forms. Nearby is their laundry basket,. detergent box. 





AEE DEES. "AÁRDELIA. l 
 (anzprised) 
“Hey, is. this Lecter” 8. Handwriting? 
napping. and body dump sites. Clarice cones it, looks. 


INSERT. =; THE” MAP. ES 





“with newly: inked words das Lecter‘ C precise, elegant cand. 


E DR. - LECTER (V. 0.) 
Crar ey doesn ” t ‘this .random.. scatter-. 
“dng: Of sites eem overdone tö you?’ : 

. Doesn: *t. it seem desperately random | 
^7.l1ike:;the.elaborations of a bad liar? 
DT ÉL Hannibal Lecter. 






i CLARICE 


looks up.at Ardelia, puzzled but excited. 


i "CLARICE 
“Desperately random." What does he mean? 


ARDELIA 
Not random at all, maybe. Like there” so 
some pattern here...? 











"CLARICE 
: But ihera is no pattern. There's no 
'. eonnection at all among these places, or | 
the computers would've nailed it! They” re 
even. found in random order.. ; 


- ARDELIA 


: motive: except for the one’ girl. 


arp ` CLARICE. 
(beat) 


^T me o one. ‘that ‘was: weighted down. Where. 
UAE she. .4?. Fred. something. Y 


They search 


e Fredrica Bimmel,. from XU. Ohio. 
“fhe first girl taken, but ‘the DEREN, ‘body 
fcu E YE 3 eau l 


among ` the, inserts. Clarice, finds. thie graduation photo. . 


“CLARICE . 


ARDELIA 


"Cause. she Mex. Pe weighted Ki 


FER nid Be her: dom; * y: 


ES Clarice moves, on fire, unabie to keep still. 


: oda., Hirit what: the ‘hell did Lecter 








- ciSimplicity... What: ‘does this guy do, he. 
Pe Sachin ‘How do: we first start ce 


"She NECS tirs. She. grabs ‘the photo. of Fredrica | from | Ardelia, 


i a A eee m | : EP 
s Lei . ARDELIA ` | A po pe T 





a E CLARICE P | 
 Büt'w why? He. didn” t: weight the: ‘others. . 


-CLARICE (contd.) . 
First. principles," he said. 


D EULILIL. ee 9 0 


wet. what: "we. See: “o 


-starèės at. it.-She. looks" up. “trembling. . 


i Ræ every day." 


He knew her...! | 


Ln er ee a Se ee ———,———————————€ CX MP e 


CLARICE (contd. 2 


 ARDELIA AN * AEN SE 
(softly): Hess M "E" m hy : 
Hot damn, Clarice.. 


CLARICE E C. ) 


CUT TO: 








INT. FBI BUILDING - OFFICE OF THE DIRECTOR - DAY 7 E 


Clarice and Crawford aré seated in front of Director Burke, 
. who's at his desk. Another chair is empty, because Krendler is 
pacing. All sonr are nearing. their boiling points. 


; CLARICE (contd.) 2] 
Mie he lives in this, this Belvedere, . ` PUR * 
Ohio, too! Maybe he saw her every day, - - Wu com 
and killed her sort of spontaneously. ANS MNT 
Maybe he just meant to... give her.a 

PUE and talk about the choir. But then -  . 


ie | -KRENDLER . *: Gee. thas E 
‘starling p B Lab pP eh Xe xu Ad 


FILLE . CLARICE - cU PET i " 
- Büt’ then Te had to cover“ up, make har HET ME D ae 
seen: ; just. likeall the rest.of them. 

That.” s what Lecter was. hinting! i 


fen, . "KRENDLÉR l Aves um te S curuli 
^ The market in. Lecter. hints is way down. B ge eU uid 
today, okay? I've, got two good men dead — T 

in —À and three CEVSTSBBS: I've got = 


` SAST 





TM ^ CRAWFORD 
Who the hell’ s fault is -.- 


24 -KRENDLER (m f 7 2 " 
- 7 à. „U. S.. Senator who/s. half out of her , | 
head because her daughter s. going. to be - l US i 
, ,, murdered today! And all because of -7 E 
(7 your: mind: games: with Tueking i Lecter! i 07 EM 
] 
| 
| 


ss ^7 o. CRAWFORD 
. If you 'hadn. "t interfered, he ‘a still 
Be. in custody. in Baltimore! . 





| | E BURKE T 
yack = D. 
' "KRENDLER oe 
'You sent in a green recruit, with a i ; -d 
phony goddamn offer - T 


| .CRAWFORD | : vox Tus 
"^ You're just trying to cover your ass = l a 
for letting him escape! as, s j S 


REL A 43S MK SE SB: 


os | : BURKE | A l 
( m THAT '8 ENOUGH! All of you... m | zd 


bo oe | A Tong silence,. as they all struggle to regain composure.. Se 








9” 





Crawford, who was at the point' of striking Krendler, finally 
_retakes his seat. Burke looks sadly at Clarice. 


5 BURKE - (contd. a 
(very reluctantly) 
Starling, I’m afraid I have no choice. 
You 're suspended from the Apademy.” 
” (Crawford starts. to interrupt]: 

l Not. another word! —- 

: (to Clarice) 2 i 
This: is pending a bavi Telón of your 2 
fitness for the service. I promise yon *11 
get: a fair hearing. à l 

coo Pause), ; | ) 
o Jack. oe you "re: heghausted: I want: you. to: 
"take. some: sick leave. Spend. the rest of. | 
.. Of- Athe: day: briéfing: the: AG^s office, then 
Fia transfer: ‘Command ‘of. the: ;task force, effec- - 
T c at. 1800. hours... I. m sorry, Jack. 





es "XL 
- 


lirios nd Crawford stare back aE pie drained. A tone and 
ET: pese silence.. NOE even Krendler looks happy. 


cor TO: 


ExT, SIDEWALK’ OUTSIDE FBI “BUILDING = DAY 





Ade eu. 


Clarice and Crawfor alb. out slowly, stand there a momént, 
"not knowing. what to Bay; not wanting to face each. other. 


 CLARICE: . 
l All his. ioeina .are.women... His ob- 
. session is: women, he lives to hunt 
. «WOMEN... But not.oóne woman is hunting. 
i01 him.- iexcept. -me.I can.walk in:a 
. ,*woman- ^8..room and -know- three. ‘times: as 
. much.,about: her. as. a man: would . 
' ." (beat) HE 
av to.go to Belvedere. EN US art 






|. 7 CRAWFORD "E. 
! ETT heard. them. I..don “t have that. 
authority. anymore. 


b e CLARICE. 
"You do until six p.m. |. 


He aeir at her sadly. He looks, | for the first time, defeated, 
old. bayone his | penres, Se nu 


CRAWFORD 
Ohio is cold ground. Picked over, tunt 
months ago. Our people worked in 50 
. aid: the locals. ` ; 


EU NC 








c MCBOSE: iN £he-. moth: 
the humus, .and find ‘a plump new ‘cocoon, lifting it out. The 
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CLARICE 
. But not from this angle. Not thinking: 
he knew her. You^ ve got to send me! 


CRAWFORD " 
You’ *re suspended! Impersonating a federal 
agent is a. felony. 


v aN ` CLARICE: 
He ’s going. to kill her, Mr.. Crawford, 
This morning,. or: maybe at noon, but 
today, and Belvedere ’s our last chance... 
I’m flying there, right now, unless 
Dons uyonstop.me. You want my ID? Here mw 
take dt... I E . 


He stares at. her, a. long.moment. Catherine“: S ife. Clarice' s 
ce paaBI ne and. futures irene loyalty ‘to the ‘Bureau. . Call it. 


CRAWFORD | l 
(pulls out his wallet) ` . 
“There” s about $300 here... And a hot- 
line code number. They^ll patch you : - 
‘through to me, wherever I.am.. 


|: She. raises. her. hand. to. him. ‘She wants to touch his. ‘face, or 
his: neck, büt: can: "t? Finally she takes. his money and. card. : 


l «CLARICE 
Thank you. S 


B SOUND UPCUT - the scratchy recording of Fats Waller SINGING, 


as eee 
| dE i ‘CUT "T pr 
INT. MR. 'GUMB * S CELLAR = ` DAY (DIM LIGHT), | 


1ucage,. as! "Mr. Gumb ^ B fingers. search. through 





door. of the cage is left open, and one or two of the adult : 


‘moths’ ‘flutter eut. The. MUSIC continues in the b.g. 


MR. GUMB (0. S. jt 
"Preeeeecious...! Come, Precious! 
Busybusy day today... 


CLOSE ON a clean towel, beside the sink. The cocoon. is «gentis 
placed. in readiness alongside four shiny skinning knives. 


MR. GUMB (contd. , O.S.) - 
Momma *8 gonna be s5000 beautiful! 





CLOSE ON a stainless steel Colt Python, with a six-inch barrel, 

















' crouched to one: 
Mr. Gumbi, the dog squires frantically, BARKING. 


, as the cylinder is spun, and the: hammer gets à practice cock. 
The metallic CLICK is deep and loud. A note of alarm has en- _ 
tered Mr. Gumb’s voice. ; 


l - MR. GUMB: (contd., 0. S. ) 
You come hére right this minute! "m 


LONG ANGLE on. Mr. Gumb, wearing his kimono over slacks and a 
tee shirt, :as he.walks through his sewing workroom. His back 
-is to us; he is-looking anxiously under the furniture. He 
stops, straightens: Genuinely scared. 


E con (conta. ) 
"Precioüs;..?. 


LOW ANGLE " “OVER: THE PIT: OPENING E 


s towards: ‘Mr Quiib,. "as che: ‘stops’ at: ‘one. of the. doorways of the 
^ eubliette chàmber.: Be. ‘stares: inside; his face. dn ‘shadows. 


t MR. GUMB (conta. Y 

: Sweetheart...? AK aks 

"0 ^ CATHERINE (0.8. " 
She” S down here you sack of shit. 





C Mre Gab tg ist: dies x "his moüth, and: he: sags: against the 2E 
 doorframe. A little groan SACRDAs him; he dog answers with 


a series of. YIPS. 


“UPWARD: ANGLE, ‘FROM. THE PIT. BOTTOM 


GS Mr. Gumb. s dark. shape leans cautiously over Tus edge. . 


duc NN E MR. -GUMB 
Precious; are Pia all right? 


REVERSE ANGLE ‘ON CATHERINE lg 






dide, clutching the dog” &o' her ‘chest: Seeing. 


` CATHERINE r i 
Get me a ‘telephone; Lower it down here. 
.Do.it now, mister! I don't want to ` 
have to o hurt this little dog. 


corre BETWEEN THEM 


“las Mr. Gumb stammers with fear and confusion. - 


MR. GUMB ` 
No! It - it must not hurt -. * 





PRAE: 








CATHERINE 
Me! Not "itas You’ re. VERE to me, 
scumbag. 


l With a cry of fury, he hips the Colt from inside his kimonos The: 
muzzle gleams as he takes aim. Catherine a the Seg up, ints 
-- his line of fire, ey at him. ` . 


l CATHERINE’ (contd. ) 
You shoot motherfucker | you better kill 
.me quick or I/11 break her fucking 
|. neck, I. swear.to God! ` l . 3, — 


uev S MR; GUMB 
` -Nooooó. « ri . m ; , 


^» fucking the- dog: under. one. arm, she. e grabs its muzzle, twisting . 
the head. ‘The: hn WBINES: s piteously. » l 


Kd: CATHERINE MC 
‘Back off, you son ofa bitch! Back offi. 


Mrs Gumb Cries out again - =a terrible, inarticulate scream of UNE. 
rage and. anguish. But then he Slowly lowers his gun. - i 2n : 
i 


CATHERINE. Lay ae a Regt fh dae 
maintains her : grip on the dog. 
a der  .' JeNTHERINE (contà.) 
| Phat" B better... Now get me a live 
' telephone. Get a long extension and 
lower it down liere... And you better 
vt do, it fast, too, ` “cause. X think her 


` leg ^s broken. She's in; pain, mister, k 
Ehe needs: a ete cd 





E go SUN Ss aa d : 


Ee ‘down > At her, a long beat, breathing heavily. It is an 
unfamiliar ene: painful. experience to address her directly. ` 


` ^ *MR. GUMB | E 

You - think - she’s in pain? You me 
don’t know ~ what p pain. is. But you're i WE 
going to find out... l l 
| 


- And abruptty: he vanishes. SOUND of his footsteps, rushing off. 


its fur, PSEBIRg cc | g 


' CATHERINE | . 
ee ae " begins. shaking, hands: and arms twitching Genion She 7 
4 e hugs the little dog tight to her chest, ‘buries her face in 4 
|: 





“Eve. Brome, HOUSE - = - STAIRCASE . = DAY 


_ DISSOLVE TO: 
EXT. RESIDENTIAL STREET = ‘BELVEDERE, OHIO - DAY 
HIGH ANGLE as a rented sedan pulls up to the curb, icons. After 


"a moment Clarice climbs out, a bit stiffly. Double-checking 
|, this address, she glances up from a folded street map to - 


AN OLD,. THREE-STORY WOODEN ‘HOUSE 


in a. row of similarly shabby homes, all backing < onto a narrow .. 
river. A path of boards, laid over mud, leads back along this 


house towards the brown water.. SOUND of paneer ang from there. - 


E TO: 


E EXT. . BIMMEL ‘HOUSE’ =; BACK: ‘YARD: - DAY: E l i 
-An ‘awesome. ‘huddle. Of. Digeon .coops a in by the: brackish. water." 
The. birds * "COOING: mixes with the ‘HAMMERING. A tall. gaunt man. 
in a knit cap is obsessively: pounding. BETIS. into: iA new "ROOD 


> CLARICE: 


approaches re iad the man PEETA his hammer. He TR red- 


"E red oe oF eatery. aue ‘His. face ie deeply sene. s 


"CLARICE 
Mr. Bimmel...? 


He stares back at her, warily: 


CUT TO: 


.' HIGH ANGLE LOOKING. ‘DOWN Sas: "Mr. Bimmel. leads. Clarice up a. 
e Flight. of steps. The: Ppannister. is vorn Wage ‘a bit... 





I don t know ‘nothin’ new to: tell. ya. 
"The ;police.been.bàck here so. many 
"times already... Fredrica went into 
‘Columbus on.the bus to see about a 
|job.. She. left the: interview o.k. - 
She never come home. . 





(beat). L^ dedi TE 
' Her room’s how she left it. Just shut - 

_ the door when. you ^re done. a e eg 
CUT TO: 


INT. FREDRICA'S BEDROOM - DAY 

















cis rubbing against. her. ankles. 
Ene Up. the: ito scratches: ‘behind his ears. She glances ep 
“IN A FULL-LENGTH. ‘MIRROR | i e oe | 


eee “and: the’ ‘eat. Stare back: ac their 'own- ‘reflections... 


. ' Clarice pulling.a. eine: to. light up: the closet. “She is sure 
' c prised and. intrigued. to.see an- extensive. wardrobe, groaning 
|: . ‘from’ the rod. A.shelf. .above.the rod is. stacked. high with sewing 

..Supplies, in.cleàr. ;plexiboxes.. She flips ‘through. the hanging 
clothes, pulls out. “one aa for a y ploner TOOK, 





. is. very. bisg to. fit Fredrica,. but beautifully : cut. Some of the. 
seams still. look unfinished.: ‘She turns 4 around, sees a blue 
tissue dressmaker” s pattern still pinne 


_its dust cover. She runs one hand over the cool metal, as a 
taunting memory forms in her mind. 


CLARICE S POV - MOVING SLOWLY - as she takes in Fiówary chintz 


curtains... posters of Madonna and Blondie... a twin bed, with 
worn, stuffed. animals on the pillow... a | big, sich | ede 


CLARICE 


turns, absorbing nuances. There is loneliness haie: an echo of 
_, desperation. A shrill MEOW, and she Looks down... 


A BIG TORTOISESHELL car 


cur TO: 


fe CUT. TO: 


Clarice, kneeling. bx the ‘old Decca record player, flips through s 
| LPs and eee Tne: cat wanders eff... 


CUT TO: 


to. tus back. . 


FAVORING THE SEWING MACHINE =. 


as Clarice turns, looks towards it. She hanga the. dress. on | the Í 


closet door knob, crosses to sit at the. machine. She takes off 


- DR. LECTER (V. 0.) 
Billy wants to. Changer too, Clarice. 





ee Clarice, sitting at the: Mask. turns” che: pages. of a high school Tu PEL 
a eae The: cát is curled: on her Ras | i 





. .. DR. LECTER (contd.,-V.0.) 
But there’s the problem of his size, 
you see... ; 


She turns; looks again at the unfinished dress. Suddenly he 
straightens, her attention riveted by something... 





‘ON THE PRINTED PATTERN - 


at the lower: back of. the dress, are two bold. black triangles. 
We RUSH CLOSER to. these. Shapes: before jumping back to - 


. CLARICE LR DE 

Í who ` stares ae them, starting to > tremble. 
“Even if he: were a: L.éomán he E have 
sto: ‘be. such: a "big: one... MEO E 


IN FLASHBACK ~ - jd 


s those. missing. ‘triangles of. skin on the dead. girl” s pack; án 
the funeral ‘home in West Virginia... . 


CLOSE, ON. CLARICE 


as she jumps to ) her feet, with a fierce Joy. 


"ede ;CLARICE. 
(gering darts. You bastard. 


l nin. 'BIMMEU PARLOR - -DOWNSTAIRS - : DAY 








Clarice ` ‘paces, “the an: exuberant: rush, ‘amidst. the worn: n furniture. 






P : m -CLARICE . 

l ; E into. phone) : l 

i . . . l "^ . "He's making himself a “yonan Suit," Mr. 

i BENE Crawford = out of. "real womeni And he can 
sew, this guy, he’s really Skilled. 

A, A dressmaker, ora tailor - 


ae = 


wien TA ee 


| 
is | "ELI . ' . CRAWFORD (v. o.) 


; ; CLARICE ; i 
That B why they ‘re all so big - because 
gr ; he needs a lot of skin! He keeps them alive | X. 
x) HP l to starve them awhile - to. toonen. their m oy 
plo Ul skiny sO. that - i 





A m —  —— — I m REIR RR REESE | 


| 
i 
1 
i 
| 
| 
i 
i 
i 


f d 





Crawford sits ata comimnications console, with Burroughs, in : 
;' headphones; -by-.his.:side. This. forward section of the cabin is 
' -crammed with hi-tech: eéquipment,-all lit AP and ‘WHIRRING. Through. 


l INTERCUTTING => 


CRAWFORD (V.O.) 
Starling, Me: know who he is! And where 
he. Ni Were on our way now. > 


. CLARICE | 
(pause; surprised) 
Where? 


CUT TO: 


INT. FBI TURBOJET = FLYING = DAY 


a window we. see. ure part of the MES s wing.. 


fers a “GRAWFORD ` 
"mom (inte. ‘speaker: enone), 
pane Lae aiunet. City, edge of. Chicago. I" ui 
, be.on-the ground in.45 minutes with 
^ “the Hostage.Rescue: Team; I'm back in 
charge, Starling. He’ 8 Red E 


"e 


"as"Clarice' reacts; het Happiness: for crawford is tinged.» with beet 


l SUPER tn Emene at. baing 80. suddenly. out of the hunt. 


/CLARICE . 
(on: phone) : Pa 
sir, that” s great. news. But how - . 


; ` CRAWFORD . 8 
Johna. ‘Hopkins: finally: coughed: up some 
ames. for: us.:We.fed: ‘them into Known 
- Offenders, ..and-one:guy came up: cherries.. 
, (takes. a: paper from. Burroughs) 
i ^B. name’ is. “Jamie Gumb.;" AKA 
"John" Grant." Lecter's ‘description: “Was . 
accurate, he just lied abour the name. 










l INSIDE THE JET =; MOVING- “ANGLE Es 


from thé rear of: the cabin forward, as we aiculy PASS the . 
twelve-man HRT. They're seated in full gear, hardshell armor, 


` quietly checking and cleaning their bulging cases of NeRpons 


= silencer Automates: shotguns, stun qrensdepeos 


> ; ; ' CRAWFORD (contd; , o. S. ) 

© This Gumb’s a real beauty. Slaughtered 
both his grandparents when he was twelve, 
and did nine years. in juvenile psychi- . 
atric. Where, SERELENS E he took vocational 

















7. CRAWFORD 





fax. machine starts to CHATTER. He turns, looks. 


Ao07 og Y 


CRAWFORD (contá. , 0.8. ) 
rehab, and: learned a useful trade... 


INTERCUTTING = 


"E CLARICE : 
Sewing... 
CRAWFORD 
Take a “bow. Customs had some paper on. a a 
- his. alias. They. stopped a carton two . : Eg 07 


years ago at LAX - live caterpillars from 
. Surinam. The: addressee was "John Grant." 
; ,Càlumet.Power & Light's given us two a 
 Spossible: ‘residences under that. alias.: b og l i ee 
‘Were ‘hitting oner ‘Chicago. SWAT” 8 Saking. : E 
Po orner: is l l 200 E 


| CTARICE 


i 5. Sur "about. 400 milés from B 
ie I could. be. there in +. . 


i E “CRAWFORD © m 
. Ro,. Starling, there isn't time. And Ro. hte x04. 
you've still got crucial work todo in COLE. 
V. s Ohio. We want him. for murder, not kid- ù p e 
“napping, I need you to Aink: him to the l i "NE 
Bimmel gin, Before he's. indicted. ie er dett ^ RS 5 


Clarice: tries hard: ‘to: swallow her disappointment. 


| OCLARICE = — 
T m . Yes sir... i 11 do my peeks 


i “ CRAWFORD i 
oasi dently) j 
seisi ‘= we swouldn “t - Bave. found him: wo 
;Without. you, and -nobody^s evér. going Í ea ak ee 4 
dec gek Mats: Least: of all. mes, an agi E ke ve et 


: | CLARICE l 
“Yes siz. Thank. you, sir... 


Switches off, feeling bad for her. On the console near him, the 


: BURROUGHS (0.S.) 
Here he comes, Jack. 


CLOSE ON 


PT CT CIUS CMT SS ee j " SN: : ë i 


E B 


um 
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E STACY. 'HUBKA. ~ short, “perky, arly. 20's - ats at a booth, 
switn: Clarice, ; EN 
Clarice: jets 1 


; : “101 43 2 
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an emerging sheet, as 'Gumb's face is printed out. We see just Bi09 ` 
his hair, then the xu of his forehead, before well. CONT 
| ^ cur s | | 
EXT. BIMMEL FOYER - DAY à iesu. .^ 109* 
Mr. Bimmel, working out: back. ‘He glances up at the house, . xc 
* 


pausing at what he sees antes the window. 
MR. BIMMEL'S POV. | , ar oc euo €" ga d 


Framed by the window, Gharib seated by: the phone, elbow rearing 


-sOn the- ‘table; cher: forehead. agains her hand, silentiy. laughing, . * 
 "érying. i * 


cur TO: 


COEXTS LAN ISOLATED! KRUNWAY - CO RARE ‘AIRPORT -bAY S >- 110 


The FBI. turbojet is parked; its gangway down. Crawfcrzd, Bur- 
""'"roughs, ‘and the HRT Squad, carrying their ‘bags of” Meo 


FERTIER rapidly down the: metal steps... 


rome 


INT. „SAVINGS AND LonN B BELVEDERE. - DAY . l | AIIT. 


ahi ough a indov: of à AR and Loan we see a bank manager 


introduce a. teller to Clarice. 


Mr STÀCY (V.O) 


Freaked me out. Get. your. akin peeled 
SORE ia that a binper: . 


INT. “DINER. -BELVEDERE - ‘DAY. we ow 4 x M qur As 111 






Blking.. “They both: ‘drink A Soda, as. 
“her: notebook. er ee 

















STACY (contd. ) 
They said she was just rags, like 
npo. just - l : 


CLARICE 


i Stacy, did Fredrica ever mention a man” Í 


named Jamie Gumb? Or John Grant? 
. (Stacy shakes her head) 
Do. you think she could ‘ve’ had i a [friend 


you'd didn't know about? 


i STACY 


. No. way. “She had a guy, T "da Kcu believe 


me. "pice was her life, ghe was really — 


“CLARICE 


-pia you ever. work with hér?. 


“STACY. 


P sure, me *n Pam: Malavesi used to help 


her'do:;alterations for old Mrs. Lippman. 


Lots of. people worked for her, she had 

_. the business from.all these retail stores? 
, But she was. like, totally old,. TE was 
NOE "n ue oid handle. : 


"CLARICE 


ul aces. Mrs. Lippman Live? £ "à. rhe 


o raik to. her.. 
STACY 


a died. She went to Florida tó retire, 
M two. years ago? She died down there. 


“Clarice reacts,” disappointed at. the ending of this trail. 


as “STACY: (conta. o 
"hen, ahy) 22 


aaa aI gee good. joby) EBI agent? ` 
You get to travel ‘around and stuff? 
vade mean - better places than’ this? 


CLARICE 


Sometimes you do. 


STACY yi 
Freddie was so happy for me when I got. 
this job. This - toaster giveaways, and 
Barry Manilow. on the speakers all day - 
she thought this was really hot shit. — 
What did she know, big dummy... 


suddenly she’s fighting tears. Clarice. reaches to ng: her. 

















An HRT. cop, prone. beneath a hedge, is joined by. a 2nd. HRT. Can. ir 
. who throws himself. to. the ‘Grass. i They porn take aim at -: 











_after a few moments, we become aware of movement - armed, dark- ` 


OLOSE | ON’: MEL “Oañ Sas. he getties. his big. pair of infra-red 


. His mouth is- set: in a. grim. Hobsa 


EXT. 


"The front door of a ‘small, nearby, split- level house... 


CLOSE: ON. a. fuse. box, as. Mr. “Gumb reaches in, flips a switch. 
"The: lights. :go:out, asics BES Hw: green glow. that he... 


A little boy, ‘riding. his tricycle, is ‘suddenly startled to find 


INT. MR. GUME "S CELLAR - DAY (GREEN LIGHT) 


| Mr. Sumby in. his kimono and goggles, creeps silently throügh 
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CUT TO: 
EXT. RESIDENTIAL STREET - CALUMET CITY, ILLINOIS - DAY 


WIDE ANGLE- on what appears to be, .at first,. a calm, ordinary. 
neighborhood of working class one- and two-story houses. But: 


.clad figures creeping swiftly and in silence from shrubs to ` 
garage- corners, appearing and then Bisappearing... . 





CUT TO:. 


INT. MR. 'GUMB ' s ‘CELLAR - DAY (DIM LIGHT) 
night-vision goggles over. his eyes. Moths flutter past his dag. 


CUT TO: 


STREET: IN CALUMET cry = FRONT. YARD: = DAY 


TELEPHOTO ANGLE [d RIFLE CROSSHAIRS) = 


cur TO: 


INT. MR. “GUMB s CELLAR = . DAY (DIM LIGHT) 


now ‘sees, instead... .- 


cum TO: 





inont: crm NEIGHBOR. S: HOUSE = DAY. 





himself steroid into. the. grem face of.- 


. A MEMBER. OF THE: HRT - 


' erouched by his garage. As the little boya ‘starts to cry, ‘the Cop 


puils him into the shadows, covering his mouth... "Ae 1, | 
| | |^. er TO: | | 








oe 


A MÀ — 
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. his workrooms,. the Colt held aloft, as more moths flutter past 


him in the eerie ESHER: 
| | CUT To: 


EXT. STREET. IN. CALUMET CITY - DAY. 


A florist S vàn turns the corner, comes slowly down the street 
and stops at the. curb in front of the split-level. The driver, 
‘ina gray: deliveryman ’ s uniform and cap, climbs out of the cab, 
carrying a long, red-ribboned. floral. box. He starts: pealaly 
towards. the: house. . ; ; D 


ge Re uM E I us ET cor TO: 
INT. MR. 'GUMB ^S. CELLAR - DAY (GREEN LIGHT)” 
MR. GUMB: *8. POV. = “MOVING ‘ANGLE -7 On the top of: the oubliette, 


a, glowing. green. .circle án; the: dark, as it. draws: ‘closer and. 
zelosér... ‘and then: Catherine: comes. ‘INTO: VIEW; at the, bottom 


.of the. pit. She is: ; crouched,. exhausted, staring. Straight up > 


,.at'him -. dut. -she can’t see him in.this infra-red: darkness. ^ 
Precious. is-eurled. into her ‘stomach, asleep.- The-futon is-up.. 
^to Catherine ‘s ‘hips, | but: there" S a clear: shot.at her Bead. 


MR. „GUMB me TE T Ua P 





- looking down at her, shiles... 
| CUT TO: 
EXT. ‘STREET IN CALUMET CITY = SUSPECT: 5 HOUSE - DAY 


. Crawford. and. Burroughs... crouching pon og the van with drawn 
guns,’ ‘watch: tensely. AB — vl ow US 


THEO DELIVERYMANT,.. a 


vens se ott 


CUT. TO: 


INT. MR.. GUMB '$ CELLAR = “DAY. (GREEN LIGHT) 


Slowly, savoring the moment, Mr. Gümb . aims the big Colt,. which © 
"ds already cocked, using both hands... He.is just àbout to. o. 
‘squeeze the trigger,: when we hear his. DOOR BUZZER, surprisingly 


loud _and close. by. He turns, Startled; and sees - 


A DUSTY BLACK METAL. BOX - 


the extension buzzer, mounted high.on the wall, which is making 
the peppua grating JANGLE. Tt wakes Precious, who starts fràn- 





—— E to; ‘the. porch. Tucked. into. the small. of his 
< Atomatic.’ ‘He: teaches. towards: the: buzzer... i 


Fe eee 


a i - Es - 7 ^ 
Oe ea a NN Te ON Tw he EN TEL eS N ee (Io eLLLLEXLCOLKLLÁCICLELHULULOLLLLUXABAÁLLUIMIIRBLLOXUaAKASIOLLFLLI GOKLGLCLARIZLILLAEALAGBGEMEREUEEEEEEEILELIEULIESISUODRLLUALL OEIL UNUDNELIÉCSCICEECCLCLLLLLLLULICOCOETICICESL[]LTTÉ^ÁCSOCyICGOAGAÁZZEÍZCELAÁCCIÓLLIEQRICCOBJÁCCIELCRALÉÓÉLNOLLCCR?ZULLLLIeASÁ Bea Da Ádnh4Z o DR 






VERTI FRONT DOOR 





‘tically BARKING, 0.S., as - 

MR. GUMB | 

raises his un again, spinning back towards - 

HIS POV'- THE PIT BOTTOM - | d l 
where Catherine, hearing. but. still not. seeing. hi quickly D 


yanks. the futon over both herself and the dog. Instantly the 
two of them become one squirming, padi stinguishabls)2 mass. - 


. MR. GUMB E 


bites’ ni& ipy [T aim  wavering,. as he can’t decide. where to... 


safely: place his. ‘shot.. The. maddening BUZZER.sounds again, even 
more insistently, ‘and: che: (cries. out with frustration and: fury.- 


“But .as<“the- BUZZER’ continues, he reluctantly uncecks his gun, 
; 2 cdeoking: up: sengrely: towards: ‘his. front. door... 


cur TO: 


sas INT MR: GUMB ‘s` FRONT DOOR m. “DAY iE 2 new st pues wes Shey Peete arene y Ae rS 


The door opens, on, a chain, and Clarice peers in, smiling. 





Good: ED. X ides if you 
could help me. I'm deoking i for Mrs.. 
"Lippman"s family? ORE 


Mr. aad, ‘frowns’ out at Clarice. For ‘the first time. ever; we 
get a well- lit. view of ‘his bland, de moon of a face. 

| tet ae be Lir CNN. GUMB 

they: ‘aon e hive’. "here: anymore. 


cur, TO: 





‘OF SUSPECT’ "e: ‘HOUSE = CALUMET! CHMO 


" The "deliveryman" yanks ; a/12 ib. sledgehammer from the floral . 4 
box, swings: it: with all. his. night against the door knob, blow- B 


ing it- PORER äs =- 


. MOVING ANGLES = 


B Crawford and Burroughs. race towards the door, guns. Upes c 


‘cur TO: 


EXT. MR. GUME 8 FRONT DOOR - DAY 


Mr. Gumb starts to close his door, only to have Clarice push 














SINT. SUSPECT.” $ -HOUSE - = CALUMET: CITY = DAY i 


"TT bediodg window. disintegrates as a flash grenade. is shot. P 
"through it, EXPLODING.On the:;floor..An instant later, a. black- 
, Clad HRT -cop..dives -through: the. shattered. glass, rolls across - 

. the. floor, ccomes OUP: (on Jone . knee. pemivelling his sawed-off . 

b shotguns.. . ; 


zx. MR. GUMB : s. PRONT DOOR = DAY 


„enters the living room, where Crawford is standing, with his. 
. gun held down by his side, surrounded by several other cops. E 
Burroughs shakes his head: Nothing here... . .- | E 





back against it, politely but firmly. She holds up her ID. 


l CLARICE 
Excuse me, but I really do need to l 
talk to you. This was Mrs. Lippman” 8 
house. Did.you know. her? ` an 


:^— "MR. GUMB 
. (beat): 
Just briefly. What" s the PN Officer? - 


| CUT TO: 2r ul 





‘cur TO: 


Clarice and | Mr. Gum, still ‘Looking through the door Crack... 


" CLARICE 
I'm investigating, the death of. Fredrica 
Bimmel. Who are: you, pienses P 


db a nte MT MR. GUMB^ 
Jack Gordon. 5^ 
e n .CLARÍCE ` 


^ Mr. AGES did: you. know: Freürica when” she 
.;Worked | for. Mrs. Lippman?. 






PAL TEE ‘Was’ -she™ las great, fat: persone 
E may have seen her, . I'm not sure... 


cur TO: 


INT. SUSPECT ‘s HOUSE - ‘CALUMET CITY - DAY 


MOVING ANGLE as: "Burroughs moves ‘quickly down a hallway and "E p. i 


. CUT TO: 


INT. MR. GUMB S FRONT HALLWAY - DAY 
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‘Mr. Gumb glances briefly over his shoulder, Eduarda his 


kitchen, then turns back to Clarice with a smile. 


MR. GUMB . i 
Mrs. Lippman had a son, , maybe he could 
help you. I have his card somewhere. 
Why don't "Meu step inside while I look 
for it? . . 


' He sees her hesitate, Emm at his kimono. 


em "MR. „GUMB (contd. ) 
Oh, ‘this. ‘You woke me up. I work: 
Sights.. e Please - ` come in. 


ANGLE FAVÓRING THE. cour. PYTHON 


-which rests. on. a counter, | just: inside the: open kitchen doorway. 

.~ “THROUGH. thisdoorway, we: “watch. as Mr. .Gumb, at the end. of his 
"front hall, slips the'.chain.:Clarice enters, looking. around. 
curiously, as: he. closes. the door behind. her. . 


“CLARICE - 
Thanks, ra Gordon. s 


cur TO: 





pe FRONT YARD ‘OF susPECT "S. HOUSE. = CALUMET. env - DAY. 


MOVING ANGLE ` - "towards the: front ‘door, as Piüstraced. HRT cops 


file out. of the empty. house, rifles slung across their. Shoulders. 


WE PICK oT CRAWFORD = 


walking 'across: the: Grass: ‘towards. the van, ‘when: all at once he 
-stops in his: tracks ,.: :Shaken.by.:a:.sudden flash of intuition. 


pus CAMERA: ‘RUSHES: VERY, CLOSE: on-his stricken. face... 


PE LASER a EE a in aE E ae EE E ER E 





CUT TO: 


INT. MR. GUMB/S PARLOR - DAY 
Clarice, pie her notebook from her. shoulder bag, glances 
around the Posty ooking. room. ; : 


00s MR. ‘GUMB (0.S. Y : 
Those. poor girls, I shiver. every: time 
I think about them... 


| Overstuffed furniture porcelain figurines. One PERET onto 


the front hall, another onto a dining alcove, and through - 











CONT ho 





heres tne din 





a ‘think we may be, P RR Nu 


Mr..Gumb stiffens): imost "3mperceptibly. His Back is to hers 


^ "s he continues" opening. nei dm d papèrs. e 


s navare, As: stil. 
“agonizing ‘moment: 
she. furas, does See: it, and her eyes freeze. 





quc ee ati -ÉLARÍCE- Xcontd. j: 
“Mr. “gordon, Mia .you take over: tnis, place 
after Mrs. Dippaan S ms l 





onse SUMS {GUMB | tu St 
ves. u ‘bought. he: house ‘from: der, ‘two id os 
, Years M um 

CLARICE 


pid she ‘toate: any records here? Tax or =, 
business. PecbraRi. Maybe | a list et employees? 


; CLOSE: ON A DEATH'S: HEAD" MOTH. 


which buzzes ats vay into the room from the kitchen. 


CMR. GUMB . 
No,- achin at all... Has the FBI 
-learned something?. Because the police 
. here. don't. seem, to have the first f 
ielue...: des ed a 


CLARICE = 


glancing: around the. room... Por several 
Wwe think she won't. see. the: moth. =: but: ener 






hoe MR.. _GUMB (contd., V.O.) 
Do: you have his: description ; yet, or 
‘some fingerprints. ..? : 


ue beat. of pure: fear. A terrible ‘struggle to keep ner voice 


SE eaim. 





E ` CLARICE 
"No... Bo, we don' t. uc 


Gesn gd. Mucio, er oen ro. ifo 


^o keeps: her- ‘distances: They. are: about ten feet apart. JN EE US aM 


~ him, flütters past his fáüce..Hé turns, looking: at it. He’ ‘Looks - 
f back at Clarice. his mouth still open... 


HIS EYES 


CLARICE 


CC aips hét gun out, gripping dt dn both shaking Bands. 


EUN ETT at this, ai ieing his: head curiously to one e side. |: pa 
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Very "earefullys. she drops hee notebook back into her bag, lowers 
the bag to the floor. With her fingertips she brushes back the 
edge of her blazer, loosening its drape. 





MR. GUMB 
turns back to her cheerfully, holding out a business card. 


. MRs GUMB. | 
Ahhh. Here's that number. . 


CLARICE 


Se Mes CLARICE "M eS 
Goody thank. you. Mr.. Gordon, can I. 
‘use: eur Puonec please? 


Y. 


d$ About: ‘to tipiy when’ the. moth. ‘suddenly flies up fron behind "m 


HER. EYES. 





are unmoving, locked oh | his. 


|: stare. back at her, widen. And they: know. each other. 


o MR, GUMB. 
5 (softly) Daio P8 R gud 
Yes. E can: “use: oy phones... 





“+ CLARICE 
Freeze! Sia? 


EE E Lore O t 


tries. to force authority into her voice. "e QJ 


. CLARICE (contd. ) 
Okay... Okay; Mr. Gumb, you're under 


à 





mes MR. Guma S KiPCHEN = bAY C 


" HER POV. =; MOVING UU 


——————————————rr a ee d» REA 


hesitates, just à split second, to shoot him in the back - 


» The kitchen is empty. To | one side, a door still shuddering on 
aits: hinges. Se EE TE n e La ee s E 


` CLARICE 


her gun down -' ` 
QU AN: EMPTY.. ETAIRWELL Seg 


7 prightly lit: ‘leading: to he cellát. Two doors facing the 
-- bottom, both Spei. NO sign. of: Mr. Gumb. l 


eg GBARICE. 
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i CLARICE (contd. ) 
- arrest. Down on: the floor, hands 
and legs spread, move it. 


'MR. „GUMB UO 


'turns, then. all at once, in two quick secu heis gone, dis- . 


appearing into his dining alcove, then kitchen. 

ÇLARTCE M E 

and then it's too late. 
shiti m 

> CUT TO: ` 


Clarice hurries: inside, moving e swiveling her gun. 


rushes to this - pauses =. then elbows the door aside, aiming 





hates: thie, : Hates thie, which PIA it’s la trap, what to odor 
she is very: scared; but ‘suddenly: hears. = "am. 


ANGLE ON THE. 'STAIRWELL AGAIN = 


the distant SCREAM of Catherine Martin, somewhere down there. 


` CLARICE ^ 


rushes. through the doorway, and down the Stairs. 


. BEHIND HER, ON THE KITCHEN COUNTER. 


there's an empty | space; the. Colt. PENN is gone. 





n 


v ————————(— D, OAL Oe aT eT Ry EE A H NS 











INT. OUBLIETTE CHAMBER - DAY (DIMLY LiT), 


-CLARICE 


INT.. MR. GUMB'S CELLAR - DAY 


-MOVING ANGLE - WITH CLARICE - Burrving down 'the Seiri More. 

. SCREAMS; they seem to be coming from the left door. Clarice 
goes that way, entering a brick-walled passáge - pipes over- 
head, naked bulbs. The lighting, though dim, is incandescent; - 
Mr. Gumb has switched off his infra-red system. Clarice comes 


to a T-shaped. intersection, stops. Another SCREAM, again to 
her left, and the BARKING of.a ic a "UM 


CLARICE 


follows her: gun Around the: ‘corner, looking righ è 
EMPTY. ‘PASSAGEWAY: € | EE | 
but: doors opening: off. ut =: i We: could: Be ‘Jurking behind any of - 


ethe: ` ‘Shé looks. left..::gees. an Opening. ‘onto some kind of 
chamber. The n noises: are LOUDER, TAS from there. l 





‘CLARICE ` 


moves cautiously ‘towards this: "Chamber... 


CUT TO:. 


TNCS ee esa RN en 


Clarice moves. in, hugging. the wall, gun swivelling.. 


-HER POV = . MOVING . =: 


. the. open ‘top: of: the. pitia ‘beyond. ity: the other two doorways, 
. : opening: onto "this: ‘room’: Jesus, he:could come through. either one 


of them,:or cóme^up-behind-her...:She moves.to the pit, looks 


' ‘down, .very’ ‘briefly, ‘sees: ‘Catherine SCREAMING, AystpricaLc Ang a 
EE dms e white dog. ABRING..-. . E ar E T l 





kneeis,. staring. up from.one door to another, she can't ‘cover them ` 


all, she” S: totally exposed - ‘and what" sa dog doing there?. 


l i .CLARICE i AX 
FBI, “Catherine, you. ‘re safe. 
POM ; CATHERINE 
Safe, SHIT, he” s.got.a gun! Getmeout. f 
GETMEOUT | ; ~ 
` CLARICE 


You” re all Dp" Where. is he? 


7- mG mare: ce em S X 














P. od CATHERINE 
GETMEOUT! 


| CLARICE 
ESL get you out! Just be quiet 0 I can 
hear. Shut that dog up... Is there a: 
ladder? Is: there a rope? - 


' CATHERINE 
IDON “TKNOW! GETMEOUT! ! 


: CLARICE 
/, Catherine. Listen to me. I have to find 
«a: rope...I-have to leave this: room,. just 
“for. a minute; but- - l B 


o CATHERINE È 
«^1. NoO0601- You fucking ‘bitch don” t. nyon LEAVE 
Oe down. here, DON: “TYOU -. 


. CLARICE : 
Shut! ‘UP... t $ x : v 
(then,- Youder). U a 
THE OTHER: OFFICERS: WILL BE: HERE ANY MINUTE! i 
YOU “RE: PERFECTLY SAFE NOW! 


Ta Ignoring: Catherine ji whose: ‘shouts ‘turn -to gabe she. backs: away, rA 
turns, picks. one of ‘the: (other ROOEMaye: moves into it quickly. be? 


N CUT TO: 


INT..NEW.PASSAGEWAY - DAY (DIMLY LIT) - 


: „CLARICE ’S. POV..— . MOVING» ~ down. this passageway, towards a new 
~: room... pausing. at. the. doorway ; Straining to. hear... no sound 
' except -Catherine.“s CRYING, now.in.the b. See and Clarice ’s own 
. .'rapid. BREATHING.. Then. she: crouches. - LOWER -ANGLE - bursts for- 
. ine Ra the doorframe,. A ae . : 


“eur: TO:. 





INT. . WORKROOM, - DAY. (DIMLY LIT) 


l Clarice weaves back and. ‘forth, hai f-crouched, gun. out, back to 


the wall. Her. face giistens WIER. sweat, as she takes in... 


HER Pov - MOVING NERVOUSLY - 


Mr. Giumb “ s. sewing machine... the old Victrola... Big moths are 
‘crashing into the light bulbs, overhead; they “re everywhere. Sud-. 


denly, from just behind her, a CLICK and a AU: and - 


CLARICE 
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spins, ETME shoots, before seeing = 

A SMALL REFRIDGERATOR E 

with its thermostat just switching € ON. 
CLARICE N 


gasps for biéstk. fighting for calm. She turns. again,. slashing - 
her free hand at the moths, moving quickly on... 


| © CUT TO: 

NO - SKINNING: ‘ROOM - =, DAY (DIMLY LIT) 

Clarice moves: past: the. mannequins; all ‘of them haked now... o 
‘then. quickly- past: the. huge. Chinese. armoire, ready to shoot into 


Cit. Its doors. yawn.open; it is: em pty bris a for several padded 
hangers. ...: ‘She moves. on,:past the big sin with its DRIPPING [ut 


“faucets. the ‘counter; with: ‘its gleaming : knives... . 


A. ‘CLOSED DOOR | 


. waits at the bä. of the: room. “Clarice ; starts to open des chon 


hesitates. Looking ‘around, she seizes a wooden chair, wedges it. 
under. the door knob, sealing off this section of the cellar. With’. 
i her” Back thüs: See ‘she: ‘turns,’ PARTAN retracing. her SSeDE i 


NUT EON ' CUT To: 
. INT. WORKROOM - DAY. (DIMLY LIT). | 
JPaaaing again through the workroom, Clarice pauses, seeing a 
;half-cürtained.door, to:one.side, that she had previously Bee 
" skirted: ‘She. crosses tothe door, * listens and hears no: sound, 
inside, .:takes‘a deep: bréath:and. reaches for the knob. She 


twists: Ate: andy. aS it turns,. shoves hard and. follows Rer gun 
rus d. Sn án one quick move... , 






i d c v oT 
INT. BATHROOM - AY: (BRIGHTLY LIT) - 
An. old- fashioned bathrocn: tiled floor, sink, toilet - and a’ 


big, free-standing tub. An opaque shower curtain, suspended. 
from an oval ring, hides whatever might be inside. . 


l : CLARICE | = 


centers her | gun on. the curtain, at chest height, and yanks it 
aside with her left hand. No one standing there. Something 

lower down catches her eye. She leans in, stares more closely, 
not understanding, At. first, that she" s Seeing -~ T 





ame 


- ersten EM 











She. eases forward again, following her gun, an 


"where? 
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A FEMALE HAND AND WRIST 


Sticking up from the tub, which is filled with hard red-purple: 


"plaster. The hand is dark and shrivelled, with pink' nail polish 


and a dainty wristwatch. As - ` 
CLARICE 


.is reacting with horror to this sight, the lights go out, re- 


placed by the GREENISH TINT. of the infra-red. Clarice cries out, 


turns blindly, reaching for the door, can’t find it, free hand 
clawing desperately. SOUND of Catherine KEENING again, in the far 
distance. Clarice stumbles,‘ goes to her knees, rights herself, 
finally clutches the door frame... 7 l ss 


_ CUT TO: 


INT. MR. ‘GUMB Si WORKROOM: ~" DAY: (GREEN LIGHT) 


^. Clarice-eméergés. from the: bathroom in à half-crouch,. arms out, - 


both hands on the gun, extended just below the level of her 


. unseeing eyes. She stops, listens. In her raw-nerved darkness, ". || 
every SOUND .is:unnaturally magnified - the HUM of the refridg- ... 


erator... the.TRICKLE.of water... her own terrified BREATHING, 


and Catherine" s faraway, echoing SOBS... Moths smack against her 


face and arms. She eases forward, then stops again, listens... 


in front of, and then past = 
MR. GUMB > `, 


„ »PAST. CLARICE 'S FACE - . 


CLOSE ON - | | | 
the Colt Python. as - in SLOW MOTION - his thumbs cock the ham- 


mer, the SOUND registering as a LOUD METALLIC CLICK, and - 





creeps directly N: 





EI on VHC SETTE 

















pe 


. , With NORMAL . SPEED RESTORED, as the: side of. ‘hee face hits. the 
floor; "and: "she; isgasping,: stunned by: the. noise: and. flames; 


*, pocket, » ilocking.it blindly: ‘onto her. gun's. cylinder, reloading, 
_ right in- front: of. her. face,” then rolling onto her stomach, 
aiming: ‘her: ‘gun‘:upward: again; blinking her;dàzzled eyes, strain-. 


so Then; asthe -ECHOES finally fade, she hears something else - 
we Tortured: -sucking, - ‘WHISTLE. from. POSADA. eight . feet AWAY... e 


MOVING ANGLE - WITH CLARICE e 


ET She. crawls: forward,. On, her- ‘elbows, following. her gun, until. 
it bumps against Mr. Gumb’s shoulder. He is lying ön hís back,. 


ghastly groan, his hand drops, he is dead. Clarice feels fora 
. pulse at his. neck, making. sure. Then, and only then, does she 


, down at the two’ faces. ~~ intimately clone. Logathax, like lovers 
icto i 


- staring eyes, and “his dead gaze, . are both locked. onto - 


dc UPCUT - malting SIRENS, many excited VOICES, | as we... 





CLARICE 


spins, Still in SLOW MOTION, flame already iR d from her 
gun muzzle, as we see =i 


THE TWO PIGURES 


álmost at poistcblank range, guns ROARING bügelv. one FLASH from ` 


Mr. Gumb, and onetwothreefour FLASHES from Clarice, SYSCURDDAnN 
his, and: then, as.the ECHOES crash deafeningly - 


CLOSE ON CLARICE - LOW ANGLE. m 


there's blood on her. Cheek,.an.ugly, pitted powder burn, but she 
ignores them; twisting: to yank her speedloader from .her. jacket | 


ing to locate him in the darkness... Where is hé, where...? 


chest a.bloody: mess. She slides her muzzle against his head, 

hard, but he doesn't move. He stares: upwards, through his goggles, 
bloody lips working. ‘One hand reaches slowly upwards, fingers 
twitching, às if to seize something, overhead... Then a final, . 


permit. herself. to. roll. over,. ealdapéing: onto her.back. 


OVERHEAD’ ANGLE PIU M 






"bei; :as-we PULL. "SLOWLY: AWAY ,. .we.see that her. 


A DEATH" S-HEAD ‘MOTH - 


perched. on a light bulb, overhead, its wings pumping slowly. 


a . . DISSOLVE TO: 
EXT. MR. GUMB'S HOUSE - DUSK 
The front porch of the tall Victorian house is bathed in a glare 


of TV lights, police ‘and ambulance flashers. Cops, reporters, 
EMS workers and curious civilians swarm around the ineffective 














barricades. The BUZZ of their voices goes even higher as 


|, CLARICE - 


dazed, Hex ‘face. bandaged - comes out of the house, walking | pro- 
tectively beside Catherine, who is wheeled on a. gurney. Cath- 


-erine is still clutching the little dog, and refuses to give it 
.up. even as she’s trundled into an ambulance. Clarice sways. with 
exhaustion; everyone: seems. 'to be pulling at her at once. She. jas 


tries to: fight free of them, ceerere for a familiar. facer 


AN ÓHIO HIGHWAY ‘PATROL CAR 


pulls. UP, - ‘stops, anā Crawford climbs out of the Back. seat. He 
"makes his way: ‘anxiously. through fne Peens ot bodies, stopping | 


when he reaches Clarice. — 


THEY LOOK AT: ‘ONE ANOTHER: 


for a: long: üoment; "CráwEora- ‘choked: with. pride. for her, wath 
sorrow for her ordeal ,. wich love. He takes her shoulders. in 
his hands. "e 


l l ) CRAWFORD.. 
. Are you okay? aren: 


She nods.,. '&remblings. He. reaches. gently to touch her cheek, 


beside the: ‘bandage. 


Le ang ea CLARICE l 
Gunpowder acc the. medic says it'll work 
itself out... I-m okay, : NE: Crawford. 


om ; CRAWFORD 
pfN2jyou "know: ‘what. you. did. You hit 
. ;"a;home run. I'w proud. (of you. $o's.the 
i.o Whole "damn righe e CAN 


(& SHe. Jeans forward, kisses. her. forehead. -He tooks in her eyes | 






still: searching: "for the. Fight. words... 


za ‘CRANFORD (contd.) 
,'Stárling... your father sees you.. 


And: then all at once.she is crying, “sobbing with released ten- 
sion, her knees giving way, but he is there to catch her, he is 


a ng her a HOLD ON them for a. long beat... 


DIRECTOR BURKE Ww. O. ). 
(into: microphone). 
Congratulations! You are now Special 
Agents in the Federal Bureau of In- 
vestigation... 
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| | | DISSOLVE TO: 
INT. PBI ACADEMY AUDITORIUM - WEEKS LATER - DAY 
The forty eases of Clarice ’s class, in their bust dark suits 


and dresses, rise, then turn happily to wave to their audience, 
-a8. APPLAUSE mounts. Beyond them, on a dais, the Director: stands 


^ at his podium. 


| CLARICE AND ARDELIA 


. look at one. another solemnly.. Ardelia holds up both fists, in 
 ,& power.shake, and Clarice taps them with her own. She. is 


"oWadiantly beautiful in a navy dress and. pearls, tlie scars on . 


. her cheek: almost healed. She turns, hassel among the. digni- 
, taries: on the: dis d. till she logates. 3 


SUN ‘smiles at der with quiet pride, offers: a ‘little salute. 


, CLARICE ? Petes em 


grins - more ' happy- than we ve ever seen her - then turns. to 
wave towards the crowd with the others. POUNR UPCUT. - rock. 
pC MORSE daughter =, 85. Merten: e e E ‘ PN 


DISSOLVE a 
INT. ACADEMY: DORN E REC ROOM - THAT NIGHT | 


A: LOUD party is underway. - food, beer, dancing - as the new | 
` grads., celebrate: ferociously.. ‘Ardelia weaves her way to Clarice, 

‘who. is. talking. to: Crawford. He looks out of. place, - a. good 
sport, holding a ‘beer, here for his students” sake. Two special 
guests are also. ‘present’: Pilcher and: ‘Roden, the ardent ‘bug 
scientists. .Ardelia: fias to” ‘shout. over: the xc 





-SARDELIA - HEUS 
. Spec al Agent. Starling! Telamona 


-CLARICE | | 
aioa , 
"Special Agent. Mapp!. Thank. you! 


She: nods to Cràwford, leaves them. Roden, who. is quite: happily 
PEE eae the Eturcced Ardelia around the waist... ui To. 


: RODEN 
Bel- 1o, gorgeous! Let's get down... 


She looks at Crawford and. Pilchard, alarmed; they grin. 
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PILCHER 
Just ignore him. He's not a Ph. D. 


cut TO: 


INT. DORM HALLWAY - NIGHT 


- Clarice picks up the dangling pay phone, speaks happily. 


. | CLARICE 
Starling... 
. DR. LECTER (V:O.) 


Well, Clarice, have. the lambs stopped 
screaming...? 


. She freezes, stunned by the familiar voice. Then she turn; 


waving eatin towards. 


CRAWFORD 


who is just inside the rec room door, at the end of the hall, E 


.. lost in. conversation. with. -Pilcher.. He doesn” t: see her.. . ..-— 


ds DR. LECTER (conta., v. Oo.) 
Don t bother with a trace, I won't be 
,on long enough. . i 


CLARICE 


turns back; gripping: the. . phone more tightly. 


CLARICE 
Where. are you, Dr. Lecter? 


CUT. TO: 


ape Ce: NIGHT. “SKY 


pei edtane: with: Stars, and a tot scans Shich: ‘shimmers ‘off the 
sea. In the foreground, a-fringe /of-beach, palm: ‘trees. We hear. 
steel -band MUSIC. PAi wery: ‘romantic. ` 


DR. LECTER. (V. 0.) 
‘Where I: hive a view... Orion is looking | 
splendid tonight, and Arcturus, the 

. Herdsman, with his TOUR es 


DROPPING DOWN 


we see a tropic] alsstripo A big propeller plaie is parked, 
and dozens of loudly dressed vacationers are filing down its 


“ramp and walking: happily i towards the terminal. 


-—! 





a 2 ser EA 





ud 
i ^ 
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DR. LECTER (contd., V.O.) 
Your flock is still for now, Clarice, 
but not forever... : 


Z2 D CUT TO: 
INT. TROPICAL AIRPORT TERMINAL - NIGHT 


Dr. Lecter is speaking on a pay phone, as he watches the ar- 
riving passengers drift past. He is immaculate in a crisp 

khaki suit and Panama hat. His appearance is quite altered - 
a mustache, Sisqeen, lighter hair, a deep tan. 


DR. LECTER (conta. ) 

(inte phone) | 
Youll havé to earn it again and again, ` 
you know, this blessed silence. For you, 
there will always be other ranba; on 
other. naganta 


INTERCUTTING - 


oh CLARICE 
Dr. Lecter. - 


.DR. LECTER - 
I have no plans to. call on you, Clarice, 
the world being. more interesting with 
you in it... Be sure you extend me the 
same SUMEPREY: ; 


CLARICE 
You know I can't make that promise. 


l . ~ ` DR. .LECTER 
(gently) 
“then. eon er: “Clarice... | 


HO has: seen something, 0:5. 4thatcmakes: hin.quite ‘happy. 


o prenriy- wish We: could chat. longer, -but 
DI m? CBMVES MEC old. friend: for-dinner. 


' CLARICE 


CXEBCtA, as a disturbing. implication begins to set in. 


. CLARICE 
Dr. Lecter...? Dr. Lecter! 


ee, But only a DIAL TONE comes from. her piene: 


ANGLE ON DR. LECTER 





120 


as he turns away from his own phone, watching 
DR. FREDERICK CHILTON - 


now a haunted fugitive, sweating under the weight of four 
bulging suitcases. He stops to wipe his sunglasses on the tail 
of his flowered shirt, while casting furtive glances around 

at his fellow travellers. Then he grips his bags again and 
staggers off down the concourse, past the steel band. 


JR. LECTER 

smiles, his eyes twinkling. 

4OVING ANGLE - 

she. CAMERA pulling. on AWAY, then UP, as Dr. Lecter begins 

:0 follow Chilton. We watch the.two men for just a bit longer, 
oefore finally losing them both in a blur of pastel cruisewear 


ind goofy hats and sunburned faces, while the dreamy, romantic 
WETS Ba an ene and the EASRLORY moon. smiles asas 


' THE-END. 


